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VARIETY 


The New York Press Unanimously Acclaim 


NEW HEADLINER 


A Veritable Riot of Applause and Laughter at 


NEW YORK, THIS WEEK (March 


A Triumph of Artistry, Comedy and Entertainment 


“PIANOFLAGE” 


NEW YORK “AMERICAN”— 


‘Performance at Palace 


Makes Herschel Henlere 


“Telegraph”: . Herschel Henlere and his piano and Sophie Tucker 
‘reate > enthusiasm this week tl has been let ° 
“HERSCHEL HEN- create more enthusiasm this week than has “Morning World”: 


1} loose at the Palace in many a day. It looked like a 
q LERE IS FUNNY— hard spot for Miss Tucker when the audience suc- “Herschel Henlere’s 


i} . raised for her act, to pay further tribute to Henlere. ‘ 
. tune—a great hit— ver gird aptly be billed as THE 


vociferous demand for Henlere had no sooner appeared when it HEADLINER.” 
him to continue.” became evident the Palace had “made” an- 


other headliner, and on his first appearance 
there, too. Only an artist could play as Hen- 
lere did. Seldom is such an ovation given at 
the Palace, where many are acclaimed, as was 
accorded Henlere. 


Sole Direction, MAX HART 
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DUE NOW SPRING IS HERE 


Drop Looked for with Coming of Lent and Expected to 
Continue. Heavy Takings for Holiday. Eight Non- 
Musical Shows Beat $16,000. “Night Boat” 


Reaches First Place. 
Influx Slows Down. 


Surprise. 


“Ruddigore” a 


Last week, a holiday one holding 
Washington’s Birthday, figures as the 
final big week of the season. Broad- 
way “dope” lists a steady decline after 
Feb. 22 and until’ the “break of the 
season,” which dates around late April 
or May. But predictions of “whale” 
box office takings for last week were 
more than fulfilled. House records in 
a number of instances were again 
smashed and a glance at “Shows in 
New York and Comment” in this issue 
will find a succession of remarkable 
grosses. No less than eight non-musi- 
cal attractions beat $16,000. The leader 
in that class was “Abraham Lincoln” 
at the Cort with better than $19,000. 
“The Gold Diggers” ran second at the 
Lyceum with $18,000, while the new 
tragedy “The Letter of the Law” at the 
Criterion did as well though it isn’t 
of popular appeal. Four other attrac- 
tions were closely bunched for the next 
places, with “Sacred and Profane Love” 
at the Morosco, “Declassee” at the Em- 
pire,” “The Son-Daughter” at the Be- 
lasco and “The Famous Mrs. Fair” at 
the Miller getting from $16,600 to 
$17,000. 

Among the musical shows “The 
Night Boat” at the Liberty went into 
first place without contest, its gross 
for nine performances reaching nearly 
$26,000, which established a house rec- 
ord that should hold for some time. 
Not all the other musical shows-played 
an extra matinee but switched the regu- 
lar mid-week matinee to Monday after- 
noon. 

With increased scales new figures 
were made nevertheless. “As you 
Were” took second place by beating 
$20,100 at the Central in eight perform- 
ances (within which limit a number of 
non-musical shows also kept the week’s 
number of performances). “Apple 
Blossoms” was not far under $20.000 
at the Globe: “Monsieur Beaucaire” 
drew nearly $19.000 at the New Am- 
sterdam: “Irene” beat $18,200 at the 
Vanderbilt. The pace of .the latter is 
actually as strong as anything on 
Broadway and that figure represented 
actual capacity plus standing room. 
“Buddies” was up with the leaders, go- 


ing clos® to the $18,000 mark. “The 
Passing Show” at the Winter Garden 
stood up fairly well last week, but busi- 
ness there is “shot to pieces” and a 
new attraction may come in next 
month. 

In demand the six leaders are “The 
Night Boat,” “The Gold Diggers,” “As 
You Were,” “Irene,” “Abraham Lin- 
coln” and “Sacred and Profane Love.’ 


Business on the road last week was 
also enormous, especially in the big 
stands. This is reflected in the re- 
markable total gross set up last week 
by ‘the string of 28 shows now playing 
under the management of A. H. 
Woods, which drew $432,181. That is 
an average of over $15,000 per show 
and includes five attractions playing 
in and around New York, at an aver- 
age of around $11,000. 

One of the surprise successes on 
Broadway has been “Ruddigore” at the 
Park in its seventh week. It is a Gil- 
bert and Sullivan revival, after 33 years. 
The piece is a travesty on melodrama 
and was less appreciated upon original 
presentation than now. Last week it 
drew $17,000 in eight performances, 
which is the record business at the 
Park this season or last. “Ruddigore” 
will continue until Easter and will be 
followed by other Gilbert and Sullivan 
revivals. The American Singers’ sea- 
son of 20 weeks expired last week but 
the success of “Ruddigore” has led to 
an extension and comic opera will 
finish out the season at the Park. 

“Aphrodite” again jumped to impor- 
tant money last week with a little un- 
der $30,000 drawn. The holiday helped 
as did cut rate support, with the latter 
source being responsible for capacity in 
the dress circle and gallery. The big 
show has four more weeks to go, stop- 
pine its run April 2. 

The current week’s figures are cer- 
tain to reflect a sharp reaction after 
last week’s great going. Monday night’s 
business was especially weak but the 
dron was expected. 

The influx of new shows which fea- 
tured. February: and continued up to 
the current week, has slowed down 

(Continued on page 19) 


STANDARD CONTRACT. 

The authors are the latest body to 
adopt a standard contract or form of 
agreement and will soon present the 
form to the Producing Managers’ As- 
sociation. Among the playwrights 
there is no attempt to control the per- 
centage of royalties, since it. is .an 


established promise that recognized 


authors are entitled to higher renum- 
eration. But there are a number of 
abuses, which-they seek to correct. 
Most concern the musicalization of 
comedies after presentation in orig- 
inal form and the matter of picture 
rights. 

The picture rights hold the authors’ 
attention at present. One playwright 
agreed to dispose of those rights for 
$1,000 to a producer who sold them 
to a picture concern for 000. 

Protection of the writer. is aimed at 
in the sale of picture rights even 
though the legitimate presentation is 
unsuccessful. Oftimes such transac- 
tions net the manager a profit even 
over the production cost and other ex- 
peneey The authors plan to particip- 
ate. 

The new contracts provide penalties 
for playwrights who violate the prin- 
ciples set forth. 


“FLORODORA” AT THE CENTURY. 


The first production the Shuberts 
will make in the Century, now under 
their control, is the revival of “Floro- 
dora.” That is expected to occur ‘there 
April 5 when the show will be in readi- 
ness, It will supplant the present 
Comstock. & Gest “Aphrodite.” 

“Florodora” will vacate in time for 
Morris Gest to present the “Mecca” 
spectacle at the opening of next season. 
When “Mecca” finishes its Century en- 
gagement, the Shuberts will give an- 
other production to the house and 
thereafter solely operate it. 

No decision has as yet been reached 
by the new management what will be 
placed on the Century Roof which 
Gest is also shortly vacating. It may 
be thoroughly renovated and opened 
for the summer with a roof show. 


WETS WANT AUTHOR. 


The wet element is trving to secure 
William Anthony McGuire to take the 
lecture platform and air his opinion 
on the effects of prohibition. The wets 
have a line in McGuire’s new play 
“Stand From Under” which opened 
two weeks ago in Stamford—hence the 
c ffer, 

The niece is a direct assault on the 
Fighteenth Amendment. The author 
lavs down his argument against nro- 
hibition in the first act, 


Boston, March 3. 

Theda Bara’s opening here in “The 
Blue Flame,” which was really the 
metropolitan premiere of this show, 
was one of the theatrical events of the 
season. The draw the opening night 
was $2,600, capacity for the Majestic, a 
small house, which was $600 better 
than Pittsburg and compared with $l,- 
700 the show got in Washington, 

An audience such as is seldom seen 
in a house at $2.50 top was capacity. 
Theda got a big reception when she 
appeared and when she went off stage 
after first entrance lines of those re- 
maining on stage were inaudible be- 
cause of the constant chatter of her 
worshippers. 

Many “shushes” finally got the house 
quietéd down. 

The performance is still a bit jerky 
in places. 

It was necessary to call for extra 
police to hold the crowd in check when 
Theda was due to leave the theatre 
after the performance, as a crowd 
jammed the alley where the stage door 
is located. and overflowed. 

Theda rebelled at the idea of being 
drawn to and from the theatre in the 
coach with the fourteen milk white 
horsés. John Montague, who is hand- 
ling all A. H. Woods’ shows here did 
a beautiful piece of billing and had 
entire charge of the premiere. Woods 
was also on hand for the opening and 
was constantly in evidence. 

House is sold out for entire two 
weeks now, but it is believed Woods 
can prevail on Theda to play extra 
matinees. 


ABORN’S GRAND OPERA. 

The Aborns are to embark in grand 
opera this spring on more ambitious 
lines than ever, with the brothers now 
readying four companies for around 
Easter. These companies will play 
simultaneously in Philadelphia, Balti- 
more, Washington and Pittsburgh for 
six weeks. Regular theatre prices will 
attain. 

The Aborns will revive “Hansel and 
Gretel” in English for matinees in a 
Broadway theatre about the same time. 
The matinees will start at 3.30, the 
idea being to attract a child audience. 


ORPHEUM DECLARES DIVIDEND. 


Orpheum Circuit Consolidated has 
declared the first quarterly dividend 
payable to all stockholders of record 
on March 15, on the basis of $2 year- 
ly, or 50 cents for this quarter per 
share. 

This concerns the recently reorgan- 
ized Orpheum Circuit, stock for which 
was put on the market in January. 


Weekly of 154 Wart Entered as second ¢lass matter December 
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CABLES 


FREDDIE HEDGES DEAD. 


London, March 3. 

After a dispute with his partners, 
Freddie Hedges, of Hedges Brothers 
and Jacobsen, was found dead in bed, 
with a gas tube in his mouth. They 
were appearing at Southsea. He had 
been’ drinking heavily. i 

Letters found in the room point to 
deliberate suicide. 
It was reported in Varimry last week 
that this trio, all Americans, had re- 
ceived a record variety contract in 
England, calling for their annual tour 
of the Moss time over there for the 
next six years. The act went to Eng- 
land some years ago. 


PARIS THEATRES CLOSING AT 11. 


LADY TOWNSEND’S PLAY. 


London, March 3. 
The nobility’s invasion of the drama 
has been carried to Manchester where 
“The Fold,” by the Marchioness of 
Townsend, opened March 1 at the 


| “SOUVENIRS OF THE GREAT WAR” 
MANUFACTURED IN THE U.S. 


\ Preparing on Battle Fields of France for Curiosity Seekers. run. It seeks to show how women 
me Broken Bayonets and Helmets Buried, to Be Dug ore 
oa Up Before Tourists’ Eyes. “Framing” 


“SHOP GIRL” AGAIN. 

ee for Visitors in Every Way. London, March 3. 
wig y “The Shop Girl” is due at the Gaiety 
March 25. Evelyn Lage will assume 
Ellaline Terriss’ part, Roy Royston, 
that of Seymour Hicks. Several of the 


original cast will appear. 


teen with a bonus of ten shillings for 
each share. 


Paris, March 3. 
“Where are the souvenirs?” asked a 
tourist of a guide while going over tha 


battlefields of the late great war in 
France. 

“We will soon have them,” answered 
the guide, “they are now being made 
in America.” 

Further conversation elicited that 
while thé Frenchmen have been wait- 
ing for the tourists to see the gory 
scenes of the recent conflict, Ameri- 
cans are preparing for them. 

Some Americans who were over here 
and surveyed the outlook decided the 
supply of souvenirs could not ‘com- 
mence to equal the demand, if, in fact, 
genuine souvenirs to any extent may 
new be procured at all. The Ameri- 
cans sounded the natives, concluded 
the field would be fertile for U. S. 


souvenirs and returned home to manu- 


facture them. 

The most that has been done by 
native French guides has been to bury 
parts of broken bayonets, helmets or 
any other material resembling the ar- 
ray of a soldier which could be pur- 
chased in French towns. These have 
been placed a few feet beneath the 
surface, with the guides “steering” 
current curiosity seekers to the spot. 
Explaining the battle was very fierce 
“at this point,” the guide asks if a 
souvenir is wanted, and immediately 
digs down to his buried treasure. 

The trade in buried souvenirs is ex- 
pected to be highly remunerative as 
the summer approaches and the Ameri- 
cans arrive. 


HONOR VESTA TILLEY. 


London, March 3. 
An address signed by all classes of 
the community will be presented to 
Vesta Tilley (Lady De Frece) when she 
retires at the Coliseum in May. 


FOR LITTLE THEATRE. 


London, March 3. 
Vedrenne and Vernon have plays by 
W. Somerset Maughm, Harold Brig- 
house, C. Haddon Chambers and John 
Galsworthy for presentation at the 
Little Theatre. 


ROBEY A NAUGHTY BOY. 
London, March 3. 
“Little Johnny Jones,” the adven- 
tures of a naughty boy, will be the title 
of the next Alhambra _ producticn. 
ee Robey will appear as a naughty 
oy. 


PRODUCING GERMAN PLAYS. 


London, March. 3. 
The British incorporated State So- 
ciety will produce the German play by 
George Kaiser Von Morgan called “Bis 
Mitternachts” on March 28. 


OUT AT ELEVENTH HOUR. 


London, March 3 
“The Mystery of the Yellow Room,” 
adapted as a play from the French 
novel, feli through at the eleventh hour 
and “The Better ’Ole” had to be re- 
vived at the Oxford to replace it. 


LARGE COLISEUM DIVIDEND. 
London, March 3, 
The Coliseum is paying a dividend of 
twenty-five per cent. as well as a 
bonus. Mess Empires are paying fif- 


CHANGES OF CAST. 
London, March 3. 
Nancy Gibbs assumed the lead in 
“Sunshine of the World” and Amy 
Augarde joined the cast of “The Wiid 
Geese” March 1. 


ENGAGED FOR “IRENE.” | 
London, March 3. 
Robert Hale will be the leading com- 
edian in the production of “Irene” at 
the Empire featuring Edith Day. 


London Dancer Coming Over. 
London, March 3. 
The Shuberts have engaged Alma 
Fleurette Fisher, now dancing at the 


Palace here, to appear this summer in . 


a New York Winter Garden production. 


Approve “Little Visiters.” 
London, March 3. 
London has indorsed the verdict of 
approval given “The Little Visiters” 
by the provinces. 


“Mumsee” So So. 
London, March 3. 
“Mumsee,” by Edward Knoblock, 
produced at the Little recently, is a 
very talky comedy of the war period. 
It is getting a good reception but no 
enthusiasm. 


“Sinners Both” for Matinees. 
London, March 3. 
“Sinners Both,” a four-act play, has 
been acquired for presentation at 
matinees at the Duke of York’s. 


Sir Charles Santley 86. 
London, March 3. 
Sir Charles Santley, England’s great- 
est singer, was 86 years old Feb. 28. 


“Buzz Buzz” Probably Closing. 
London, March 3. 
“Buzz Buzz” will probably finish this 
month at the Vaudeville. 


Beecham Buys Daly’s. 
London, March 3. 
Sir Thomas Beecham has bought 
Daly’s theatre. 


“Over Sunday” Well Received. 
London, March 3. 
“Over Sundav” received a good re- 
ception at St. Martin’s, Feb. 28. 


Laddie Cliff in French. 
London, March 3. 
Laddie Cliff opened at the Alhambra 
in Paris, February 27, playing in 
French. 


ft behooves me to speah— 


War is when a lot of us old guys 
get together and say: “We'll fight to 
the last boy” 


CHARLES 
WITHERS 


Jeanette Harvey Marries Abroad. 

Marcus Beeman to Jeanette Harvey 
in London, Feb. 7. The groom was 
formerly in the picture branch of the 
Committee on Public Information dur- 
ing the war and is now in London as 
representative of Robinson-Cole. The 
bride is also known in picture circles. 


Maurice Dancing in London Hotel. 
London, March 3. 
Maurice and his new dancing part- 
ner, Leonora Hughes, are to appear 
at the Piccadilly Hotel. They will at 
the same time perform in a current 
revue. 


To Star Arthur Roberts. 
London, March 3. 
Arthur Roberts will be starred in a 
musical comedy called “Society Lim- 
ited” to be produced at the Scala this 
month. 


Peggy O’Neil’s Success. 
London, March 3. 
Peggy O’Neil was an instant success 
in “Paddy” when it opened in Man- 
chester. The critics were unanimous 
in praising her. 


Officer Vokes Homing. 
London, March 3. 
Officer Vokes and his dog Don sail 
for New York on the “Imperator,” 
April 17, and reopen here on the Moss 
tour, July 4, 1921. 


Lionel Rignold’s Estate. \ 
London, March 3. 
Lionel Rignold left an estate valued 
at $90,000. 
A clause in his will made provision 
against being buried alive. 


FRANK VAN HOVEN 

Do you know I’ve been thinking that every- 
thing in the world that is near and dear to 
me is in America. My mother, my sweet- 
heart, a host of friends and Gus Sun. 

It is “America, I love you,” and I really 
would like to pay you a visit to your shores; 
but, dear as you are to me, the good old 
Scotch is dearer, and I am sticking close to 
it. At that I understand it is dearer in Amer- 
iea if you’re able to get it at all. 


Paris, March 3. 
A ministerial decree closes the thea- 


tres at 11 o’clock after today, owing 
to the shortage of coal. 


The managers are unconcerned and 


report they can easily terminate their 
at 11 instead of 11.30, 


ut the dancing establishments are not 


pleased. 


LONDON’S “JOHN FERGUSON.” 
London, March 3. 
“John Ferguson,” by St. John Er- 


vine, was produced at Hammersmith’s, 
February 23, and by now seems cer- 
tain of huge success. 


“CANDIDA’S” REVIVAL SUCCESS. 


London, March 3. 
“Candida” was revived March 1 at 


the Holborn Empire, with Sybil Thorn- 
dyke in the leading feminine role, with 
great success. 


GEMIER MANAGING NANCEY. 


Paris, March 3. 
Gemier is assuming the management 


of Theatre Nancey, reviving Shake- 
speare’s “Shylock” at popular prices. 


CARPENTIER MARRYING. 
London, March 3. 
Georges Carpentier, the European 


heavyweight champion, is to marry 
prior to sailing for America. 


“THE FOLD” PRODUCED. 
London, March 3. 
Marchioness Townsend’s play, “The 


Fold,” was produced at Manchester, 
and was favorably received. 


Charles Gavice Dies. 
London, March 3. 
Charles Garvice died March 1. He 
vias a well known English writer, the 
author of many novels and one play, 
“The Fisherman’s Daughter,” which 
was produced at the Royalty 


Reviving “Better ’Ole.” 
London, March 3. 
Charles B. Cochran revived “The 
Better ’Ole” at the Oxford March 1. 


THE ASSOCIATED OFFICES 
ERNEST EDELSTEN T. F. DAWE 


PAUL MURRAY JULIAN WYLIE 
LISLE S8T., LEICESTER LONDON 
Cables and wires: ‘‘Engaging, Westrand, Lendon’’ 
NEW YORK 
Harry J. Fitsgerald, 1562 Breadway 
REPRESENTING THE WORLD'S @GREAT- 
EST ARTISTS AND ATTRACTIONS 


Oh, that Inceme Tax! 
Directien, G. BENTHAR 
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RETURN OF RAILROADS SHOW NO 


CHANGE IN RATES AT PRESENT 


Private Ownership Went into Effect Monday (March 1), 
President Wilson Signing Bill Saturday Last. 
Probably No Important Changes Will Be 
Made for Six Months. 


The return of railroads to private 
ownership became an actuality on 
Monday (March 1), President Wilson 
having signed the return bill on Satur- 
day last. With the bill becoming law 
many expressions followed from men 
in official life in regard to a change of 
rates. 


Prediction that freight rates would 
go up, but that passenger fares would 
remain on the present war basis 
brought violent objections from ship- 
pers, who immediately pointed out to 
an increase in living costs if freight 
tariffs advanced. In railroad circles in 
New York it was stated early in the 
week that for the present no change 
of rates would attain, but within six 
months important changes were ex- 
pected, including a possible downward 
revision in passenger rates. 


This prediction is due about Septem- 
ber next, but there are plenty of evi- 
dences that rates for some roads will 
come down before that. Traffic offi- 
cials point out that a resumption of 
the so-called differentials is sure to 
attain, else the smaller roads would 
face impossible competition with the 
larger roads. For instance, with the 
Lehigh, Lackawanna and other roads 
having the same rate to Chicago as 
the Pennsylvania and New York 
Central business would naturally flow 
to the big roads entirely if the same 
rates attained. One of two changes 
are necessary on the smaller lines, 
while the big lines run direct without 
change or inconvenience. 

That there will be a return to 2 
cents per mile on some roads is fully 
expected in the matter of differentials. 
Double the number of men have al- 
ready been sent out for business by 
the smaller roads than ever employed 
in that work before, and those men 
must produce. To do that they must 
have advantages to offer and a stand- 
ard rate is not one. 

At this time, therefore, it is con- 
ceded that passenger rates will not 
go up and that it is only a matter of 
time when a reduction will be ordered. 
By the railroad return bill the Inter- 
state Commerce Commission again be- 
comes the supreme power in the mat- 
ter of fixing rates. That is, no line 
will be empowered to increase rates 
without the consent of the commis- 
sion. But there can be no prohibition 
against lowering rates. 

For the present it has been agreed 
that the consolidated railroad offices 
established by the Railroad Admini- 
startion are to be retained and will 
probably be held intact until next 
fall. Railroad offices, however, will 
again be established as before the war. 
Agents claim that rentals have gone 
so high and locations so difficult to 
obtain, that they are not sure of offer- 
ing’ as advantageous service as before. 

Many of the old rate men who 
handled theatrical movements are 
back at the heads of their departments 
and there have been some promotions. 
L. A. Robinson, formerly passenger 
agent in charge from New York to 
Cleveland, is now passenger traffic 
manager, and has charge between here 
and Chicago for the New York Central; 
L. F. Vosburgh is traffic manager; 
Harry Parry is general passenger 
agent, and J. Frank Myers is again 
city passenger agent for that road. 

William B. Lindsay is eastern pas- 


senger agent for the Lehigh road, Wil- 
liam Kibbe remains district agent for 
the P. R. R. and F. L. Pickering is 
— in charge for the Southern Pa- 
cific. 


TRENTINI ASKING $2,000. 


Vaudeville and Emma Trentini are 
negotiating for the diva to appear as 
a big time attraction. Trentini wants 
$2,000 weekly. She reached New York 
last Thursday, leaving “Whirligig” at 
the Palace, London, where shg was re- 
placed by Daisy Leon, an American. 

M Bentham represents Trentini 
in vaudeville. Mrs. Oscar Hammer- 
stein’s corporation, per George Blumen- 
thal, sent out an announcement upon 
Trentini’s arrival that she was under 
contract to it, but would play a few 
weeks in vaudeville. 


DOLLYS GOING TO LONDON. 

It looks as though the Dolly Sisters 
are going to London this time, in April 
or May, to join a revue over there. 

H. B. Marinelli has made the offer 
which calls for 400 pounds weekly 
though the Dollys will probably trans- 
late that into American money as $2,000 
dollars. 

The matter was to have been closed 
by now. 


FARR AND FARLAND GOING HOME 

Farr and Farland will sail for Lon- 
don at the expiration of the Palace 
engagement. The Englishmen did bet- 
ter at the Palace than at any of the 
other Keith houses and were said to 
have been in a receptive mood as to 
an extension of their bookings. 

They asked $1,000 for future dates, 
but the booking officials couldn’t see 
the figures. 


AILS QUITS PALAIS ROYAL. 

Roscoe Ails has resigned from the 
Palais Royal finding it conflicted with 
his vaudeville bookings. 

Ails got along all right for a while 
but when he ran up against dates in 
which he had to double, he found it 
taxed his ingenuity. 


EMERSON SIGNED CANTOR. 
The record “record” contract with 
Eddie Cantor on the long end has the 
Emerson Co. on the other end. Max 
Hart arranged the contract. 


$1,750 for House of David Band. 
Cleveland, March 3. 

The House of David Band, with 20 
musicians of the long hair, is at Keith’s 
Hippodrome this week. 

The band is receiving $1,750 for the 
engagement. It lately played vaude- 
ville for the first time in Chicago. 


OF LIFE 


THE STAFF 


PARISH * PERU. 


Direction- FRANK EVANS. 
Next Week—Sist Street 


NO SUBSTITUTES AT REHEARSALS. 

As the result of a controversy be- 
tween Talbot O’Farrel and Nelson and 
Cronin at the Riverside Theatre over 
the priority rights to sing a published 
scng during their engagements at that 
house, E. F. Albee has instructed all 
the managers of the B. F. Keith the- 
atres that in the future no substitutes 
will be allowed to rehearse in place 
of an artist billed to appear. 

Mr. Albee’s letter follows: 

“February 27. 
“To Managers of B. F. Keith Theatres: 

“This letter is prompted by a com- 
piaint coming from an artist who had 
been singing a song on our circuit. A 
new artist (singer) had rehearsed the 
same song first; that is, in order to be 
at rehearsal first, he, or the music pub- 
lisher, sent a substitute with the music 
to rehearse it early Monday morning. 
The other act also arrived early, but 
the substitute received Check No. 2 for 
rehearsal. It should not be the cus- 
tom in our theatres to allow substi- 
tutes to rehearse. The song writer, in 
this instance, wanted the new singer 
(who has quite a reputation) to sing 
his song instead of the man who had 
been singing it all over the circuit. 

“At times there is a conflict where 
two people on the bill sing the same 
song. The usual method, I understand, 
is to allow the singer who rehearses 
a song first to use it, unless it has 
been the general custom for’ some 
other singer who has been continu- 
ously using same to do so, and the 
other artist is singing it for the first 
time. 

“The policy of arranging the rehear- 
sals in our houses, giving to the first 
one who arrives Check No. I, and fol- 
lowing down the list of numbers in 
the order in which they arrive, pro- 
tects the material. In some cases, in 
order that an act might be on hand 
first, an outsider is sent with the 
music. This should be avoided. No 
ticket or check should be issued unless 
the artist himself or herself is there 
to rehearse. 

“T suppose there is more or less con- 
flict over material. That should be 
straightened out in a diplomatic man- 
ner by the manager. 

“E. F. Albee.” 


“MEDORAH” CLOSES. 


London, March 3. 
“Medorah” closes its brief run at the 
Alhambra March 13. Bernard Hishin 
is understood to have lost a large sum 
of money on the presentation. 
Sir Oswald Stoll is said to be paying 
the salaries. 


DENY SALE OF CHURCHILL’S. 

According to Jim Churchill the deal 
for Churchill’s restaurant has not been 
consummated and the report that 
Weber & Heilbroner had purchased 
the lease was premature. 


J. J. Corbett’s Return. 

The perennially popular James J. 
Corbett is vaudeville-bent once again, 
prepared to return around March 15 as 
a single act. George O’Brien, of the 
Max Hart agency, represents him. 

The best heavyweight boxer the 
world has even seen recently com- 
pleted a Universal serial, “The Prince 
of Avenue A.” It is two years since 
Mr. Corbett was in vaudeville. 


Gitz-Rice and Fay with Another Agent. 

Although M. S. Bentham had the 
handling of Lieut. Gitz-Rice and Hattie 
Lorraine when that turn was first an- 
nounced, with the switch in partners, 
leaving. a two-act composed of the 
Lieutenant and Frank Fay, the book- 
ing supervision passed to the Max 
Hart office. 


Gorham’s Revue Moves to K. C. 
New Orleans, March 3. 
The Joe Gorham Revue will move 
from the Grunewald Hotel here to the 
Hotel Baltimore, Kansas City, opening 
there next week. 


| Opera, and is 


CANCELS RAY SAMUELS. 


All the time routed for Ray Samuels 
in the Keith agency, totaling some 15 
weeks, was canceled last week, fol- 
lowing Miss Samuels’ failure to appear 
at the Riverside, New York, after 
being billed for that house. 

When Miss Samuels’ absence was 
first reported, before the opening Mon- 
day matinee, illness was ascribed as 
the reason. Later it developed Miss 
Samuels was displeased over the bill- 
ing matter in connection with her 
Riverside appearance. 

When this was dissected at the book- 
ing office, it was said Miss Samuels 
held no contract calling for any other 
billing than received, and that some of 
the billing given for the appearance 
was extra; also that the booking office 
believed she had a certain drawing 
power in the neighborhood and it was 
unfair to disappoint. patrons attracted 
by her name, 

The cancellation followed, includjn 
this week routed for Miss Samuels a 
the Maryland, Baltimore. , 

Harry Weber is the act’s agent. 


MME. OHRMAN IN GRAND OPERA. 


Mme. Chillson Ohrman will sing with 
the Chicago Opera next season. The 
preliminaries to her debut in grand 
opera have been completed. Mme. Ohr- 
man has appeared in concert and of 
recent seasons in vaudeville. About a 
year ago the singer married a busi- 
ness man in the Wall street district. 

According to report Dorothy Jardon 
will not again appear with the Chicago 
ue for a concert tour. 
Miss Jardon sang “Fedora” with the 
company in New York last season and 
was scheduled for the same opera this 
season. She was studying “Carmen,” 
also a new work the Chicago company 
intends doing. Internal dissensions 
carried over Rack last season, are said 
to have led to Miss Jardon’s sever- 


*"LOSES FATHER AND MOTHER. 


Seattle, March 3. 

Mrs. John D. Milne,'mother of Edgar 
G. Milne, local manager of Pantages 
theatre and northwest representative 
of that circuit, died at the Meridian 
Sanitarium March 1, after several 
weeks’ illness, aged The follow- 
ing day John D. Milne passed away, 
following a lingering illness. 

Besides Edgar G., two daughters and 
another son survive. 


BIG TIME BOOKED UP. 


With the approach of the season in 
sight, the big time booking offices, 
especially in the east, are reported as 
being pretty thoroughly filled up. 

Agents this week said it was grow- 
ing more difficult to place acts for the 
remainder of the season through the 
books’ condition. 


LOEW OFFER FOR REEVES. 

The Loew Circuit has tendered Al 
Reeves a proposition calling for a ten 
weeks’ tour of the eastern houses next 
summer at $1,000 per. Included in the 
offer is the proviso Reeves do the 
old banjo specialty. 


New Orleans Passes Up Mountford. 
New Orleans, March 3 

Harry Mountford saw New Orleans 
for the first time Saturday when he 
slipped into town. No speeches and 
no jazz during his visit which did not 
last long when Mountford found the 
city apathetic to his presence. 


Frisco Returning to Roof. 
Frisco and a girl will appear on the 
Amsterdam Roof. While up there they 
will do Frisco’s “tough dance.” 
Frisco was in the Ziegfeld show be- 
fore entering vaudeville. 


Mabel Frenyear in Sketch. 

A sketch will introduce Mabel Fren- 
year to vaudeville, she deserting the 
legit for that period. Evelyn Blanchard 
has the preparation of the act in hand. 
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VAUDEVILLE 


KEITH OFFICE CANCELS TURNS 
FOR PLAYING “OUTSIDE TIME” 


Several Acts Lose Routes for Appearing in Houses Not 
Booked by Keith Office While Holding Keith Con- 
tracts. Arthur Klein, Agent, Loses Keith Agency 
Floor Privilege. 


Several acts within the past ten days 
have lost Keith agency routes through 
having appeared in theatres around 
New York City not booked by the 
Keith office, while under engagement 
to that agency. 

“We cannot permit acts under con- 


tract to us to appear in other theatres . 


before fulfilling their contracts,” it was 
said at the Keith agency in explana- 
tion of the cancellations. “This mat- 
ter has been thoroughly set forth in 
the past. When an act holds no con- 
tract from us we do not care where 
it appears, and when we require the 
turn, its previous engagements will 
not be considered. 

“In two of the cancellations vou 
mention the acts appeared in theatres 
not charging over cents, knowing 
they were both booked to play almost 
immediately afterward the Riverside 
end the Palace.” 

Three of the cancelled acts are “Hit- 
land,” the turn of songwriters, “Tulip 
Time” and Demarest and Collette. 
Fach one played either in small time 
houses in New York and all were un- 
der contract to the Keith agency. It 
is said there are several other turns 
under notice by the Keith office for 
the same reason, each holding a Keith 
contract. At the Keith office it was 
made clear the cancellations were not 
against any specific circuit, but that 
they were considered a violation of the 
Keith contract which provides that no 

~act holding it shall appear in an “out- 
side house” unless with the written 
consent of the Keith office. 

Another agency matter coming u 
within the past week was the expul- 
sion of Arthur Klein from the Keith 
agency floor privilege. It is the second 
time within a year Klein has been ex- 
pelled from that office. It is reported 
this time he is out finally. Other 
agents in the Keith office appeared to 
have that information and at once 
commenced angling after the Klein 
acts. He is said to, have had repre- 
sented about 60 turns and to have 
been in receipt of an income of around 
$1,000 weekly from his vaudeville rep- 
resentation. The previous time Klein 
was suspended the agents held aloof 
from his acts and they were repre- 
sented (until Klein was reinstated) by 
Pose & Curtis. 

The cause of Klein's expulsion is re- 
ported in connection with some finan- 
cial backing secured by him for his 
legitimate production, “Every Litile 
Thing,” which closed last Saturday to 
Le revamped. Klein is said to have 
induced a woman to invest $2,500 in 
that production and it is said the 
woman stated Klein had mentioned the 
mame of a prominent officer of the 
Keith agency as an interested party 
ir. the show. The Keith people first 
heard of it, according to the account, 
when the woman appeared there seek- 
ing information from the person who 
had been named to her. Klein’s pre- 
vious suspension resulted from an al- 
leged conversation he had had with 
Gertrude Hoffmann, wherein Klein 
mentioned an executive of the Keith 
agency in explaining .the matter of 
ccmmissions. 

Among the cancelled turns men- 
tioned ahove, Demarest and Collette 
are reported to have held Keith con- 
tracts for 35 weeks. For one of the 
Keith engagements a couple of weeks 
ago, Miss Collette was ill and the 


date was cancelled for that reason. By 
Wednesday Miss Collette had recov- 
ered. The Keith office says Mr. De- 
marest called there, mentioned they 
could play the last half and were of- 
fered the Fifth Avenue. Instead they 
appeared at Fox’s Audubon for the last 
half. Mr. Demarest is reported as in- 
forming his friends that when he called 
at the Keith office and asked for a last 
half engagement, he was told nothing 
“ae open, so he accepted the Fox 

ate. 

-A reliable source of information in 
the Keith office stated this week that 
the agents who did not watch their 
steps would trip if they did not con- 
duct their business according to the 
standards set by the agency. The 
agency is said to be looking for evi- 
dence to clinch a case against one of 
the agents, with two more under sus- 
picion for offside work. 

That before long the often repeated 
rumor of a coming and sweeping 
change among the big time agents will 
become a fact is believed by many. 


WANT TO PROHIBIT ANIMAL ACTS. 


Boston, March 3. 

A bill was introduced in the Senate 
of the Massachusetts Legislature last 
week which, if becoming a law, will 
not only eliminate animal acts from 
vaudeville in that state, but will pre- 
vent the appearance of an animal in 
any type of theatrical production in 
Massachusetts. This wonld prevent 
circuses playing. In addition to pro- 
hibiting public performances of animals 
in theatres, parks and other places of 
amusement, the bill provides a maxi- 
mum penalty of $500 or imprisonment 
for six months for violations. 

The bill was referred to the judiciary 
committee where it is now pending. 
A hearing was scheduled for Wednes- 
day. E. C. Milis, acting as representative 
of the National Vaudeville Artists, at- 
tended the hearing and outlined rea- 
sons why the measure should be killed. 


PALACE PRICES UP. 


Commencing Monday the matinee 
scale at the Palace, New York, under- 
went a tilt. The entire lower floor was 
made one dollar for the afternoon 
shows, as against the former rate of 
one dollar for the first 15 rows, with 75 
cents and war tax, behind that. The 
front balcony seats at matinee are now 
one dollar, with those in the rear 75 
cents. The box seats rose to $1.50 for 
matinees. 

Monday afternoon the Palace was 
completely sold out before two. 


FIRE AT SHOW TIME. 

A slight fire in one of the offices of 
the Keith’s Riverside theatre building 
bro*e out about eight o'clock Monday 
night. It was extinguished quickly by 
the firemen but the apparatus remain- 
ed around the theatre for some time. 
The sight of it with the temporary ex- 
citement caused many intending pa- 
trons to turn away. 

The blaze happened in 
wear suite of Douta & Dolly. The 
Dolly of the firm is the mother of the 
Dolly Sisters. 

Banqueting Their Agent. _ 

Lopez and Lopez, tendered an appre- 
ciation banquet to Mr. and Mrs. Bar- 
ney Mevers, at the Ritz Carlton March 
1. Meyers is their agent. 


the ladies’ 


FOX ISSUING CONTRACTS. 


For the first time the Fox Vaude- , ~ 


ville Agency will issue contracts to ar- 
tists, next Monday. Here- 
tofore acts playing the Fox circuit 
were booked from week to week and 
didn’t know their next playing engage- 
ment until Wednesday or Saturday 
nights. 

Under the new policy an act will re- 
ceive ‘a contract covering the time en- 
gaged for and will know in advance 
just where and when they will appear. 

No reason has been given for the 
new arrangement, but the fact that 
several acts which recently played the 
Audubon, and subsequently appear 
in a house booked by the Keith office, 
have been cancelled on the ground that 
they violated their contract with the 
latter, may have caused the Fox peo- 
ple to protect themselves against last 
minute withdraseals which would be 
possible under the former system with- 
out any liability om the part of the 
actor. 


EPIDEMIC OF INDOOR CIRCUSES. 


There .is an epidemic of indoor 
circuses on, there having been about 20 
of such events in the various eastern 
cities. Most of these affairs are under 
the direction of the local posts of the 
American Legion, but the circus stunts 
are invariably suggested by carnival 
men. 

As a benefit scheme without cost 
to the Legion, the posts have been 
approached with the plan, being guar- 
anteed a certain sum or a percentage 
of the takings. The carnival people 
supply the show but stipulate that 
boosting and billing be handled by the 
Legion. This has been cleverly worked 
out in a number of cases, managers of 
theatres being placed on committees 
and autographed tickets sold from 
regular stages. The Legion circuses 
generally run for a week, with some 
going as long as three weeks. 


$750,000 THEATRE FOR 7TH AVE. 


Sol Brill will build a theatre on Sev- 
enth avenue and I!th street at a cost 
of $750.000. No policy has been de- 
cided, but it will have a regulation 
stage. Tenants have been given until 
Mav 1 to find other quarters. 

Mr. Brill states nothing definite has 
teen done regarding the erection: of 
another theatre at 145th street and 
Lenox avenue. 


BOOKING FOR THREE YEARS. 

Negotiations are on between the 
Orpheum Circuit and Whiting and 
Burt to engage the act for three con- 
secutive yearly tours, over the Or- 
pheum time. 

The Fitzgerald 
Whiting and Burt. 


office represents 


BETTY MORGAN ILL. 
Betty Morgan (Jim and Betty Mor- 
gan) is suffering from a _ nervous 
breakdown following the recent death 
of her sister, Evelyn Kellar (O’Neil 
and. Kellar). 
The Morgans will prohably take a 
trip to the Coast until Miss Morgan 
recuperates. 


BOOKS WARREN, PA. STRAND. 
Walter J. Plimmer is booking the 
Strand, Warren, Pa. Six acts and a 
picture, full week. 


“Bachelor’s Dream” Called Off. 

The proposed “Bachelor’s Dream” act 
by Fran Hale has had its production 
postponed until next season. Mr. Hale 
felt it was too late this season to pre- 
pare the elaborate turn contemplated 
by him. 


Loveridge Resigns from Fox. 
John Loveridge has resigned from 
the Fox forces and will accept the 
management of one of New York’s 
largest theatres. 


WIFE STABS JULES VON TILZER. 


The stabbing of Jules Von Tilzer, by 
his wife, Estelle, occurred early Tues- 
day morning at the couple’s apart-° 
ment, 204 West 94th street. He is a 
brother of Harry, Will and Albert Yon 
Tilzer. Prior to the assault Jules was 
connected with the Broadway Music 
Corporation, of which his brother, 
Will, is president. Albert is also with 
that house. 

The stabbing occurred toward the 
conclusion of a little house party, 
when Mrs. Estelle Von Tilzer, 39 years, 
seized a silver table knife and plunged ~ 
it below her husband's left shoulder 
blade. She is said to have cried, “I 
tried to kill him.” She was released the 
same night, claiming self-defense. “He 
told me to go to sleep or he would put 
me to sleep,” she said. , 

Mrs, Jules Von Tilzer, since a motor 
accident last August near Lynbrook 
L. L., where she suffered a fracture of 
the skull among other injuries, has 
had numerous quarrels. with her hus- 
band, it is said. 

Jules’ condition is not serious. The 
Jules Von Tilzers have been estranged 
from their relatives. 


LOSES LOEW SUIT. 


The legal department of the Marcus 
Loew Circuit went through rather a 
burlesque trial in a suit for damages 
brought against the corporation fer 
$2,000 for torcible ejection and assault. 

A resident of the Delancey street 
theatre district visited that Loew house 
with her husband one evening and was 
ejected for creating a disturbance. 
She was arrested, found guilty and 
released on a _ suspended sentence, 
bringing suit for $2,000, alleging as- 
sault on the part of the house em- 
ployees. When the case came up be- 
fore a jury it was dismissed with costs 
to the defendant. 

The woman testified the special 
officer struck her in the face, knock- 
ing her glasses off and otherwise man- 
handled her, but the jury was loath to 
believe the allegation and found other- 
wise. 


BILLING WORRYING BOOKERS. 


Big time bookers are having a new 
worry thrust upon them in the matter 
of billing. It all came about when 
William and Gordon Dooley were given 
the entire “stand” for this week’s ap- 
pearance at the Alhambra. 

As soon as it became known another 
headliner playing one of the other up- 
town houses thought he should be 
given the same billing. The regula- 
tion scheme, however, of having the 
headliner at the top of the “stand” in 
large type was followed out. But the 
single feature stand may bring forth 
claims for like billing. 


AGENCY MATTERS. 


Lee P. Muckenfus, leaving Arthur 
Klein, moved his, office into that of 
Rosalie Stewart, his sister. 

George King has gone into business 
as a producer and agent for himself, 
severing his connections with the Sam- 
vel Bearwitz office. 

Martens & Brown, producers of girl 
acts have dissolved partnership and 
the firm will hereafter be known as 
Hodgkins & Brown. 

Louis Mosely has connected himself 
with Jack Henry’s office. 


IN BUSINESS. 

Harriette (Hattie) Barlow, in vaude- 
ville as a single pianist and accompan- 
ist, is now associated with Lillian Brad- 
ley’s office as manager. 

John Hodgkins, formerly of Hodg- 
kins and Kingston, is now connected 
with the office of Martens and Brown. 


Mme. Olga Petrova is slowly recov- 
ering from an attack of blood poison- 
ing. She continued her vaudeville 
tour against the advice of her physi- 
cian. 
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VAUDEVILLE 


PUBLISHERS TILTING PRICES 


KEEP PACE WITH COSTS 


Stern & Co. Announce Withdrawal of All Their Popular 
Numbers from Store Syndicate. Increased Cost of 
Production Deals Staggering Blow to Ten Cent 
Sheet Music. Prices to Dealers Jump to 12', 

Cents April 1. 


The high cost of production and lack 
of co-operation from the stores, has 
struck a staggering blow to 10-cent 
music publications. The first step in 
this direction was taken last Tuesday 
by Joseph W. Stern & Co., with the 
announcement of the withdrawal “of all 
our popular music from a large syndi- 
cate,” reported to be Woolworth’s. 

In addition the firm issued to the 
trade a warning that “they can for 30 
days and for the last time stock up at 
the old figure and make a handsome, 
intervening profit,” for beginnin 
April 1 their lowest price will be 12 
cents, 
jobbers. This means that every copy 
issued from this firm increases in 
actual value 5 to 6 cents. 

Continuing the Stern statement 
reads, in part, as follows: “We do 
‘not anticipate handling 6% cent class 
or publications again. At least, not 
until such items as coated paper, form- 
erly 5% cents a pound, now 16 cents, 
and plates, printing and overhead, all 
several hundred per cent. higher, re- 
turn somewhere near a normal figure. 
_ “If, we have the slightest regret, it 
is that we did not take this step 12 
months ago, instead of selling in the 
face of greatly increased costs. As 
far as we are concerned it opens up a 
new era in the merchandising of popu- 
lar music, which we firmly believe will 
greatly benefit not only every writer 
and publisher, but every dealer “who is 


- willing to give and take a fair price 


and.enjoy a substantial business and 
added profits. Everybody knows that 
6% cent publications have been a dis- 


-tinct barrier to the progess of the mu- 


sic business.” 

The other side of the story, not con- 
tained in the Stern announcement, is 
reported as the 10-cent store chain in- 
forming Stern’s that unless it stopped 
publishing production music (30 cents 
retail), and published only music limit- 
ed in price to what the stores could 
handle, that the store chain would re- 
fuse to take any of the Stern publica- 
tion. 

Stern’s answer is said to have been 
the immediate withdrawal of 20 or 
more of its numbers then handled by 
the 10-cent chain and the closing of its 
account. It is reported Stern’s was in- 
formed that this was the intended pol- 
icy of the 10-cent store chain in the 
future; that music publishers issuing 
music at over the 10-cent retail price 
could not place any of its output with 
this particular 10-cent house. 


AGENTS WARNED BY KEEFE. 


Walter Keefe has warned several 
agents that they must not advertise 
they can book acts with Pantages. The 
warning follows after certain agents, 
who have made no efforts to book 
acts with Pantages, advertise that they 
can secure time for acts from the 
Loew, Fox, and Pantages circuits. 


KEITH ROAD SHOW. 


The nine-act bill playing the Co- 
lonial week of March 15 will move 
intact to the Alhambra the following 
week. It includes Rekoma, Brown and 
Weston, Sophie Tucker & Co., Glenn 
‘and Jenkins, Val and Ernie Stanton, 
William Seabury’s Frivolics, Joe Cook, 

ileen Bronson and Three Naces. 
This will mark the first time that 


less the usual concession to. 


a whole bill has been moved as a unit 
from one New York Keith house to 
another. 

The booking arrangement was made 
by 1. R. Samuels as an experiment. 


MISS KELLER’S THIRD WEEK. 


The engagément of Helen Keller at 
the Palace, New York, has been ex- 
tended into the third week, commenc- 
ing next Monday. 

While a big time tour is at Miss 
Keller’s disposal the salary matter had 
not been adjusted up to Wednesday. 
The managers offer $1,700 and $2, 
(in New York and out of town), with 
Miss Keller asking $2,500 and $3,000 
weekly. 


CAPITOL’S CIRCUS WEEK OFF. 


Plans at the Capitol for this week 
were for a “circus week.” An attempt 
was made ‘to secure a group of the 
Ringling star turns. Edward Bowes 
offered May Wirth $1,500 per week with 
a guarantee of 20 weeks but the bare- 
back rider was unable to accept be- 
cause of vaudeville bookings. 

The Capitol secured Alf Loyal’s Dogs 
and Dippy Diers. 


Sixty Weeks on Loew Time. 
Harry and Anna Scranton wire per- 
formers, have received a play or pay 
contract for 60 weeks of Loew time 
beginning the week of July 5. 


TAX RETURNS CLOSE MARCH 15. 


There is but one week more for wee 
income tax returns both Federal au 
State, the time limit being Monday 
Marcn 15, at which date either partial 
or full payment of the taxes is to be 
made. Vaymeits or filing after that 
date are subject to fine, — 

‘there was some confusion among 


’ professionals regarding a bulletin sent 


out by the Actors’ Equity Association 
to the effect that hotel bills and meals 
while on tour was deductable. This 
bulletin was presumably sent out over 
the name of Collector Edwards. The 
collector, however, stated that all such 
deductions would be thrown out by the 
Internal Revenue Department and tax 
assessed on the amount. This will lead 
to considerable loss of time by pro- 
fessionals in refiling and probable re- 
quests to call at the collector’s office. 
When the ruling removing such items 
came up some weeks ago Variety 
editorially considered the matter and 
suggested that an appeal be sent Wash- 
ington to place the items back on the 
deductable list as last year. 

The error at the A. E. A. was prob- 
ably made through the ruling on the 
state tax, which permits hotels and 
meals to be deducted by professionals 
when on the road. In addition to that 
exemptions allowed by the state are the 
same as permitted by the federal forms. 


BOOST SONGS ON THE SCREEN. 

B. D. Nice & Co., music publishers, 
kave arranged with Universal to re- 
lease the Nice publicity film “Vaude- 
graphs,” which will give the pictures 
booming their songs a country-wide 
showing. 

The three numbers represented in 
these “Vaudegraphs” are “Tents of 
Arabs,” “Romance,” “Wond’ring.” The 
publishers are now preparing a new 
series featuring their new number, 
“Clouds.” 


Tom Lewis, Single. 


Vaudeville will again see Tom Lewis 
as a single turn opening next week. 


ELSA MAY 


Leading lady in sup 
Street theatre, Newark, 


her instruction in dancing from Kosloff. 


. J., next week (Marc 
Miss May was a pupil of Witherspoon of the Metropolitan Opera House Co, and received 


rt of Fred Stone in “JACK OQ’ LANTERN,” which plays the Broad 


h 8). 


This is her second season with the CHARLES DILLINGHAM foress. 


NAZARRO’S COLORED KIDS. 


Buck and Bubbilés, the two colored 
lads trom Louisville, who were the 
subject of a coutroversy between Nat 
Nazarro and Irwin Rosen, returned to 
Louisville where they had their mother 
appointed as their legal guardian in the 
Louisville Superior Courts. They will 
return to New York immediately to 
place themselves uuder the Nazarro 
management, 

‘Lhe “picks” played the Audubon re- 
cently with Nazarro’s act and were to 
have opened at the Palace. Rosen 


claimed to have brought them north. — 
He threatened legal proceedings and © 


the matter was threshed out finally be- 
ing brought to the attention of J. J: 
Murdock who advised Rosen he should 
return the boys to their homes, which 
was done. As Rosen imported the 
youngsters from the southiand he had 
to pay their transportation back home. 

Now the kids will return and join 
the Nazarro act 


AUTHORS SUED FOR PERCENTAGE. 


Dave Lewis has retained Alfred 
Beekman of House, Grossman & Vor- 
haus, to bring suit against Harold At- 
teridge and Harry Carroll to recover 
712.99 on a written agreement. Lewis, 
or services rendered in securing con- 
tracts for the defendents to write the 

oe Weber musical production, “The 

ittle Blue Devil,” alleges a contract 
whereby he was to receive 10 per cent. 
of the authors’ royalties in addition to 
one cent on every sheet: of music. 

The show’s total earnings were 
$148,740.15, the authors receiving four 

r cent. of this amount or $5,949.60. 

r. Lewis’ 10 per cent. share on the 
latter sum should net him $594.96 of 
which only $75 has been paid. This 
balance and a one cent share in the 
19,303 copies of sheet music sold brings 
his total claims to $712.99. 


PICTURE SALARY SUIT SETTLED. 


The suit of Arnold de Biere against 
the Film Developing Corporation, of 
which Harry Houdini is president, that 
has been pending in the Supreme 
Court, was settied out of court last 
weex, the plaintiff receiving $2,000 in 
full settlement for his $2,000 original 
claim. 

This was for back salary for services 
rendered as general manager of the 
defendant & F. 
Goldsmith represented the plaintiff. 


FOR SPECIAL PRESS WORK. 


Former State Senator Glen Condon, 
of Oklahoma, commenced the organiza- 
tion of a special publicity bureau in 
the Keith agency. 

Mr. Condon, who was editor of an 
Oklahoma paper before entering the 
Senate of that state, will supervise a 
department apart from that of gen- 
eral publicity for the Keith Circuit 
which is Walter Kingsley’s province. 


GALLERY GODS QUIETED. 
That the Columbia gallery has tamed 


‘down to a walk was demonstrated 


Sunday afternoon and night when an 
act called Lovett’s Concentration had 
a representative working on the lower 
floor for 26 minutes at the matinee and 
32 minutes at night, without a murmur. 

It is a jazz mind reading turn and 
the audience worker didn’t go into the 
balcony or gallery. 


Win $235 Golding Scenic Suit. 

Leonard and Willard won the suit 
against Golding Scenic Studios for re- 
covery of $235 paid by them for a drop 
which they could not use. 

The case was decided by a jury in 
the 7th District Municipal Court. Judge 
Friedlander made the award, including 
costs. 


Hal Hixon and Tot Qualters in Turn. 
A vaudeville combination formed last 

week holds Hal Hixon and Tot Qual- 

ters. Mr. Hixon will stage the turn. 
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VAUDEVILLE 


INSIDE STUFF 


ON VAUDEVILLE 


Marty Shea won $100 last week from 
Walter Hast, over the amount of the 
first salary ever received by Harry 
Lauder in America. Hast said it was 


$900—Shea mentioned $2,500. The time. 


was when Lauder opened in the New 


York Theatre for “Advanced Vaude- 


ville.” Shea was right. Under William 
Morris’ management Lauder received 
$4,500 weekly salary. That amount, 
with expenses borne by Mr. Morris, 
made Lauder an expensive attraction 
to the management, but like all costly 
drawing cards who draw, was worth it. 

Vaudevillians hitting town relate the 
effects of the recent storm. The snow 
soso havoc with the baggage acts. 

rains hours behind schedule caused 
inconvenience to turns, at times neces- 
sitating cancellation of certain dates. 
Where part of the stuff could be trans- 
ported in the day coaches or Pull- 
mans, acts were able to play out their 
dates with makeshift prors. In many 
instances acts played their one. 
ments sans costumes and scenery for 
an entire first day. 

The prospective reappearance of a 
female dancer in vaudeville recalls an 
odd happening in her turn, shortly be- 
fore she retired from the twice daily 
field. That was not so long ago. The 
act was playing out of town, in a big 
time house. n Wednesday evening 
of the engagement and while the act 
was on the stage, the piano player, a 
male, struck the star in the face. It 
ended the act and engagement at once, 
for the curtain was run down and the 
turn canceled. Many vaudevillians 
will say that could not occur in an 
act holding vaudevillians. They are 
right. Sawdust to sawdust. Vaude- 
ville may interfere with the trip but 
the finish will always be their com- 
mencement. 


George Scott (Bissett and Scott) 
stood in front of the Palace Theatre 
Building one day last week and in- 
quired of a brother artist who the draw 
was. “Why, Helen Keller,” replied his 
friend. “What does she do,” said 
George. “I never heard of her.” “She’s 
deaf, dumb and blind, and their giving 
her $2,500 a week,” was the answer. 
“Gee whiz, that’s a lot of dough to pay 
a dumb act,” remarked Scott. 

The Melba Perfume Co. sought the 
whereabouts of a man claiming to be a 
producer of girl acts last week. It is 
alleged the man arranged to put on the 
turn with the Melba product advertised 
by means of characters and program 
billing. Several appointments were 
made by the man with the woman sec- 
retary of the firm, but she failed to ap- 
pear. The producer is alleged to have 
secured money from the perfume 
people to be used in the producing of 
the turn. 

The Interstate Circuit, playing vaude- 
ville in the South (mostly in Texas), 
has Singer’s Midgets booked for its 
houses, although the act played sev- 
eral of the Interstate towns in opposi- 
tion theatres, through the Pantages 
bookings. It’s something of a decided 
compliment to the Singer turn, even 
more so than the big time taking the 
act after it had played all the small 
time in the country. The Interstate 
seems to be playing a more costly 
grade of headline than previously. 
Mme. Petrova recently went over the 
Interstate houses and proved a decided 
draw. This week Gertrude Hoffmann is 
opening down there as an Interstate 
attraction. 

Melodies of old Jewish song numbers 
are finding their way to the stage. In 
one or two instances of late they were 


not even disguised. The “Eli Eli” 
chant might have 
writers digging up the old songs. One 
weman single lately returning to 
vaudeville could not understand why 
one of her songs was vociferously re- 
ceived at one theatre and would die at 
the next house, until informed the 
melody was from a Jewish song and 
quickly recognized in a Jewish neigh- 
borhood. A song hit of very great 
proportions within the past two years 
was a Jewish melody, taken intact, 
with a lyric written to the music. 

Two women were connected with 
Fannie Brice in the Nick Arnold mat- 
ter. One was with Miss Brice on the 
Amsterdam Roof and the other the 
widow of a vaudevillian who recently 
died. Neither one had her name men- 
tioned by the dailies and they were not 
implicated other than their close 
friendship with the Arnolds became 
known to the authorities who wanted 
to learn if they knew any inside stuff. 

An advertisement was published by 
the B. F. Keith Circuit all over the 
country in the financial section of the 
dailies, stating the Keith Circuit had no 
stock to sell and that the Orpheum held 
its 43 per cent. interest only in the 
Keith theatres of the B. F. Keith New 
York Theatres Co. (former Percy G. 
Williams theatres). reading 
matter of the Keith announcement was 
incisive in its statement and seemed 
to take issue with the mention in the 
prospectus of the reorganized Orpheum 
Circuit about its stock holdings in the 
Keith properties. 

Kyra, on the Century Roof, is doing 
a plain “cooch” dance, with a clinging 
shimmering silvered shawl, that causes 
the “cooch” to be all the more pro- 
nounced. 

It will sound odd to say that an act, 
wishing an opening on big time, went 
to a small time agent—and secured it. 
It is true, nevertheless. The act tried 
to for a showing in a house booked 
by the big time office, but could not 
make it. Going to a small time agent, 
the act, after a couple of weeks, got 
the opening and is still on the big time. 
Just what the connection is didn’t come 
out, but the cited case is said not to 
be the only one. 

Vaudeville managers had better com- 
mence giving more attention to the 
material used on their stages. Acts 
increasing in large lots with many 
comers determined to remain in the 
business at any cost, may yet ruin 
paying vaudeville houses if not curbed 
in their material. Managers had bet- 
ter go back to first principles of sit- 
ting out front themselves and order- 
ing out all blue stuff, whether in 
songs, dialog or dances, and the blue 
stuff is just now too abundant in 
every way. Some acts are getting away 
with murder in the smaller towns. 
It’s bad enough in New York and the 
larger cities. This jazz and shimmy 
thing has* been permitted to go too 
far. The matter really calls for edi- 
torial comment of a strong character, 
but that is impolitic in a theatrical 
paper that the reformers or censors 
could make capital of. Still the propo- 
sition is quite serious and the seasoned 
artists have noted it themselves. 


Coming out of Canada lately, Charles 
Althoff got a line on the Canadian 
money thing he thinks should be 
passed on to other artists playing over 
the border. Mr. Althoff had a few 
hundred dollars in Canadian paper 
money. The banks on this side dis- 
counted it at 25 per cent. on its face, 
because the banks said it was paper 
money. If he had taken his Canadian 


started melody 


money out in silver coin instead, Mr. 
Althoff observes, he might have made 
a profit, for the silver in the coin is 
worth more than the coin itself under 
its Canadian denomination. In Can- 
ada now when purchases of an 
amount are made and paid for in U. S. 
money, storekeepers say, if asked for 
the exchange allowance: “We will give 
you what the banks alléwed this morn- 
ing,” then naming 10, 12 or 15 per cent., 
which ever they think of first, without 
bothering the banks about it. Anyone 
Enrchonee in Canada with money 
rom this side should either exchange 
into Canadian money when entering 
the town or find the exact exchange 
rate and demand it be allowed when 
paying for anything in American cur- 
rency. 

Tuesday, March 1, marked the anni- 
versary of the first year of the agency 
between Arthur Horwitz and Lee 
Kraus. Lulu McConnell sent a whole 
mocha cake to the “firm,” the sweet 
bought at one of the 

imes square French peetey joints. In 
the center was a skinny candle to 
mark the anniversary. 


Freeman Bernstein returned Mon- 
day from New Orleans, whither he had 
gone to lamp an alleged string of race 
horses who tried to run in the money 
at the meet there. Freeman had been 
warned not to return to New York 
unless the information he sent was 
“right.” His brother Sam stated that 
the dope was better from the track 
before Freeman tried to deliver it. 
Out of nine “sure thing” tips sent 
north by him, only one returned a 
winner. That may have been an error. 


An act often importuned its agent 
for more money with the agent always 
replying they were receiving the top 
price for their style of turn. Finally 
one of the men demanded the salary 
be increased. Agent answered it was 
impossible. “Well, then,” said the 
man, “why is it so and so with noth- 
ing but a bunch of seals gets $700.” 
“Don’t know,” replied the agent, “but 
that’s your cue. Put some seals in 
your act.” 


HANNEFORDS WITH SELLS-FLOTO. . 


The Hanneford Family of riders, at 
the conclusion of their current en- 
gagement at the New York Hippo- 
drome, will join the Sells-Floto Circus 
for a few weéks. At the end of their 
circus sthy, the Family returns to the 
direction of Charles Dillingham. 

“Poodles” Hanneford wants to cor- 
rect the impression he had any dis- 
agreement or misunderstanding with 
John Ringling last season. “Poodles” 
says Mr. Ringling is one of the most 


‘likable men he ever met and a dis- 


agreement with him would be impos- 
sible. 


BIRTHS. 


Mr. and Mrs. Robert Sivan (Sivan 
and Sivan), Feb. 22, New York, 
daughter. 

Mr. and Mrs. Albert Sherry, at Buf- 
falo, N. Y., son. The father is the 
manager of the Star, that city. 

Mr. and Mrs. George Thomas, daugh- 
ter. The father is superintendent of 
the Ziegfeld Roof. 


MARRIAGES. 

Edna Deal Duckworth, of St. Louis, 
W. V. M. A. circuit, was married Feb. 
28 to R. G. Shute (Shute, Alexander, 
Shute) at Massillon, Ohio. 

Fred Miller (Trixie Four) to Vinie 
Hoey, Feb. 29. 


“Teddy,” world’s champion jumper, 
leaves March 20 for England. 


Jack McGowen, a booker some time 
ago, has decided to re-enter the field. 


NEW ACTS. 


Mme. Yaeger and Co., singing skit. 

“What Love Will Do,” a musical 
comedy sketch, featuring Al. Weber. 

Norman Stadiger writing act for 


“McCormick and Winehill. 


Harriette Lorraine to be featured in 
one of Joe Howard’s new acts (M. S. 
Bentham). 

J. Cooke (Cooke and Rothert) and 
Margaret Valdere (Valdere Troupe), 
singing, dancing and bitycle. 

Joe Barton will remain with “Always 
You” when the show goes on the 
road. He will not enter vaudeville with 
Sammy Weston. 

Dick Himber, violinist, Eddie Pardo 
and Co., three people. 

Fred Taylor has separated from 
Olive La Compte and is doing a two 
act with Ford West. Miss La Compte 
has joined Harry Hastings’ show as 
prima donna. 

Harry Stanley and “Cuddles” Far- 
rar in a_ skit. , 

Colton White and Co. in “The Rain- 
bow Widow” opened at Lyric, Newark, 
Feb. 26. 

Harry Brooks has leased a sketch, 
“Reflections.” He will play three of 
five characters. 5 

Kuter Claire and Kuter are having 
an act written by Milton Hocke and 
Howard Green. 

Sullivan and Buckley are ae in 
a girl act called “Goodnight.” he 
cast of 12 includes Al. B. White, Alice 
Heyward and Lillie Stewart. 

“The Bachelor’s Dream,” with Hal 
Hixon and eight formes Ziegfeld 
Beauties, shelved. Hixon will do 
double act with Tot Qualters, formerly 
of Jimmy Hussey. 

Lieutenant Pat O’Brien, back from 
Far East tour, re-enters vaudeville, 
March 15. (M. S. Bentheim.) 

The two weeks’ engagement of the 
Police Reserve Aviation Corps Jazz 
Band at the Broadway has been can- 
celed. Victor Hyde has taken over 
the act. Dorothy Doyle is out. 

Ben Ryan and Harriet Lee have re- 
sumed vaudeville partnership and will 
open over the Orpheum Circuit at St. 
Louis March 7, in “Hats and Shoes.” 

“All Aboard for Cuba,” a musical act, 
with Jimmy Hodges in it, has started 
on the road, under the direction of the 
Hodges office. 

White and Ross, two-act. 

Jessie Japp and Lillian Engel, “sister 
act,” going to Cuba. 

Hyman Hirsch, creator of several 
dances, is going into vaudeville. In the 
act will be Erna Chaussens, Mae Ro- 
main, Erna Pape, Helen Goss, Sam 
Morris. 

Bob O’Hanan and Robin Adair, song, 
talk and dances. 

Winter & Williard, comedy sketch, 
three people. 

“The Love Tangle,” with Harry 
Howard, Jean DeMore and Arthur 
Harrison. 

Chester Alexander, Joe Gallagher 
(formerly with Sennett’s entertainers). 

Billy Rogers (“Fiddlers Three”), sin- 

le 


Maurice Lloyd and Saunders and 
Fitzgerald (sister team), three-act. 
(Jack Henry. 

Bill Dooley and Harry Miller dis- 
solved partnership after playing about 
two weeks, because of Dooley’s hold.« 
ing a contract that called for his ser- 
vices in “Let’s Go.” Miller has re- 
joined his old partner, Olive Hill. 

Al Sanders, the ex-wine agent, will 
be featured in a new girl act called 
“Merryland” Henry Bellit is rehears- 
ing. The act has a cast of 12. 

Huston Ray, the pianist, has added 
Betty Braun, of “Hitchy Koo,” to his 
single act. (Gene Hughes.) 

‘Roy Roth, formerly with Dora Hil- 
ton, has rejoined her after several 
other vaudeville engagements. 


Max Taplin, jazz trumpeter, left the 
Bessie Clayton act at the conclusion 
of the Palace engagement. 
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VARIETY 


MUSICIANS 660 DEMANDS COVER 
ENTIRE FIELD AMUSEMENTS 


Musical Mutual Protective Union 310 Begins Series of 
Annual Meetings March 8 to Consider Radical Advances 
Asked in Wage Scales. Managerial Interests Con- 


cerned Over Proposed Revolutionary Changes. 


A revolution in musical circles affect- 
ing the entire wage scale of musicians 
playing in all manner and form of thea- 
tres from the small time film house to 
vaudeville, burlesque, legit and grand 
opera, is looked forward to with the is- 
suance of 660 resolutions drawn up for 
action by the Musical Mutual Protective 
Union, Local 310, A. F. of M., 210 East 
86th street and 209 East 85th street. 

This local embraces the membership of 
all musicians playing standard houses 
in Greater New York, and are to be acted 
on Monday, March 8, which is the be- 
ginning of their monthly meeting. The 
meetings are to be continued at ad- 
journed sessions each Monday, Thursday 
and Friday thereafter—prior to the 
monthly meeting of April. The time of 
meeting on Mon aye and Thursdays is at 
2.30 p. m. and on Fridays at 10.30 a. m. 


The text of the new resolutions prior 
to adoption are already in the hands of 
theatre operators, and a look of con- 
cern was discerned on all those who have 
given the subject any thought. 

The resolutions make for the most ra- 
dical changes in the wage scale ever at- 
tempted in the history of theatricals 
and unionization schemes, although the 
object of their enforcement is still in 
abeyance and is to be acted upon during 
the scheduled sessions. 


The new resolutions come under the 
provisions of (thtir) Article XIII, en- 
titled By-Laws. 660 resolutions are con- 
tained in the document, the more impor- 
tant of which are embodied in the fol- 
lowing, quoting at the same time the 
number indicated by (their) text: 


No. 3, New. Chairman of Trustees to 
receive $500, payable weekly, outside of 
the regular allowance for attending 
meeting of Board of Directors. The 
other trustees to receive $250, payable 
weekly, outside of the regular allowance 
for attending to Board of Directors’ 
meetings, and shall assist chairman in 


all his duties. " 

No. 9, Art. II, Sec. 6, page 25. The 
entrance fee shall be raised to $200, pay- 
able $50 annually. 

No. 33, New, page 30. No engagement 
can be cancelled except on two weeks’ 
notice and then only under penalty of 
half the union price of engagement. 


No. 36. No member shall be permitted 
to perform in any theatre, band or or- 
chestra where any pitch is used than 
low pitch, 440 A, United States Standard. 


No. 37.- For violations of above: For 
a first offense the penalty shall be a two 
hundred ($200) dollar fine. For a sec- 
ond offense the penalty shall be sus- 
pension from the union for one year. 


No. 49%, Class 1, Grand Opera. 1: 
Let there be understood, no free re- 
hearsals of any kind. For eight three- 
hour performances weekly, per man $80. 
Contractor $125. Performances exceed- 
ing three hours from time ordered, for 
each hour or fraction, extra man 
Contractor $8. 

2: Extra man for single performance, 
per man $15. 

3: Out of town performances to pay 
$6 extra to each man. 

4: Overtime on rehearsals to pay $2 an 
hour or fraction. 

5: When musicians are required to re- 
main over night out of town, each mu- 
sician shall receive, in addition to pro- 
vision of preceding paragraph, for hotel 
accomodations $3. 

Stage Band, 1: For not more than 6 
performances each week (no free re- 
hearsals), per man $45. 

: Extra man for single performance 


The ruling on the wage scale for grand 
opera has been further amended by the 
following: 


GRAND OPERA—CLASS I. 


Paragraph (a). Musicians for grand 
opera in any language, holding contract 
for season, for not more than eight 4- 
hour performances weekly $80. Elimin- 
ate rest of sentence. Keep lines 9, 10, 
11, 12, 18, 14 and 15 intact. Paragraph 
(b) to be extra men. Change $10 to $12; 
on single performance change $10 to $12, 
and eliminate rehearsals. 

Rules for Class I to read: 

No free rehearsals. Rehearsals 2 hours 
or less, per man $4. Overtime % hour 
or less $1. Night rehearsals not to ex- 
ceed 4 hours, and not later than 12 
o’clock, same price as performance. On 
out of town performances traveling ex- 
penses to be paid by engaging party, 
and $5 per man for each calendar day 
or part of calendar day in addition to 
the above. On single out of town per- 
formances during contract season, the 
time of a calendar day may be extended 
one hour, provided the returning train 


is scheduled to arrive not later than 1 
a.m. Symphony concerts given by opera 
orchestra subject to Article X of the 
By-Laws. ‘ 

Note: The conditions of paragraph 
(a) to apply only if not less than 75 men 
are under contract for not less than 24 
consecutive weeks. 

Class I—Stage Bands. 

(a) First three lines to remain. 4th 
line to read: For 5 or less performances 
$35. Eliminate rest of sentence and the 
next 4 lines. Additional performances 
pro rata. * 

(b) To read: Extra men or single per- 
formance $9. 

Rules for orchestra to apply, except 
last sentence which should read: Condi- 
tions in paragraph A to apply only to 


‘men under contract for not less than 20 


consecutive weeks. 

No. 96. All salaries toe be raised 50 
per cent. 

No. 97, Theatrical Price List, New. A 
week shall constitute six days. 

No. 98. Moving picture houses, vaude- 
ville, burlesque not more than 12 per- 
formances weekly. Sunday to be charged 
double the pro rata of six day. 

. No free*‘rehearsal for the 
above, either before or during the season. 
oO. . Rehearsals for the above not 
exceeding 2 hours, $3 per man. 

No, 101. ontractor double. Overtime, 
$2 per hour per mah. 

No. 102, Class 4, Burlesque Shows. 60 
per cent. increase for men engaged for 
four or more consecutive weeks. 75 per 
cent. increase for less than four consecu- 
tive weeks. Contractor to receive $15 a 
week more. No free rehearsal. 


No. 104. Relief pianist, 60 per cent. 
increase. 
No. 107. For Sunday concerts in any 


hotel, the scale shall be $9 for 2% hours’ 


work. 

No. 108. For theatrical engagements, 
a performance shall consist of three 
hours from time called. An opening 
night performance shall be 4 hours. The 
scale shall be $7 per performance. Eight 
performances a week guaranteed. Over 
eight performances pro rata. 

No. 110. Productions such as are given 
in the Winter Garden, Follies, Passing 
Show, Frivolities, Revues and similar 
productions to pay for eight or less 
performances, not including Sunday, $56 
per week. Contractor $70. 

No. 111. Musical shows to pay $50 per 
week for eight or less performances with 
privilege of substitutes (moderately). 
Contractor $65. Without privilege of 
substitutes, to pay for eight or less per- 
formances $65. Contractor $80. 

No. 112. Same shall prevail for dra- 
matic houses as in musical show prices. 

No. 113. Hippodrome shows, two per- 
formances daily, excluding Sunday, $60 
per week. Contractor $75. 

No. 114. For Sunday performances 
given regularly in conjunction with 10 
or 11 week-day performances, or less, 
per man $10 without rehearsal. Two- 
hour rehearsal, extra man $2. Contrac- 
tor $12 and $3 for rehearsal. 

No. 139. Overtime for performance or 
rehearsal 50 cents for each % hour. Con- 
tractor 75 cents. 

No. 144. A free week day rehearsal is 
permitted for a change of program from 
preceding week, not to exceed one hour, 
unless provided for, 

No. 145. If fourteen performances are 
given weekly and the bill is changed 
during the week an additional rehearsal, 
not exceeding one hour, is permitted 
free of charge. 

No. 147. Seven night sessions on roof 
gardens in conjunction with the above 
with the privilege of one week day re- 
hearsal not exceeding two hours and no 
session to exceed three, per man $35. 
Contractor $62.50. 

No. 159. Change the entire Theatrical 
Price List to read 75 per cent. more. 

No. 163. All theatres where 14 per- 
formances are given, a half day 
be given. to each man, cost of any sub- 
stitute to be paid by the management. 

No. 181. Extra men engaged to aug- 
ment orchestra in combination houses, 
etc., a 75 per cent. increase and no free 
rehearsals. 

No. 191. Vaudeville shows, 60 per cent. 
increase and no free rehearsals for four 
weeks or more. 75 per cent. increase 
for less than four weeks. Contractors 
to receive $15 a week more than regular 
men. 

No. 195. That the Winter Garden shall 
pay all performances alike, and also to 
have no concession on its Sunday night 
concert. 

No. 196. That every theatre employ- 
ing an orchestra to have not less than 
eight men throughout the season. 

No. 221. No two-day vaudeville or 
picture house (6 hours per day) shall 


WITH THE MUSIC MEN 


The newly 
Music Corp. has located offices in the 
Strand theatre building. 


Phil Kornheiser returned to New York 


last week after an extended road tour. 


Joe will publish numbers for 
his act - 

“Dardanella” out of town has been 
advertised by cabarets and hotels as a 
special attraction. One advertisement 
reads “‘Dardanella’ will be played to- 
night at — Restaurant.” ‘ 


Earl Fuller has gone into the record 
making business, making his own discs. 
His first is called “Earl Fuller’s ‘Jazzol- 
ogy,’” selling retail at $1.25. Mr. Fuller 
is distributing to the trade in the usual 
way. He is also issuing in book form 
the Earl Fuller’s Jazz Classies, selling 
the piano number for $1.50, with the or- 
chestrated parts sold separately. 


Jack Landauer has been added to the 
> Ya playing staff of Gilbert & Fried- 
and. 


Charles Pearce is professional mana- 
ger for Al. Piantodosi & Co. 


Cowah & Stark will open a Chicago 
branch office next week. 


Harry Jentes has joined Harry Von 
Tilzer’s professional staff. 


Milton Lee has been placed in charge 
of McCarthy & Fisher’s band and or- 
chestra department. : 

Abe Olman arrived in New York last 
week to arrange for a branch office for 
Forster, Chicago publisher. 


Rae Garden is in charge of the profes- 
sional counter in Joseph W. Stern & Co. 


Leo Jacobs, pianist, is with Harry Yon 
Tilzer. 


Jack Beasley (Lawrence and Beasley) 
has been added to the Remick staff, 


A. M. Gillespie, of New York, has pur- 
chased substantial interests in and will 
be president of the Riviera Music Com- 
pany of Chicago, er ye M. B. Lee. 
The firm will spend $25,000 in an ad 
campaign to popularize their new num- 
ber, “Desert-Land,” 


The conflict in titles of two “When My 
Baby Smiles” songs has caused the 
Registry Bureau of the Music Publish- 
ers’ Protective Association to undergo 
several radical changes last week. Where 
heretofore one publisher could not issue 
a number with a title identical to that 
issued by another publisher, more pro- 
tection is afforded under the new rules 
in that a title shall not infringe through 
a similarity in idea, phrasing or pun- 
ning. At the me at the Hotel Astor 
last week, it was brought out that a 
number heretofore could be issued under 
the former rules with but a change in 
one or two words or the addition of a 
short phrase to the main stem of a pre- 
viously-registered song title and yet not 
be a technical infringement under the 
bureau’s rules, yet would cause confusion 
in the sheet music buying public’s minds. 
To eliminate this and the ensuing pub- 
licity campaign expenses such conflic- 
tions usually entail, a more, stringent 
enforcement and interpretation of the 


pay less than $60. 
except for leaders. 

No. 222. Moving picture houses where 
price of admission exceeds 25 cents and 
less than 50 cents, the price shall be $45 
for 12 performances. Sundays special 
price. 

No. 223. Resolved, That vaudeville 
hovses, such as the Keith’s Palace Thea- 
tre, where the price of seats exceeds the 
sum of $2 at any time, per man $70 per 


No free rehearsal, 


week. The leader to receive $90 per 
week. 
..0. 224. Resolved, Where the mem- 


bers of the orchestra are required to 
assist any performer in his or her act 
to make it effective with the audience 
they must pay $10 per week in addition 
to the regular weekly salary. 

No. 225. Vaudeville, burlesque and 
moving picture shows where the price 
of admission exceeds 25 cents for the 
choicest seats, exclusive of box seats, 
12 performances weekly, exclusive of 
Sunday, $52 per man. Contractor $70. 
The total time not to exceed 6 hours 
daily divided in 2 performances. 

No. 229. In moving picture and vaude- 
ville shows where the policy of the the- 
atre is to run continuous, such as Loew 
and Fox houses, there must be an Iin- 
termission of not less than 2% hours 
between performances. Also a 20-minute 
intermission on each performance of a 
feature picture. 

No. 320. For high class moving pic- 
ture theatres, such as the Rialto, Capitol 
and Strand, hours to be 2% each show 
for two shows daily with one afternoon 
off, $65 per man. Contractor $80. With- 
out afternoon off, $70 per man. Con- 
tractor $90. 


organized Consolidated 


ruling will be adhered to. An amend- 
ment to that effect was passed upon. 


Lou Fordan, professional manager for 
Shapiro-Bernstein, returned to town this 
week after an extended southern tour in 
the interests of his firm. 


3d Moebus, Frank Gillen and Jack 
Stanley are now connected with the 
Shapiro-Bernstein professional forces, 


Burgiars visited the professional rooms 
of two music publishers last week. 
Feist’s casualties were a couple of stolen 
typewriters, while Maurice Richmond's 
studios suffered the abduction of some 
sheet music. A clothing shop on the 
floor below had $3,000 worth of mer- 
chandise stolen. The burglars then broke 
into Richmond's office where they 
changed clothes, discarding their ancient 
apparel and donning the newer raiments. 


Bert Kalmar and Harry Ruby may do 
a vaudeville act if Eddie Keller can ar- 


range it with the songwriters and man- 


agers. 


Joshua Jones, formerly of Waterson, 


Berlin & Snyder’s Chicago office, is in 
New York with the firm. 


ILL AND INJURED. 


Ernestine Myers (Myers and Noon), 


pneumonia, Minneapolis. 
Helen Armstrong (Tappan and Arm- 
strong), recovered from recent illness, 


has rejoined show in Buffalo. 


Grace Carlysle, leading woman Jef-° 


ferson Stock Co., Portland, Me., undeg: 
went successful operation last week, 

Minnie Blaumann, Irving Berlin, 
Inc., recevered from influenza. 

Charles M. Smith, C. C. Church, re- 
covered from influenza. 

_ Jim Francis (Francis and Overhgit) 
confined International Hospital, Chi- 
cago, stomach trouble. 

Frank Hogan (Whirlwind Hegans) 
influenza, Gloversville, N. Y. 

Robert Hilton (Fritcher and Hilton) 
typhoid fever, Good Samaritan Hos- 
pital, Zanesville, Ov 

Dell I. Farlardzau, “The Old Maid 
Clown” confined at New Lorraine, 
Chicago. 

William E. Meehan, of “Bucking the 
Tiger,” nervous breakdown, home, 133 
W. 129th street, New York. 

Edward Margolies, the Shubert the- 
atre builder, will undergo a serious op- 
eration. He expects to get back in a 
month. 

Louis Hurtig, manager of Hurtig and 
Seamon’s, returned to his post last 
week after six wecks’ absence with 
bronchial pneumonia. 

_ Victor Layton, head of K. & E. book- 
ing office, is recovering from a fort- 
night’s illness. 

Peggy O’Neill, of “Shubert Gaieties 
1910” Co., influenza, Toronto. Rejoined 
show in Buffalo last week. 

Ernest and Bobbie, an English aerial 
act, while playing the Music Hall at 
Tarrytown, N. Y., had a serious acci- 
dent. Ernest while 20 feet in the air 
fell and hit the footlights. Defective 
rigging is said to have been the cause. 
They allege lack of co-operation by 
the management was_ responsible. 
Ernest received bruises all over the 
body, and just escaped fracturing his 
skull, because of an extra heavy wig 
he was wearing. 

While coming out of Fox’s Bay Ridge 


* Theatre, Harold Goldberg, of the Fox 


office, fell and dislocated his right 
ankle and tore three ligaments in his 
right leg. He is back at his desk after 
a week at home, but is forced to walk 
with a cane. 

Gertrude Webster, “Parlor, Bedroom 
and Bath” company, ill at Los Angeles. 
Rejoins show at Denver March 7. 

Mabel Darrell left the Colonial, De- 
troit, last week, with an attack of 
grippe. She was forced to cancel 
Philadelphia this week. 

Dan Dody is out again after several 
weeks’ attack of the “flu.” 

William Holly, “Aphrodite,” over- 
come in fire in his Brooklyn apart- 
ment. 

J. D. Elms, agent, has returned to his 
= after a two weeks’ siege of the 
“ 


4 


9 | 
| 
_ 
i 
{ 


10 


BURLESQUE 


NOTABLES HONOR FRED McCLOY 
GALA GATHERING RITZ 


General Pershing, Acting-Mayor La Guardia, Judge Levy, 


Senator Kelly and Leading Figures of Political 
World Tender Tributes. Dinner Fortieth Anni- 
versary of McCloy’s Entry in Newspaper Field. 


The testimonial dinner tendered 
Frederick M. McCloy at the Kitz-Carl- 
ton Saturday night last, in celebration 
of 40 years as a newspaperman, pub- 
licity expert and theatre manager, was 
attended by many men in the public 
eye—judges, city officials and the dis- 
ee presence of General John 
J. Pershing. It was something that 
McCloy will hand down to his children 
as one of the most unique events in 
Broadway history. And in General 
Pershing’s words, “It is an honor to do 
honor to the guest of honor,” will be 
most prized in the history of the Mc- 
Cloy family. 

Mr. McCloy was the last speaker of 
the evening, he arising just after an im- 
mense chest of 186 pieces of sterling 
silver had been presented to him. The 
gift was a complete surprise and fol- 
lowing the brilliant events of the even- 
ing, Mr. McCloy was overwhelmed. He 
choked and was forced to abruptly con- 
clude his address. , 


The other speakers flashed many 
potent comments from the dias. Two 
men of power attacked prohibition 
and the dinner was highly impor- 
tant in that from the remarks of such 
prominent men, criticism of the man- 
ner and enforcement of the Eighteenth 
Amendment, there gan be defined the 
growing sentiment against prohibition. 

wo other speakers talked of Ameri- 
canism. That was General Pershing’s 
topic. 

The friendship between General 
Pershing and McCloy dates from the 
time of the former's return to New 
York at the conclusion of the war. Mc- 
Cloy was one of Rodman Wanna- 
maker’s committee to welcome the 
commander in chief. The General -is 
an ardent Elk and when he left the 
transport down the bay and boarded 
the committee’s boat, the pair chatted 
for sometime, General Pershing speak- 
ing to McCloy without introducion af- 
ter seeing the manager’s B. P. O. E. 
insignia. It was through Christie Boa- 
sack, of the New York City News As- 
sociation, that the general attended. 
He had arrived at the Waldorf early 
in the evening and when Bonsack sug- 
gested he attend the McCloy dinner 
the distinguished soldier readily as- 
sented. 


The toastmaster, Royal H. Weller, 
former first assistant district attorney 
under former Governor Whitman first 
introduced the Hon. Fiorella H. La 
Guardia, president of the Board of 
Alderman of New York and acting 
mayor in the absence of Mayor Hylan, 
who is in Palm Beach. Mr. La Guardia 
interrupted his term in Congress as 
a representative to join the aviation 
service and is looked on as a sure 
“comer” politicaily. His speech was 
witty and it promised relief from the 
dry spell. He referred to Judge Has- 
kell, also present and said that if the 
Supreme Court didn’t decide the 
Eighteenth Amendment to be illegal! 
or unconstitutional, he was sure that 
Judge Haskell’s court would reverse 
the Supreme Court. He was referring 
to the present case started by Rhode 
Island. La Guardia’s talk “kidded” the 
aldermanic board but there was no 


~ doubt as to where he stood on the wet 


or dry question. 


Judge Haskell’s speech was an order- 
ly attack on the anti-saloon league, de- 
scribed as an autocratic body whose 
agents were placed in every commun- 
ity in the country. He had no doubt 


many people in the land were for ore 
hibition but attacked the method in 
which the amendment was “put over.” 
His honor traced the change in the 
nianner of great changes, showing that 
whereas formerly senators were elect- 
ed by the state legislatures, now they 
were elected by direct vote, through 
a simple constitutional amendment. 
cutee Haskell asked that prohibition 

e€ gotten before the people for direct 
vote and if after such voting, the dry 
issue would win, the question’ would 
then be settled once and for all. He 
brought forth an important ruling al- 
leged to have been made recently by 
Commissioner of Internal Revenue 
Roper at Washington within the last 
few days, in which Roper decided 
members of congress might move liquor 
from place to place, since the “domicle 
followed the man.” This apparently 
gives to the lawmakers the power to 
carry hip pocket flasks and he demand- 
ed to know why such autocratic power 
was invested in a single individual. The 
ruling was the more obxnoxious be- 
cause the commissioner had declared 
that 3.50 per cent. beer could not 
be sold in New Jersey, in spite of the 
state law pending there. 


State Senztor Kelly followed with 
inside information on the power of the 
Anti-Saloon League and showed how 
secretary Anderson of the League dic- 
tated to public officials. The case in 
point was the appointment of a mem- 
ber to the New York State Board of 
Regents, a body which in no way could 
be related to the prohibition question. 
It had been decided by the state as- 
sembly committee to propose Col. 
Friedsam, head of the Altman store 
and one of the most prominent men 
in the metropolis. When the commit- 
tee arrived in Albany there was a let- 
ter waiting from Anderson saying that 
it would be impolitic to appoint Col. 
Friedsam since it had been discovered 
that he was once a member of an or- 
ganization that declared against pro- 
hibition. Another name was substi- 
tuted, said Mr. Kelly. 


Judge Aaron J. Levy’s address was 
the most’ scholarly of the evening. 
Judge Levy spoke on Americanism 
and commended the New York Assem- 
bly for its stand against the five mem- 
bers charged with being revolutionists. 
His speech was a brilliant appeal for 
staunch support of the ideas of Amer- 
icanism and he went on record as bein 
for the expulsion from the country o 
all those who opposed that principle— 
as to wit the people who stood behind 
the ideas alleged to have been fostered 
by the assemblymen now on trial. He 
referred to the guest of honor as 
“Freddie McCloy, who stands as the 
highest type of American citizenship.” 

The affair was opened by a recital 
by the police glee club. It was just 
after the dinner that General Pershing 
entered with other notables. The 
gathering jumped to its feet and wildly 
applauded for several minutes. This 
interrupted a vaudeville show that was 
in progress under the direction of Wil- 
liam J. Sullivan of the Keith offices, the 
artists being deputized to entertain by 
E. F. Albee as a tribute to Mr. McCloy, 
who received a letter of sincere regret 
from Albee, éxplaining his inability 
to attend. 

General Pershing sat to the right of 
Mr. McCloy. At the left was Mr. 
Weller. Others on the dias were Hon. 
Mr. La Guardia, Justice Aaron. 
Levy, president of the Municipal 


BEDINI’S SECOND SHOW.. 


The Columbia Amusement’ Co. 
franchise held by R. K. Hynicka, and 
under which Ben Welch is playing this 
season, will next season be the reason 
for a second Columbia attraction, pro- 
duced by Jean Bedini. It will be en- 
titled inkle Toes,” the name given 
by Bedini to the revue he staged for 
Reisenweber’s some weeks ago. 

The additional Bedini attraction will 
se that producer two shows on the 
olumbia wheel. The other is Bedini’s 
“Peek-A-Boo.” The latter a couple of 
weeks ago when playing Kensington, 
Philadelphia, took the house record 
with a gross of $10,100 on the week. 
The usual gross there runs between 
$5,000 and 

In the production of the new show, 
Hynicka and Bedini will be equal part- 
ners, it is said. A report in connection 
with that production has it that Bedini 
offered Blossom Seeley $1,000 weekly 
for 35 weeks to travel with.-the show, 
together with her present vaudeville 
act holding four boys besides herself. 
' Bedini has engaged so far for 
“Twinkle Toes,” Shea and Carroll, New- 
port and Stirk and Tiptop Four. 

Ben Welch leaves burlesque at the 
end of this season. 


POLICE STOP A SHOW. - 


Davenport, Ia., March 3. 

At Iowa City, la. last week, the 
police stopped the performance of 
“Let’s Go,” arresting the manager of 
the Englert theatre and Marco Woolf, 
manager of the show. Each was held 
in $400 bail. 

The police acted upon the complaint 
of an alderman and college professor. 
It was alleged the company was giving 
an “off color performance.” 

The attraction played recently at the 
Burtis, this city (Davenport). It was 
profusely billed, but outside of the 
paper there was nothing that a smail 
town censorship should have becoine 
exercised about. “Let’s Go” is a 
snappy revue, well costumed with a 


large company and gave a perfectly 


clean performance in this town. 


BURLESQUE CHANGES. 


Victor Faye has been engaged by 
Harry Hastings for one of his next 
season’s attractions. 

Delphie Daughn replaces Gapska the 
dancer, and Peggy Coudrie, Ruth Par- 
ker, soubret “Powderpuff Follies” 
Broadway. 

Maurice Kane will take over the 
management of Hurtig and Seamon’s 
125th Street, while Louis Hurtig is in 
Hot Springs for six weeks. 

Caroline Ross, “Sport Girls.” 

Louise Carlisle replaces Ruth Hast- 
ings, “Bostonians.” 


BURLESQUE ENGAGEMENTS. 


Jim McCauley, Rose Sydell show. 
Sam Wilson, “Behman Show.” 


Courts of New York, Judge Ruben 
Haskell, of Brooklyn, State Senator 


' Thomas Kelly, Emil E. Fuchs, John J. 


Cray, chief of the detective bureau of 
New York City and Judge Robert C. 
Ten Eyck. 

Other prominent men all personal 
friends of McCloy who could not be 
present were represented by letters 
and telegrams—the names including U. 
S. Senator Harry S. New of Indiana, 
Judge joseph H. Moss and George Gor- 
don Battle. 

The chest of silver was brought to 
the dias by detective-captain Martin S. 
Owens, John Fitzpatrick, chief of the 
automobile squad, detective sergeant 
Thomas J. Horan and Christie Bon- 
sack. 

The Keith show was recruited from 
the several big time theatres in New 
York and Brooklyn. The bill included 
Nellie Nichols, George Whiting and 
Sadie Burt, the Cansinos, Harry Breen, 
Harry Hines, Dodson, William Sea- 
bury and Co., Thomas Saxstette and 
Eva Hale. 


immoral show at the Dauphine. 


WEISS SUIT STARTS IN COURT. 


The suit of Henry Weiss against the 
American Burlesque Association came 
up for trial Tuesday morning in Part 
16 of the Supreme Court before Justice 
Giegerich. 

Max Steuer, attorney for Weiss 
asked that the court award his client 
damages of $25,000 because the associa- 
tion revoked the franchise under which 
he was operating the “September 
Morning Glories” during the season of 
1917-18. Nathan Burkan is defending 
the case for the association. 


KABIBBLE IN PICTURES. 


Joseph K. Watson of “Abie Kabib- 
ble” fame will create the character role 
in the coming picture serial of the same 
title. Unlike most cartoon characters 
this will be a real picture with flesh 
and blood actors. : 

Watson qualified at the camera tests 


and was picked from a large number 
of possible “Kabibbles.” The Hersh-- 
field “Kabibbles” will be ‘eleased 


shortly by International. 


ROSE’S SENTENCE UPHELD. 


New Orleans, March 3. 

Lew Rose must pay a fine of $300 and 
serve 30 days in jail 

sentence of the lower court in the case 
has been upheld by the Supreme Court. 


AMERICAN WHEEL MEETING. 

The Board of Directors of the Amer- 
ican Wheel will hold 4 special meeting 
rext week. 

Among the matters for consideration 
will be the question of continuing or 
dropping several shows now operat- 
ing and the granting of new franchises. 


STOCK AT MINER’S BOWERY. 

Joe Shea will install stock burlesque 
at Miner’s Rowery, beginning Septem- 
ber 1. The house is now playing 
Italian dramatic stock. 


INCREASE BALCONY PRICES. 
Baltimore, March 3. 
The Gayety (American Wheel) has 
raised the prices of the balcony to 25 
cents, which is a dime jump over the 
old scale. 


NEW HERK-BAKER SHOW. 
_ I. H. Herk and Charles Baker will 
jcintly produce a new show on the 
American Wheel next season, taking 
the place of one to be dropped. 


Eloise Matthews Comes Back. 

Eloise Matthews, prima donna with 
the “Star and Garter,” is filling the 
vacancy of Florence Dorley, who in- 
jured hefself dancing. 

Miss Matthews (Mrs. Frank Wise- 
berg) has been absent several years. 


MAIDS OF AMERICA. 


J. Herbert Mack’s “Maids of America” 
at the Columbia this ‘week will in all 
probability make many new friends for 
burlesque and hold all the old ones. The 
show is as clean as Pershing’s war rec- 
ord, holds plenty of good comedy 
punches, and has a good looking chorus, 
lavishly costumed. 

The production probably sets a high 
water mark for burlesque, all the scenes 
and settings being of the musical comedy 
class, and it is one of the best authored . 
shows seen this season. 

The cast remains the same as last sea- 
son with the exception of George Leon, 
who replaces Al. K. Hall, now with the 
“Sporting Widows.” It was no mean task 
for Leon to foliow Hall as the running 
mate for Bobby Barry, the principal 
comedian, but he accomplishes just that. 

Leon is an elongated comic and gets 
returns with his every attempt at gro- 
tesque stepping, also handling his lines 
acceptably. 

Mr. Barry remains the principal come- 
dian and has developed into one of the 
best on the wheel. He tied up the show 
on several occasions with his clever step- 
pine and stopped it cold in one scene 
with a burlesque on the classical dancers 
now around. 

George E. Snyder is the straight and 
doesn’t overplay, looking well in his sev- 
eral changes, and doing his share in a 
clean cut manner that made him an ex- 
cellent foil for the comics in all their 


(Continued en pages 32 and 33.) 
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In the current issue of “Theatre,” a 
monthly magazine devoted to the the- 
atre, the Rev. Dr. _— Roach Straton, 
pastor of Calvary Baptist Church, New 
York City, undertakes to tell what the 
trouble is with the modern theatre. 
You may have heard his name before. 
In the autumn he was much in the 
public prints as a result of the fervid 
sermons he preached against the stage. 
Those bids for sensational. attention 
passed unnoticed in the profession and 
went unanswered largely because many 
clergymen have sought publicity at the 
expense of the stage and because this 
is to be expected, as the stage is a 
flourishing rival of many a pulpit in- 
adequately filled. 


In this magazine article, however, 
the reverend doctor sets down his 
opinions without heat, and so it is fair 
enough to examine them with atten- 
tion. He cannot have been misquoted. 
He is writing over his own signature. 
What, then, are his opinions and how 
much weight do they load aboard the 
indictment? A certain amount ad- 
mittedly, but even so, the late William 
Winter and George Jean Nathan are 
called in to lend color (white in one 
case, red in the other) to the whole 
plea for housecleaning. It appears 
Dr. Straton finds these two in accord 
with him as to the low plain to which 
the theatre has sunk. 


Also in accord with him are Rabbi 
Wise and ‘the Chicago Vice Commis- 
sion. Morals, it seems, are at stake 
as'the result of the current theatrical 
policy. This is the old, old.charge and 


boils down to the fact that as long’ 


as men are men and women women, 
morals will ever be more or less in 
danger. Meanwhile, in all this rehash- 
ing of past invectives is there any 
good? Some—not much. The chief 
fault to be found with Dr. Straton and 
others like him is in the plays they 
examine. For clergymen they seek 
strange amusements. Apparently, they 
make it a practice to go exclusively to 
certain types of girl shows and hold 
these up alone as exhibits in the in- 
dictment of the stage. 


Some people can go to girl shows 
and come away in their ‘right minds. 
Others cannot. These last should stay 
away, for a greater force than resides 
in them will act to right conditions. 
This force is the box office. It has 
been proved again and again—nasti- 
ness does not pay. There is a beauty, 
a charm, a loveliness in a musical show 
with girls that counts at the box office 
and when those qualities are absent 
the show is lost. So much for that. 
Meanwhile, what is the trouble with 
the American stage? 

The trouble with the American stage 
is the trouble with the American peo- 
ple. The people are getting what they 
want on the stage and the success of 
such a play as “Lightning” attests it 
is not fundamentally unwholesome. 
What critics such as Mr. Nathan eter- 
nally forget is that the theatre is a 
democratic institution. To succeed it 
must be made to pay. To pay it must 
appeal and there is no manager who 
wants to overlook a good method of 
appeal. It is the same in the magazine 
wofld. That healthy, wholesome, mid- 
dle class publication brought out in 
Philadelphia has everything’ else 


Cheap stuff is only a 
in the magazine 
The very best 


beaten a mile. 
temporary success 
world as on the stage. 
stuff always pays. 


What Mr. Nathan and his imitators 
forget is that there is a fundamental 
appeal in all great drama, all great art. 
What he is pleading for is a theatre 
devoted to the precious and occasional 
flashes in the pan worth the while only 
of a superlatively educated few. Great 
stuff ike “The Jest,” however, appeals 
to these few and to the masses as well. 
What is fundamental is in the novels 
of Rupert Hughes, Harold Bell Wright 
and other “populars,” but it is also just 
as surely in the work of a Shakespeare 
and a Sem Benelli. It is added to and 
polished in these latter. There’s the 
difference, but the fundamental appeal 
is in both. It must be there to suc- 
ceed, and those who are very partic- 
ular what they see should back a pri- 
vate playhouse. 

The same advice goes double for Dr. 
Straton and other clergymen like him. 
Further on in his article we find him 
declaring the stage is interfering with 
the-attendance at church and Sunday 
school. In other words, people prefer 
the theatre to church, and for this 
there must be a sound and excellent 
reason. Apparent for some time, the 
day has come when the wherefore 
should be examined into by someone 
with intelligence for these irritated 
and angry clergymen seem to lack that 
‘quality. 

What they do is to set their judg- 
ment against the judgment of the peo- 
ple. This only proves their own 
wrong-headedness. What should be 
done is to find out why this drift away 
is occurring. It will be found to rest 
in the fact that the great brains, pleas- 
ing personalities, magnificent sympa- 
thies and abilities necessary to success 
are devoting their talents these days 
to other concerns than those of the 
church. Where the brains go, there 
the people follow. 

Clergymen, when they are sensa- 
tionally inclined and attack the the- 
atre, like other sensationalists, over- 
look one very important item to them- 
selves and their future. It is show- 
manship. They lack it, cannot acquire 
it and know nothing of it. Else they 
would not seek publicity through their 
sermons, lectures or abuse of subjects 
with which at most a very limited num- 
ber of these sensationalists are at all 
conversant. A showman when secur- 
ing an extraordinary attraction or an 
attraction evidencing extraordinary 
drawing power, worries over what he 
can do or procure to follow it, to hold 
up the box office income. When a sen- 
sationalist attacks the theatre and is 
momentarily given publicity in news- 
papers, he is not providing for a con- 
tinuation of the sensationalism, either 
against the theatre or some other sub- 
ject. Even a preacher who increases 
his audience while doling out sensa- 
tionalism from the pulpit should re- 
member that to hold that audience in 
as large a group as may have been 
drawn by the sensational sermon, he 
must keep on pouring. out invective 
against someone or something. When 
they don’t, in theatrical parlance, they 
“die,” and also from the theatrical ver- 
nacular, when they “die” “the house 
walks out on them,” meaning the con- 
gregation. When a preacher is not 
sensational he seldom can draw, but 
when one who does draw his congre- 
gation through the legitimate informa- 
tion he imparts to them, of the Scrip- 
ture or other matters, in that instance 
it quite often follows that- the clergy- 
man elevates himself through his nor- 
nial and ‘brilliant mind to a high state 
in the church or leaves the church to 
earn more money in other pursuits he 
is as well adapted for. For a minister 
feels the high cost of living, as he must 
live, and he preaches to earn a salary. 
When sensational in the attempt, he 
is no better than the theatre or play 
he alone complains of. 


It is a matter of law that any line 
or piece of business used in an act 
or show by a performer becomes the 
property of that act or show.” That is 
the decision made by the Vaudeville 
Managers’ Protective Association in 
the complaint of Julia Rooney (Rooney 
and Clinton) against the use of her 
dance and costume in “Last Night,” a 
vaudeville production. Miss Rooney 
complained that following her depart- 
ure from the production, she was re- 
placed by a dancer who appeared in the 
unique costume Miss Rooney had de- 
signed for herself and that the dancer 
did Miss Rooney’s entire dance routine 
included in which was an imitation of 
her brother’s (Pat) dance. The defense 
was that Miss Rooney’s dance as an 
imitation could be employed by any- 
one. This was also upl:eld by the As- 
sociation. 

We have never heard of any law 
which held as the V. M. P. A. decision 
states. It is quite common knowledge 
in the legitimate that after the intro- 
duction of any foreign material into a 
play, that that foreign material be- 
comes part of the performance, in 
ownership, if the producer copyrights 
the entire performance after its intro- 
duction, It’s the copyright of the for- 
eign material as a part of the story 
that gives a legal right to the producer 
to hold it. That is looked upon as a 
trick. It has been circumvented by 
vaudevillians appearing in musical 
comedy through the vaudevillians mak- 
ing it a contractual provision of their 
engagement that the special material 
they use in the production is their sole 
property, recognized as such by the 
management, and leaves the show when 
they do. 


A vaudeville act is as much of a pro- 
duction as “Last Night” itself or any 
Broadway show. It is seldom, how- 
ever, that a vaudeville act, other than 
a sketch, can be copyrighted. In “Last 
Night” Clinton and Rooney did their 
specialty. This was as separate from 
“Last Night” as it was originally con- 
structed as an act in “one” is from 
a full stage skit. There is no legality 
to the ethical rights of vaudevillians 
upon the stage and with their acts. It 


is a matter of moral right, not law. 


“Last Night” had no more proper au- 
thority to take Julia Rooney’s cos- 
tume and dance after she left the act 
than the V. M. P. A. had in making 
its decision on the case. Both were 
and have been utterly wrong. 

Anyone has the privilege of doing an 
imitation already done upon the stage. 
One may do an imitation of an im- 
itation but where as in this instance 
Miss Rooney did an imitation of her 
brother during a routined dance that 
contained original steps created by 
Miss Rooney, and which were not pro- 
claimed by the dancer as an imitation 
in whole of her brother, that entire 
routined dance could not be taken by 
another dancer on the plea of an imita- 
tion without trespassing upon Miss 
Rooney’s rights. 


This is a matter of concern to vaude- 
ville acts. The V. M. P. A. had better 
reconsider its decision. If it does not, 
then all vaudeville acts entering vaude- 
ville productions should be careful that 
they insert into their contracts a spe- 
cific clause giving them full ownership 
of all material introduced. Vaudeville 
productions are growing in numbers. 
Many of them have been made by the 
acts engaged. Others will be. As a 
rule they are but skeletons with spe- 
cialities the main strength. The pro- 
duction has no more moral right to 
“lift” the act if the act leaves it than 
any other turn might have. and it has 


no legal right to the introduced mate- 
rial unless it can steal that material 
in some way through securing a copy- 


right upon the story, if there is a story. 
The skeleton of a vaudeville production 
of the present day is generally sketch- 
ed out before acts are engaged for it. 
Acts are engaged for their specialities 
and given a thread of a role to enter 


FEDERAL TRADE 
SUMMING UP 


Following the completion of 
the publication in ,VARrery of 
the testimony before the Federal 
Trade Commission in New York 
on the vaudeville investigation, 
Variety will publish verbatim the 
addresses made by the respective 
attorneys in the summing up at 
Washington, D. C., before the 
commission, February 16-17. 

Variety. will not publish ‘the 
testimony in book form as con- 
templated. Trade conditions 
make it impracticable. 


and exit. No one has heard of a bur- 
lesque show claimin 
artists after the artists closed their 
season or left the company during its 
playing period. 


Should a vaudeville production at-— 


tempt to and did hold the act of any 
of its personnel, with the turn leaving 
to play the same act as it did before, 
then the act through appearing in the 


production would see its own turn re-. 


produced in opposition to itself, with 
this decision of the V. M. R. A. on the 
records to protect the production. It 
is manifestly unjust, unfair and in 
error. 


Mose Gumble is back in New York 
after a ten day trip. 

Bill Quaid has installed a back stage 
cafeteria at the Fifth Avenue. 

“Patsy” Smith has written her first 
vv act, a two-people character 
skit. 


Princess Kla-Wla-na, Indian harp- 
ist and banjoist, sails this month for 
England, where she has been booked 
over the Moss time. 

F. L. Pickering has been appointed 
Assistant General Agent of the Pas- 
senger Department of the Southern 
Pacific Lines. 


Ruth Hazleton, a pupil from the Kos- 
loff school, stepped into “Look Who’s 
Here” the day of its opening at the 
44th Street. 


Josephine Brandell, in England for 
five years, and who was aboard the 
“Lusitania” when it was sunk, is re- 
turning to this country this month to 
appear for the Shuberts. She is a sis- 
ter of William Brandell. 


Edith Day is to leave the cast of 
“Irene” at the Vanderbilt and sail for 
London on the Adriatic March 20. She 
has been engaged by J. L. Sacks for 
the title role of “Irene” in the London 
production to be made at the Empire. 
Carle E. Carlton, her. personal man- 


‘ager, will also go abroad and look after 


her interests in England. 


A publicity stunt, of course, was con- 
tained in a special section of the Lon- 
don “Advertiser” on Feb. 14, two days 
before Marcus Loew opened his vaude- 
ville theatre at London, Ontario. The 
entire first page was devoted to the 
Loew enterprise with two three-column 
heads, in addition to a two-column box 
depicting Mr. Loew's career “from 
newsboy to magnate.” It was labelled 
“Loew's souvenir edition,” and under 
the date line appeared two eight-col- 
umn lines in 30 and 18 point types. 
The edition carried considerable ad- 
vertising from the Loew connection. 


Lew Cantor arrived from Chicago 
Monday in the special interest of Anna 
Meltzer, who is now playing Yiddish 
stock in Chicago, and who is touted as 
a star. Cantor expects to secure a big 
time opening for Miss Meltzer for next 
fall. She is due to appear at that time 
in a playlet written by Jack Lait. 


the act of its. 


| 
Published "Weakly by 
| 
154 West 46th Street »New York City 
SUBSCRIPTION 
| 


— — — 


CONCESSIONS GIVEN 
DISSATISFY EQUITY MEMBERS 


Indications for a Bitter Fight in Coming A. E. A. Election. 
Radicals Angered Over Granting of Nine-Performance 
Week to Winter Garden. Advocate Closed Shop, 

and Rehearsal Pay. 


A feeling of dissatisfaction among a 
considerable element of the rank and 
file of the Actors’ Equity Association, 
that has grown to large proportions in 
the last two months over the manner 
in which the present officers and coun- 
cil have conducted matters, presages 
a bitter fight for the various elective 
offices at the forthcoming elections due 
to be held at the annual meeting of 
the A. E. A. the second week in May. 

One of the ‘chief causes for com- 
plaint by the disaffected Equity mem- 
bers is that the Equity Council has 
been too lenient in dealing with the 
managers. The granting of a nine- 
performance week instead of an eight- 
show week to the Shuberts at the Win- 
ter Garden is one concession granted 
the managers that the radical element 
is particularly incensed about. 

It is also contended the secret Equity 
meetings are dominated by the con- 
servative officers. On several occa- 
sions when members objected to the 
organization agreeing to certain con- 
cessions to the managers, the objec- 
tors were quickly silenced by steam 
roller methods. 

The more outspoken radicals are 
strong for a “closed shop” and pay for 
all rehearsals, and claim their faction 
is numerous énough and can command 
the votes to elect a council and of- 
ficers who will demand the above con- 
cessions. While it is pointed out by 
the conservatives the peace agreement 
signed after the strike last summer 
forbade any action of a strike nature 
for five years, the radicals declare the 
peace pact has been broken several 
times by the managers, notably the 
Shuberts, and consequently the Equity 
should feel no: compunction about de- 
manding a new deal. 

It has settled that Francis Wilson 

will not be a candidate for re-election 
to the presidency. Frank Gillmore, 
while considered too conservative for 
the radicals, has a considerable follow- 
ing among the milder radical groups. 
Gillmore, if nominated, stands a strong 
chance of election. Others mentioned 
for the presidency are Earl Boothe as 
a candidate of the conservatives. 
. Heretofore at Equity elections dur- 
ing the past five years there has been 
no opposition, all of the administra- 
tion ticket being elected unanimously. 
This year two definite parties will be 
in the field. 


TWO FINNISH PLAYS IN DULUTH. 
Duluth, Minn., March 3. 

Two Finnish plays will be given at 
the Little Theatre March 8 and 9, one 
“A Midsummer Night” piquant char- 
acterization of Finnish people, and the 
other “A Midnight Fantasie.” 

They will be presented by Mrs. Vic- 
tor Gran and the Misses Ruth Muller 
and Marian Fisher, in Finnish. 


CRITIC REBUKES AUDIENCE. 
Atlanta, Ga., Mar. 3. 
Atlanta is getting the reputation of 
being cold storage for legit produc- 
tions. When “Oh! Lady, Lady!” 
opened Feb. 26, the audience gave it 
the cold shoulder. But not the critic 
of the Atlanta Georgian, who, in his 
review the next morning, panned the 
local theatre folk “for its most un- 
responsive chord.” 
The critic liked ‘the show.  Inci- 
dentally, he teok a shot at his towns- 


people by asking: “Can it be that ‘Oh, 


_the event. 


Lady, Lady!’ which does not lack 
spice, is still much too decent and 
natural to tickle the normal musical 
comedy palate, accustomed to braying 
humor and extravaganza atmosphere, 
with neither characterization nor plot?” 


HIPPODROME REPORT VERIFIED. 


The report published in Variety last 
week with regard to the Hippodrome 
passing from an amusement center to 
the control of interests bidding for 
the property for the view to establish- 
ment of a department store on the 
ground, was confirmed. 

According to a reliable source the 
Marshall Field interests, operating the 
largest department store in Chicago, 
represent the interests alleged to be 
dickering with the U. S. Realty Com- 
pany for the Hippodrome. 


$85,000 IN “NAME” SHOW. 

The new Murray Anderson show, 
“What’s In A Name,” is to open at the 
Shubert, New Haven, next week and 
to come into the Maxine Elliott here 
the week following. 

Up to the present time the attraction 
represents an investment of $85,000. 
There are 64 people in the show and 
the attraction will have to gross $16,000 
weekly before it can break even. The 
Elliott with have a $3 scale for it. 


GUS PITOU GETS MACAULEY’S. 

Gus Pitou has secured a lease on 
Macauley’s Theatre, Louisville, for ten 
years, beginning Sept. 1. The house is 
the only one playing first class attrac- 
tions in the city, which has a popula- 
tion of 300,000. 

There is a seating capacity of 1.900. 
The theatre has been run by the Ma- 
cauley Estate since the death of John 
T. Macauley. The bookings for the 
house will be continued through Klaw 
& Erlanger. 


HAST GETS “EXIT CLAUDINE.” 

Walter Hast has secured the pro- 
duction rights to “Exit Claudine,” a 
new comedy, and proposes to star in 
it a recruit from vaudeville, hereto- 
fore unknown to the legitimate stage. 
Hast proposes to advertise the presen- 
tation as a piece by a new author with 
a new star, without mentioning the 
name of either in advance. 


‘BUD FISHER SAILS FOR LONDON. 


Bud Fisher sails for London March 6, 
to arrange for the production of “Mutt 
and Jeff,” “Bringing Up Father” and 
“Keeping Up with the Jones’” in Ene- 
lands Gus Hill is interested with 
Fisher. 

The shows will be produced in the 
English provinces June 1, London in 
the summer. 

TO PRODUCE “WILD OATS.” 

Marc Klaw and Harry Bissing are to 
produce a piece jointly called “Wild 
Oats,” an adaptation by Frank W. Tut- 
tle from the German of a play entitled 
“360 Wives.” 

Elsa Alda, who in private life is Mrs. 
Bissing, will star in the piece. 


Masonic Festival May 22. 

The annual Masonic Festival will 
take place at Carnegie Hall, May 22, 
for the benefit of the Ionic Founda- 
tion, a Masonic charity. Maurice 
Frank is directing thesartistic end of 
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-of artists who consider it good 


THE CHICAGO OPERA SEASON. 


The Chicago Opera Company closed 
its "season of five weeks last Satur- 
day in New York at the 
and played to a gross of between $ 
000 and $350,000, record figures. : 

Despite the large receipts an official 
of the opera company declared the 
engagement did not spell a profit. It 
was estimated that the pay roll (week- 
ly) amounted to $70,000. In other 
words, to put on one opera including 


-the overhead ameunted to less than 


$10,000. 

The unprofitable campaign is also at- 
tributed to the high salaries. Titta 
Ruffo’s figure for a performance is set 
at $2,500, Mary Garden will not sing 
a note under $2,000 an appearance, 
while Galli-Curci and Rosa Raisa and 
Alessandro Bonci are said to be earn- 
ing between $1,800 and $2,000. 


The Chicago got off with a bad. start | 


when the city was in the throes of 
“fu.” Another issue ‘which caused a 
slight disappointment to the sub- 
scribers was the illness of Rosa Raisa. 

In its last week in New York the 
Chicago fulfilled its promise of putting 
on “Aphrodite,” with Mary Garden. 
The seats went over the limit of the 
regular $6 subscription price. Ten dol- 
lars was charged for the entire lower 
floor. This price, of course, did not 
prevail for the subscribers, whose seats 
were as usual $6.60. The gross for 
the house Friday night went to be- 
tween $9,000 and $10,000, equaling the 
ficure set by a performance of “Rigo- 
letto,” in the fourth week, with Ruffo, 
Galli-Curci, Bonci, and a_ few others 
making up a great cast. The operatic 
version of “Aphrodite” did not evoke 
meritorious criticisms from the critics, 
and in general it was declared a “musi- 
cal rocket that fizzled.” 


WOODS EXPLAINS DAY OFFER. 


New York, March 2. 
Editor VARIETY: 

In Vartery last week you published 
a statement to the effect that I had 
offered Edith Day a salary of $1,000 
per week to sign a contract to appear 
under my management. 

That statement is untrue. It appears 
that there are many representatives 
busé- 
ness to play one theatrical manager 
against another. The fact of the mat- 
ter is that Mr. Carlton, Miss Day’s rep- 
resentative, came to see me about a 
part in a play that I have, and I 
offered Miss Day a salary of $500 per 
week to play the role. Mr. £arlton 
suggested that if I would make the 
salary $750 he would sign the con- 
tract. This I refused to do and nego- 
tiations were thereupon terminated. 


A. H: Woods. 


“OH HENRY” IS COMEDY. 

“Oh Henry,” a new comedy by Bide 
Dudley, will serve as the initial pro- 
duction try of Theo. C. Deitrick, who 
is known in the picture field, handling 
the Doris Kenyon features. The 
“Henry” show will have its premiere 
at Far Rockaway March 26, going from 
there to Washington. 

The cast holds’eight people, the leads 
being handled by May Vokes, Bert 
Leigh and Harry Hernsen. 


GETS $35 WEEKLY ALIMONY. 

Justice Erlanger, in the Supreme 
Court this week, granted Mrs. Helen 
D. Wilkerson $35 weekly alimony and 
$150 counsel fees pending her sepa- 
ration action against William Richard 
Wilkerson, a Universal Film Co. ex- 
ecutive. A Miss Edith Goldenhorn is 
named. 


BILLY TOPPS DIVORCED. 
Chicago, March 3. 
Billy Topps, of the Cornell- Price 
Players, secured a divorce last week 
from Pauline R. Toyler, professional. 
Mr. Topps’ proper name is William 
R. Topler. Edward J. Adler was his 
attorney. 


GENTILE IN HEBREW UNION. 


The Hebrew Actors’ Union has de- 
cided, it is said, to admit Jennie Val- 
liere to its membership. Miss Valliere 
is at present leading woman of “The 
Lily,” played by the Jewish stock at 
the Irving Place Theatre. She is a 
Gentile and was permitted to appear 
by the vote of the Union, which de- 
cided that Miss Valliere was not sup- 
planting any of its members through 
assuming the engagement. 

Later, as it appeared Miss Valliere 
would remain in Yiddish plays, the 
Union discussed admitting- her to 
membership with a favorable result. 


JOE GLICK NOT GUILTY. 


In the Arnstein matter has been 
mentioned the name of Joseph Glick, a 
bank messenger. 

Down, south is Joe Glick, a theatrical 
manager, who says the nearest he ever 
got to a bank was one that had a wheel 
and a deck of cards beliind it. So Joe 
asks his friends to lay off sending him 
comedy condolences. 

Instead of a pinch Joe thinks he’s en- 
titled to a wreath for managing the 
Dolly Sisters in “Oh Look” all this 
season. 

Mr. Glick of the theatre is also ac- 
cused of taking money from the Dolly 
girls through playing pinochle but he 
states that that is not a crime, it’s a 
pleasure. 


SUES FOR MUSIC ROYALTIES. 


Leon De Costa, composer of the mu- 


sical score of “Fifty-Fifty Limited,” 


produced by Anton F. Scabilia some 
months ago, has started suit against 
Scabilia and associates to recover 
royalties alleged due him since the 
show completed its New York engage- 
ment and took to the road. 

The suit will be heard in the Su- 
preme Court. Scabilia states in an 
answer filed that he had substituted 
other musical compositions for De 
Costa’s score and was not liable for 
royalties after the piece left New York. 
De Costa contends that his contract 
holds for Ahe run of the piece and is 
not affected by substitutions, etc. S. 
Goodman represents De Costa. 


JACK MASON HOME. 

Jack Mason returned to New York 
last Thursday after six months abroad, 
mostly spent in London. Mr. Mason 
went over to produce for Albert de 
Courville and staged “Whirligig” for 
at the Palace, Lon- 
on. 

The stager may leave this week on 
the “Imperator,” under contract to 
stage the revue for Volterra at the 
Casino de Paris, due to show there 
April 5. Mr. Mason is also under en- 
gagement to return to London to con- 


‘tinue production work for the same 


London managers. 


“PASSION FLOWER” PROFITABLE. 

The moving of “The Passion Flower” 
from the Greenwich Village to the Bel- 
mont made a difference of very nearly 
$5,000 in the receipts of the produc- 
tion last week. 

At the lower end of the town the 
piece was receiving but scant atten- 
tion. Last week at the Belmont $7.926 
was the total taken at the box office. 


FRANK TINNEY IN “PLAYTIME” 

“Playtime” is the title of a new musi- 
cal show Arthur Hammerstein will star 
Frank Tinney in next season. 

The piece is the joint-work of Otto 
Hauerbach, Frank. Mandel and Oscar 
Hammerstein, Jr., the last contributing 
the lyrics. 


Wagner Produces “River’s End.” 

Willard Mack is shaping the drama 
“The River’s End,” which Charles L. 
Wagner is to produce with A. H. 
Woods. 

Thirteen years ago Wagner produced 
“The Money Moon.” 
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MANAGERS SEEK ANSWER 
ENGLISH PRODUCING PROBLEM 


English Law Stipulates That American Manager Without 
Pre-War Standing Must Pay 80 Per Cent of Profits 
to Government as Tax. Other Difficulties. 


The success this season in New York 
of several English productions and the 
pending movement towards London of 
a number of American producers, with 
at least two having in mind the pre- 
sentation there of American plays, has 
aroused much comment as to the diffi- 
culty of presenting native offerings 
abroad. 

Last season English managers com- 
plained of the high royalties asked by 
‘American managers but little was said 
about the terms imposed by the 
Britishers. 

“The Better Ole” carried with it a 
royalty of 15 per cent. to Charles 
Cochran, some of that going to the 
author. Now “As You Were” is pay- 
ing 10 per cent. on the first $10,000 
drawn and 12 per cent. on all over, 
which means the show must do around 
to break even. “Monsieur 

é€aucaire” is hooked up differently. 
since it was originally produced by an 
American (Gilbert Miller) in London 
and there is little doubt but that A. L. 
Erlanger was interested with him right 
along. The case of “Abraham Lineoln” 
too is exceptional. That play was put 
on in England by a group of players 
similarly to the Theatre Guild here and 
the American rights rested at all times 
with the author, John Drinkwater. 
Royalties for the show are somewhat 
higher than usually given a new author, 
but still under the almost prohibitive 
percentages asked by English pro- 
ducers. 

In the case of Drinkwater there is a 
peculiar hardship on the author, who 
must pay the full American income tax 
and also pay the English income tax. 
The matter of taxes is one of the most 
important drawbacks to the resump- 
tion of international business relations 
of pre-war times. 


Perhaps the major handicap to the 
American proceoss going abroad with 
the idea of putting on American plays 
in London, is the English law which 
stipulates that unless the manager had 
a pre-war standing as a producer, he 
must pay 80 per cent. of the profits to 
the government. There appears only 
one way to surmount that obstacle and 
that is for the American manager to 
arrange for his English presentations 
by English managers. A contract. be- 
tween the two managers would ac- 
complish the end. Another way is for 
the doubling of the royalty, such sums 
to be paid in America. One New York 
producer, who sails this week, said that 
he would not attempt to put shows on 
in England without either such a 
managerial contract or a royalty ar- 
rangement. 

A case of war conditions is that of 
“Peg ’'O My Heart.” Oliver Morosco 
has something like $170,000 tied up in 
England because of the law requiring 
80 per cent. of the profits for managers 
without pre-war standing. When that 
money will be released is uncertain. 
There has been no settlement since 
1914 and with the show still running 
(in the Provinces) none will be made 
until it is withdrawn. According to 
the present understanding of the situa- 
tion, the American manager can receive 
no more than 20 per cent of the sum. 


TWO PLAYS FOR YIDDISH COS. 
“The House of Glass” has been se- 
cured by David Kessler for Yiddish in- 
terpretation. It is a Cohan & Harris 


_ with 


play. Another of the same firm’s “Go- 
ing Up,” will be staged by Ludwig 
Satz, at present the star of the Sec- 
ond Avenue Yiddish theatre company. 

Both plays were let on royalty, about 
five per cent of the gross they play to. 


HOWARD BROS.’ CONTRACT. 


This week the Howard Brothers, 
Eugene and Willic, entered into a new 
contract with the Shuberts, for five 
years. They will star in Winter Gar- 
den productions during the term. The 
first year calls for a salary of $1,500 
weekly, the second $1,750, and the third 
year and after the brothers will re- 
ceive $2,000 a week, with an additional 
bonus during the five years of 25 per 
cent. of the profits rf all attractions 
they star in. 

It is the only Shubert contract out- 
standing besides Al Jolson’s that gives 
a percentage to stars of Winter Gar- 
den shows. 

The Howards are now coast bound 
“The Passing Show of 1918.” 
They originally» had some trouble get- 
ting a start in vaudeville and were re- 
ceiving around $250 weekly on the big 
time when taken over by the Shuberts 
some years ago. 


CHANGES IN “SWEETHEART SHOP” 


Edgar MacGregor and William 
Moore Patch are making a few changes 
in the ¢ast of “The Sweetheart Shop.” 
Helen Ford, of “Always You,” has 
been engaged as has also Dan Healey, 
of the Reisenweber revue. 

The piece did a remarkable business 
on the road despite the fact that it has 
not had a Broadway hearing. The 
show holds the record for the Shubert, 
New Haven, at $2.50 top, house rec- 
ord being held by Jolson at $3. 


ALICE JOYCE TO MARRY. 


Alice Joyce is to be married to James 
Regan, Jr., after the Lenten season. 
Mr. Regan is the son of the proprietor 
of the Hotel Knickerbocker, New 
York. 

Miss Joyce is contemplating retire- 
ment but may compromise with three 
releases a year. She is under contract 
to Vitagraph. 


$23,000 GROSS IN NEW ORLEANS. 


New Orleans, March 3. 

The tremendous publicity used by 
Richard Walton Tully in booming Guy 
Bates Post in “The Masquerader” at 
the Tulane last week caused the at- 
traction to smash the house record 
for the past five years, the gross for 
seven days running over $23,000. 


BELASCO REHEARSES “DEBORAH.” 


David Belasco is rehearsing a new 
play, and while no mention of the 
name has been made, it is inferred 
that it is Sacha Guitry’s “Deborah.” 

Granville Baker is now in this coun- 
try and the English adaptation of “De- 
borah” was made by him. 


KLEINS SHOW CLOSES. 


The Arthur Klein production “Every 
Little Thing” closed last Saturday. The 
piece will have to be rewritten and re- 
cast before it will do for New York, 
according to the out-of-town reports. 


MUSICIANS’ WAGE SCALE. 


The proposed 660 resolutions, 
affecting all theatricals, will come 
up for action March 8 by the 
Musical Mutual Protective 
Union, Local 310, A. F. of M. 


Details are published on page 
9 of this issue. 


MME. FOKINE FORCES REFUND. 


Baltimore, March 3. 

About a thousand people were dis- 
appointed Saturday evening when they 
were seated in the Lyric awaiting the 
performance in Russian dancing to be 
given by Mme. Fokine when she de- 
cided that her art would suffer unless 
she was accompanied by a symphony 
orchestra and refused to go on the 
stage. The money was refunded at 
the box office, but not until about ten 
o’clock. Meanwhile the audience sat 
around and awaited most impatiently 
an explanation of the delay. The 
manager of Mme. Fokine in an inter- 
view to newspaper men said that the 
artist greatly regretted this cancella- 
tion but she would favor the Baltimore 
public with another engagement in the 
near future. She will be lucky to get 
the paper holders in for the next per- 
formance if one can believe half he 
heard expressed while the money was 
slowly being refunded Saturday night. 

The same jinx still held good when 
David Kessler played here in the same 
house Monday night of this week in a 
Yiddish play. This play is usually given 
without an orchestra or programs it 
was announced by the management 
when he was compelled to answer in- 
sistent calls from the audience for ex- 
planations for this, they probably hav- 
ing Fokine’s experience in mind, and 
then after the play started some doubt 
was expressed as to whether it was 
the real Kessler who appeared. He 
had to bring forth credentials as to his 
identity before the rougher element 
upstairs would iet the performance 
carry on. 

Manager Kinsey of the Lyric refused 
to have anything to say when inter- 
viewed other than he was looking for a 
successful way of getting from under 
his jinx. 


DRESSLER SHOW IN HUB 8 WEEKS. 


Marie Dressler in “Tillie’s Night- 
mare,” will be at the Tremont, Bos- 
ton, 8 weeks beginning March 15. It 
was to have played Washington next 
week but was forced out by the Dill- 
ingham-Erlanger attraction “The New 
Dictator.” 

A week of one nighters was offered 
but the company is to lay off instead. 


WEBER’S NEW MUSICAL PIECE. 

Joseph Weber is producing a new 
musical piece. The score has been 
composed by Efrem Zimbalist, the 
noted concert violinist, the book by 
Joseph W. Herbert. 

The initial rehearsals were held this 
week but the cast is being kept a 
secret. -Fhe first of the out-of-town 
performances is to take place at Stam- 
ford March 19. Remick & Co. have 
signed a contract to publish the num- 
bers of the piece. 


REMEMBERS HIS FRIENDS. 
Rochester, N. Y., March 3. 

Charles Henry Foster, with “Chu 
Chin Chow” G@o., at the Lyceum ‘last 
week, visited the editorial rooms of the 
“Democrat and Chronicle” and insisted 
upon presenting various members with 
tickets for the show. 

He produced an old scrap book which 
showed that in the long ago when he 
was walking across the country, carry- 
ing his belongings in a hand cart, he 
was completely cleaned out in Roches- 
ter and the members of the newspaper 
staff financed him. 


SCALE SURPASSES BOSTON. 
Boston, March 3. 

“The Greenwich Village Follies” 
brought a number of novelties to Bos- 
ton, the most important of which was 
the price of $3.30 each for even the last 
row of the orchestra, with the entire 
orchestra selling for $3.85 per smash 
Saturday nights. It was new to Bos- 
ton, but there was not a murmur. 

The prices were noisily advertised 
along with some wonderfully snappy 
newspaper copy, and the psychological 
reaction was that many people went 
fist because they could talk about the 
price they paid. 

The girl ushers were all dolled up 
a la Greenwich Village-McDougal Al- 
ley, and the midnight roof garden 
hammers were jntroduced. 

Frances White apparently has not 
found her stride in the production, al- 
though she was given an extraordinary 
reception. Her new material is not up 
to her old numbers and she apparently 
is resting a bit on her previous laurels, 
lapsing occasionally into the blaze 
which somehow does not seem to fit 
her. Although headlined, she is in 
fast company against Ted Lewis, 
James Watts and Al Herman. Lewis 
carried first honors Monday night. It 
has been a long time since Boston 
made the noise it did at the conclusion 
of his jazz specialty. 

The house was capacity and standing 
about six deep in the rear. 


JOLSON RETURNING TO SHOW. 


“Sinbad” in Chicago will have Al 
Jolson back in it before the end of 
the week. Jolson returned Wednesday 
to New York from Atlantic City and 
left for the West. He will open with 
the production at Detroit next week. 

A report that “Sinbad” and Jolson 
may play another engagement in New 
York, at the Winter Garden within 
the next few weeks could not be con- 
firmed. It seems to be under con- 
sideration. 


“JUST A MINUTE” AGAIN. 


John @Cort is re-staging “Just a 
Minute,” which has been rewritten by 
Frank Stammers, Harry Cort and G. 
W. Stoddard. 

Tom Dingle and Mabel Withee will 
be members. The piece went into re- 
hearsal this week. 

t will reopen 
April 5. 


BRING FRENCH PLAYERS HERE. 


A deal is pending between the 
French government and Richard Hern- 
don, representing American capital, to 
bring the entire Gaities Lyrique Co. to 
this country for an engagement in New 
York and an extended road tour. 


in Chicago about 


BOOKING CONGESTION. 


The congestion of bookings stiff 
continue in the legitimate field, al- 
though the various booking offices had 
hopéd conditions would have assumed 
@ normal aspect long before this time. 

The week stands are almost impos- 
sible to enter and the one-nighters 
have practically been showed to death. 

Therefore the one-nighters are not 
giving the bigger attractions the re- 
turns that they should have. This 
condition is forcing managers to take 
layoffs between the bigger towns 
rather than play the smaller burgs at 
a loss. 


ENGLISHMEN HERE. 


Among several English managers re- 
cently arrived in New York is Hughes 
Massey, who is making his first visit. 
Mr. Massey specializes in rights for 
India and the Far East, sending his 
own companies to those lands. 

Captain Malone, the London stage 
director, who is to put “Aphrodite” on 
in London, is also here. 
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SHOWS IN NEW YORK AND COMMENT 


“Abraham Linceln,” Cort (12th week). 
Another extra performance week with 
Washington's Birthday the reason on 
Monday of last week, sent the gross 
to the $10,000 mark. One of the cur- 
rent shows listed for possible contin- 
uance through summer. Last week’s 
business a new record. 

“Adam and Eve,” Longacre (25th week). 
The holiday matinee last week went 
to $2,000, which is a house record for 
afternoons. With the extra perform- 
ance the show grossed important fig- 
ures, going to nearly $12,000. 

“As You Were,” Central (6th week). AS 
with a number of musical plays, no 
extra matinee was played last week, 
the regular Wednesday matinee being 
switched to Monday. With the scale 
lifted on the holiday the show went 
to new figures, getting over $20,100— 
about $2,000 better than previous week, 

“Aphrodite,” Century (14th week). Play- 
ed nine performances last week, the 
extra show being Washington’s Birth- 
day matinee. On that holiday the tak- 
ings went to $10,000. This greatly 
aided the show in “coming back,” with 
the week’s figures going to nearly 
$28,000. Will continue until Easter. 

“Apple Blossoms,” Globe (22nd week). 

With an extra performance this at- 
traction again well over $19,000 
class. Can last out the season, but 
another Dillingham show tay come 
in before then, 
“Beyond the Horizon,” Criterion (5th 
week). Still playing matinees, wait- 
ing for an opening for regular presen- 
tation. Continues to arouse wide com- 
ment and praise. Matinee on Friday 
afternoon last drew $1,700. 

“Buddies,” Selwyn (19th week). .Again 
showed its class last week. With an 
extra matinee the takings went to 
ta Listed to complete the season 
1ere. 

“Breakfast in Bed,” Eltinge (6th week). 
No extra performance last week, the 
Wednesday matinee being switched to 
Monday afternoon. Show has picked 
up and went over $10,000. 


“Clarence,” Hudson (24th week). Show- 
ed strength again last week when 


$13,830 was drawn. Of that total $10,- 
000 came into box office Monday and 
Saturday, each having a matinee. 


“Declassee,” Empire (22nd week). Re- 
mains with Broadway’s elite in busi- 


ness and demand. Nine performances 
last week drew $16,889. 

“East Is West,” Astor (69th week). Here, 
too, big receipts were drawn last week 
and, in spite of the show’s long run, 
Around $15,000 was played to. That 
includes an extra matinee Washing- 
ton’s Birthday. 

“Famous Mrs, Fair,” Miller (1 if, week). 


This attraction is included with the 
six demand leaders. Is consistently 
playing to excellent business and 


classes with the season’s best com- 
edies. 

“Gold. Diggers,” Lyceum (23rd week). 
The extra performance sent last 
week’s receipts to around $18.000. 
which is about top money for this 
great money-getter. Saturday prices 
on the holiday aided in the big gross. 

“George Washington,” Lyric (1st week). 
A dramatization of the play published 
about a year ago and staged by Perey 
Mackaye. Opened Monday night. 
Dailies gave it a scant measure of 
praise. 

“Happy Days,’ Hippodrome (28th week), 


The holiday week was reflected in a 
jump in receipts, the gross going to 
$70,855. That does not include a Sun- 
day rental at $1,500. 


“He and She,” Little Theatre (1tn week). 
Last week’s business was an improve- 
ment, with the holiday aiding. At- 
traction not regarded a success, how- 


ever. 
“His Honor, Abe Potash,” Bijou (21st 
week). This show has been getting 
“airly good business, which manage- 
ment hopes will jump when a largen 
house is available. Last week’s tak- 


ings the best since the first of the 
year. 
“Jane Clege.” Garrick (2nd week). 


Classed with the most interesting. Is 
a drama that may continue much long- 
er than that six weeks allotted by the 
Theatre Guild for its offerings this 
season. 
“Trene,” 
ning 
with 


Vanderbilt (16th Run- 

nine performances week, 

the Monday shows going at Sat- 
urday scale, this solid success hit a 
gross of over $18,200, whicno is all 
house can hold. 

“Letter of the Law,” 
week). There is some question as to 
this attraction’s chances. Show clut- 

with technical points of French 

procedure. A tragedy not des- 
tined to widely appeal. Still great fig- 
ures were attained first weck, with 
better than $18,000 in. 

“Little Whopper.” Casino (21st week). 
Show is to move to the roaa April 2. 
Succeeding attraction not definite. but 
“Floradora”’ revival may play ‘there, 
as did the original presentation. 

“Lightnin’,” Gaiety (77th week). The 


week). 
last 


Criterion (2nd 


run leader held its own in the fast 
going of last week and gross went to 
$16,700, which keeps it with the money 
leaders. 


“Look Who's Here,” 44th Street Thea- 
tre (ist week). Opened Tuesday night 
with Cecil Lean and Cleo Mayfield 
featured. 


“Magic Melody,” Shubert (18th week). 
Going on tour after next weck, Boston 
being the first stand. Theda Bara in 
“The Blue Flame” the succeeding at- 
traction, March 165. 

“Mamma’s Affair,” Fulton (7th week). 
Has averaged better than $12,000 
weekly since moving over from the 
Little. Last week’s gross jumped to 
around $13,000 with the holiday aid. 

“Midnight Whirl,’ Century Roof (11th 
week). Due to close at the end of 
next week. 

“Midnight Frolic.” New Amsterdam Roof 
(28rd week). Roof is dark this week, 
preparations being made for innova- 
tions in service and the premiere of 
the “Nine o’Clock Revue,” to be called 
“The Girl of 1920,” opening Monday 
night next. Midnight show resumed 
Tuesday night of next week. 

“Monsieur Beaucnire,’” New Amsterdam 
(13th week). Did not play extra per- 
formance, the mid-week matinee be- 
ing shifted over to Monday. Gross 
jumped to $19,000. 

“My Lady Friends,” Comedy (14th week). 
Classes as one of the successful com- 
edies and run should last well into 
the spring. Doing $11,000 and better. 

“My Golden Girl,” Bayes (5th week). 
Considering its roof location, this at- 
traction has done fairly well. Last 
week’s takings better than regular 
pace, with around $12,000 drawn. 

“Night Boat,” Liberty (5th week). Again 
established a new house record last 
week with nearly $26,000 in. That is 
biggest gross of current musical at- 
tractions. Played nine pnerformances. 

“Passing Show of 1919,” Winter Garden 
(20th week). Has dropped off mark- 
edly, with present business especially 
“shot.” Reports of another attrac- 
tion coming in after Easter. 

“Richard IT.” Plymouth (1st week). 
This show. starring John Barrymore, 
is looked forward to with much inter- 
est. Production is said to be most ex- 
ceptional. Opens Saturday night of 
this week (March 6). 

“Ruddizgore.”” Park (Tth week). Has 
proven one of the surprise hits of the 
season, this revival getting nearly 
$17.000 last week, which is the best 
figure at the Park last season or this. 
“Ruddigore”’ to continue until Easter 
and season of American Singers has 
been extended. Other revivais follow. 

“Sacred and Profane Love.” Morosco (2d 


week). Starring Elsie Ferguson, this 
attraction regarded as having great 
box office chance. Has played to ca- 
pacity since opening with the first 
week, going to nearly $17,060. 
“Scandal,” 39th Street Theatre (25th 
week). Is fulfilling the prediction of a 
solid season of success. [.ast week 
with nine performances the’ gross 


again tilted the $13,000 figure. 

“Shavings,” Knickerbocker (3rd week). 
Show has a pecular appeal and may 
develop a creditable run, though it isn’t 
in the “smash” class. Last week's 
business went to around $14 590, with 
the holiday greatly aiding 

“Sign on the Door,” Republic (12th 
week). Classes with the most inter- 
esting of the current dramas and is 
set for the balance of the season 
Went over the $10,000 mark iast week; 
eight performances. 

“Smilin? Through,” Broadhurst (10th 
week). With nine performances this 
attraction got better than $15,200 last 
week, which placed it with the big 
money getters. Has fooled the critics 
and will probably stay here for the 
rest of the season. 

“Sophie.” Greenwich Village Theatre (1st 
week). Newest George Tyler offering, 
with Emily Stevens starred... Opened 
Tuesday night. 

“Son-Daughter,’ Belasco 
Held strong pace. last week and the 
takings were again up with tne non- 
musical leaders. Plaved nine perform- 
ances, getting $16.680. 

“Tick Tack Toe,” Princess 
Show priced at $3 all 
house, with the lower boxes scaled at 
$3.50. Last week, aided bv a $5 first 
night, show plaved to $8,900—the best 
figure for the Princess this season. 

“The Acquittal.”” Cohan ® Harris (Sth 
week). Reached its best gross thus 
far last week with over $14,000 in. 
Looks strong enough to run until the 
break of the season. 

“The Cat-Bird,” Elliott (3rd week). 
Didn't jump as much as expected last 
week, but bettered the $9,000 mark. 
Another house may be found for the 
Drew piece when “What’s in a Name” 
is ready to come in. 

“The Hottentot.” Cohan (1st week). 
First production of Sam H. Harris on 
his own to reach Broadway. Starring 
William Collier. Opened Monday night 


(16tn week). 


(2nd week) 
over the small 


WILLIS DID NOT BORROW. 


In a story published in Jan. 31 issue 
of Variety relative to a company of 
players being engaged for the Princess, 
Chicago, in New York and “stranded 
before opening,” it was 
Cooper Willis “touched Leslie Moros- 
co for a substantial sum.” 

Further investigation of the story 
which was given out by the Actors’ 
Equity Association has proved Mr. 
Willis did not borrow any money from 
Mr. Morosco. It has also developed 
Mr. Willis was an employee of Walter 
Greig, the latter signing the contracts 
for the stranded troupe. 


SHILDKRAUT COMING HERE. 

According to cable Rudolf Shild- 
kraut, the German dramatic artist, will 
leave for this country the latter part 
of March, sailing from a German port. 

He is on his way here to play a brief 
engagement at the Jewish Art Thea- 
tre in April. 

Shildkraut is one of the world’s 
greatest tragedians among contem- 
porary artists. 


ANHALT’S LEASE OF PARK. 

The reports on the leasing of the 
Park Theatre to John Cort were 
wrongly dated. Tenancy of the house 
remains with Lawrence Anhalt until 
late in 1921, which gives him control 
for about a season and a half more. 

Anhalt will have another theatre af- 
ter relinquishing the Park. 


“House That Jack Built” Rehearsing. 

“The House That Jack Built,” George 
M. Cohan’s first production since his 
dissolution of partnership with Sam 
Harris, is now rehearsing. 

Julian Mitchell is putting on several 
numbers, and Cam Forrest is putting 
the piece on all under the supervision 
of Mr. Cohan. 


“Twinkle Twinkle” Held Back. 

The premiere of “Twinkle Twinkle,” 
a new musical show which has been 
preparing under the direction of 
Adoiph Mayer, has been called off for 
the present. 

The piece was to have opened in 
Baltimore March 15, but the book is in 
need of fixing. 

No new premiere date has been set. 


Adler in Biblical Drama. 
Jacob P. Adler, the Yiddish star, will 
make his first appearance since his re- 
turn from London, at the National, in 
a biblical drama, “Elishu-Ben-Avue,” 
Wednesday afternoon, March 10. 


Assistant for Worm in Boston. 
Boston, March 3. 
John Sneckenberg has been appoint- 
ed assistant to A. Toxen Worm, now 
the Shubert representative here. 
Sneckenberg has been back with “Miss 
Simplicity” which closed its tour last 
week, 


“White Cypher” Dramatized. 
William Harris is to do a piece en- 


titled “The White Cypher,” from a 
story dramatized by Anthony ,Paul 
Kelly. 
and was acclaimed a laughing hit. 
“The Passion Flower,” Belmont (8th 
week).—First week away from the 
Village this drama drew almost $8,000, 


making good the claim of its strength. 
Played nine performances, 

“The Purple Mask,” Booth (9th week). 
Hit capacity pace last week with over 
$12,000 in. 

“The Storm,” 48th Street Theatre (23rd 
week).—With nine performances $12,- 
500 was drawn last week, which gross 
equals top money of the run. Strength 
of this attraction undoubted. Classes 
with the most consistent araws of 
this season’s dramas. 

“The Wonderful Thing.’ Playhouse (3rd 
week). This piece liked and though it 
started weakly showed power in last 
week’s takings. which went to $8,600. 
The holiday was of considerable aid. 

“Wedding Bells.” Harris (17th week). 
Plaved eight performances last week, 
setting $8,400. Will go to road after 
Easter. 
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BOSTON SYMPHONY BREACH. 


Instead of the matter being patched 
up and a peace being declared the 
breach between the players of the Bos- 
ton Symphony Orchestra and the trus- 
tees has been widened during the week. 
As things stand now there is talk of 
the players asking the trustees in the 
course of a few days to either grant 
the increases of $1,000 a year for each 
player or else they will sign up with ~ 


‘other orchestras throughout the coun- 


try, representatives of which are in 
town at the present time. 

If this action is taken, and the trus- 
tees adhere to their original stand that 
they are powerless to grant such de- 
mands the course of the orchestra for 
the future looks rough, for players of 
such worth as the members of the 
Symphony are hard to find, as was dis- 
covered when, during the war, it was 
necessary to fill the places of the Ger- 
man members of the band. 

During the week the greater ma- 
jcrity of the players affiliated them-. 
selves with the musician’s union. 

Carl Gardner, who is the representa- 
tive of the players’ claims the average 
pay of the Boston Symphony players 
is $35 a week while in Detroit the min- 
imum is po and that in other cities as 
high as is paid. On trips out of 
town the players are allowed $5 a day 


‘for expenses, he says as against #4 


a day in 1914, 

Frederic Fradkin, concert-master of 
the orchestra, is one of those who 
is talking loudest in favor of the union. 
He joined and in a confererice with 
Judge Cabot stated that while he per- 
sonally did not have any kick coming 
he believed his fellow members did 
and joined the organization for this 
purpose. He denied the report that a 
unionization of the orchestra would 
tend to destroy the artistic standard 
of the players and said that in other 
cities and in France all members of 
symphony orchestras are union men. 


Philadelphia, March 3. 

The statements emanating from Bos- 
ton, crediting Hedda van den Beemt, 
violinist of the Philadelphia Orchestra, 
as endeavoring to obtain Boston Sym- 
phony Orchestra musicians brought a 
hot retort from Arthur Judson, man- 
ager of the local organization this 
week. 


KOLB & DILL’S NEW SHOW. 


San Francisco, March 3. 


Kolb and Dill opened at the Curran 
last week in “Wet and Dry,” a farce 
in a prolog and two acts by Max Dill 
and Jean Havez, dealing with liquor 
and crafty politicians.” It is a typical 
Koib and Dili show, filled with laughis, 
with some catchy music and songs by 
Havez. 

Six girls with voices above the 
average chorus are used to fill up the 
time during the second act in solo and 
ensemble singing. 


STOCKS. 

James Boschell has been engaged as 
stage director for the Warren O’Harra 
Stock Co. in Fall River, Mass., replac. 
ing Hal Cummings. 

Thomas F. Kane and James Thatcher 
have secured the stock and repertoire 
rights to “A Voice in the Dark” and 
“The Woman in Room 13” from A. H. 
Woods. 


SHOW IN FRISCO. 
San Francisco, March 3. 

Kolb and Dill played to $20,000 last 
week and are holding up for the sec- 
ond, and final, week. They play a week 
at the Savoy March 14. 

Margaret Anglin opened well at the 
Columbia. 


BANKRUPTCY PETITIONS, 


Dragon Restaurant Co., Ine. «Pekin 
Restaurant), of 1576 Broadway. Augus- 


_tus H. Skillin is the receiver. 
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INSIDE 


STUFF 


ON LEGIT 


Here’s a funny psychological wrinkle 
on the frails: There is a smoking 
room for women in the Woods Thea- 
tre, Chicago, probably the only avowed 
one in the land. Jake Rosenthal, the 
manager, installed it, and has a col- 
ored maid in attendance, who hands 
each woman a cigaret as she enters. 
The cigarets are of a well established 
brand and have printed on them A. H. 
Woods’ compliments. Now, here is the 
weird wrinkle—the colored girl says 
every woman takes a cigaret and only 
one in a dozen or so smokes it; the 
rest carry their free souvenir along to 
give to their men; and some repeat it 
after each act, too. 

Similar to the $500 prize contest re- 
cently conducted in the Evening Mail 
in conjunction with “The Famous Mrs. 
Fair,” a new one has been inaugurated 
with the theme of Rachel Crothers’ 
“He and She.” As yet the publicity 
has not been very telling for the 
health of the show’s receipts. “He and 
She” did less than $4,000 last week and 
any noticeable increase will be due 
to this advertising splurge. 


Mary Garden and Geraldine Farrar 
may pose for pictures together but 
the other afternoon at the Lexington 
while Miss Farrar and Mr. Tellegen 
applauded vigorously, the prima diva 
on the stage bowed right and left to 
her friends from the stage but gave 
neither Miss Farrar nor her husband 
so much as an eye wink. Time was, 
too, when Miss Garden couldn't re- 
member the name of “that woman— 
the one with the high notes.” She 
and Luisa Tetrazzini were both sing- 
ing for Hammerstein at the time.. 

Frank MclIntee is putting on for 
matinees a version of “The Piper,” the 
poetical play by Josephine Preston 
Peabody with A. E. Anson and Pedro 
de Cordoba slated for parts. Lots of 
people are being told about it with 
strict injujctions not to say a word. 
The result is the news is all over town. 

Eugene Walter wrote a play for 
Fania Marinoff years ago and sold it 
to David Belasco who thought so well 
of Miss Marinofft’s talents he was 
going to produce it. Why he has never 
done so is,a question agitating both 
actress and author. 

In the burlesque of “Aphrodite” given 
on the Century Roof two weeks ago 
by the Ten Nights Club, the role of 
Morris Gest was played by Thomas 
Chalmers who gave a vivid impression 
of the impresario. His song, set to 
the music of “Pinafore,” has been the 
talk of Broadway and brought Morris 
in for considerable kidding. It seems 
good enough a lyric to slip to the 
world in general, so here it is: 


When I was a lad in old Rus-shaw 

I never heard of Alexandria— 

My roving eye to the West was bent 

And I didn’t give a damn about the Orient; 
And I cared so little successfully 

That now I am the Venus of the Century. 


When I grew up I sailed away 

To carry hope into the U. 8S. A. 

i bought a hat and a flowing tie 

And | left the Orient to pine away and die; 
And I left it flat so gradually 

That now I am the ruler of the Century. 


In time I got a first class start 

For all I did was in the name of art, 
But art was short in dollars and cents 
Until 1 got to dabbling with ‘‘Experience’”’ 
And “Experience” did so much for me, 
That now I am the ruler of the Century. 


One day I overheard how grand 

Is art as practiced in an Eastern land, 
And since ‘twas nice and nude and raw, 
I decided to import it to America; 

So I formed a Comstock Company 

For to elevate the morale of the Century. 


For showmen all, to win success, 
Just let your slogan be the word undress— 


Don’t take any stock in the modern school 

And bs careful to be guided by this Eastern 
rule; 

Show every girl in a B. V. D. 

And you all may be rulers of the Century. 


Two days later “the ruler of the 
Century” knew the Shuberts had 
bought the house. 

In a published version of the play 
“Redemption,” Arthur Hopkins has 
written a thousand word introduction. 
The volume also contains two other 
plays by the late Leo Tolstoy. The 
introduction is one of the most praise- 
worthy, and Hopkins sums up the 
great. Russian’s influence over the 
drama by saying: “His was the rare 
giit of vitalization, the ability to 
breathe life into word people..... 
Utterly disregarding effect, technique 
or method, lolstoy has explored his 
own soul and there touched hands with 
countless other souls, and since he has 
trod the path of countless millions that 
will come after him, the mementoes of 
his journey will long be sought. Tol- 
stoy’s cry against convention,” he 
writes earlier and before the conclud- 
ing paragraph in the introduction, “that 
disregards spiritual struggle, and sys- 
tem that ignores human growth, will 
find answering cries in many breasts 
in many lands.” 

Reports continue to come in on 
“Honey Girl,’ Sam H. Harris’ first 
musical production. Even ticket spec- 
ulators who journeyed out of town to 
“catch” it.say the show is a “cinch.” 
The success of George McKay (McKay 


and Ardine) is interesting. Several 
other managers were after “Red's” 
services just before “Honey Girl” 


started and one said he thought the 
comedian couldn’t fail in a Broadway 
show. “Red” plays a race track tout 
and is said to be very “sweet” in the 
role. 

Some English people with an Ameri- 
can among them were having tea the 
other afternoon at the Ritz. The 
faults of Americans as a race and as 
individuals were up for discussion. 
Often it is when foreigners foregather. 
Finally the American arose. “I bid 
you good afternoon,” he said. “It is 
true you foreigners have about every- 
thing. You have left us American only 
—good manners.” Before this incident 
lett the English to their tea and their 
undisturbed perfection the theatre had 
been on the mat. The party had just 
returned from the matinee at the Cri- 
terion. It was agreed the success of 
the three Barrymores was due to the 
fact that on the American stage they 
stood alone. They were a woman and 
two men. They were well bred, and so 
on the American stage unique. This 
point of view is so pecularily English 
and so peculiarly stupid it is worth 
discussion. It is true the Barrymores 
are the aristocrats of the stage, but by 
no means does this dispose of other 
Americans connected with show busi- 
ness. It is true the Barrymore appeal 
is naturally that of the care-free and 
self-sufficient aristocrat in the Euro- 
pean sense of the term. They wear 
their clothes with a careless elegance. 
They don’t care for the newspapers and 
what they do is human, and is done 
gracefully, but it is also true there 
are many people connected with thea- 
trical life of the same temper and 
point of view. The only difference 
between them and the Barrymores is 
that they do things in their own “~way 
and it happens to be different both 
from the Barrymore and the English 
way. To anyone with an open mind 
this is interesting in itself. Only to 
fools is imitation excellent. The ap- 
ing of English ways may please some 
of the English, but to the type who 


Barrymores. 
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helped build an empire the fact that 


some women in show business can 
cuss like any man without that fact 
meaning anything in particular is more 
interesting and helps give life the 
pleasing, virile and natural variety 
making it worth the living. None ot 
this last is meant to apply to the 
They imitate no one, not 
even themselves, and so are among 
the» bright lights of the American 
stage. 


One of the most pitiful tales ever 
heard in professional circies is that of 
a handsome actress who recently lost 
her mind. She was a member ot “Ex- 
perience,” for several seasons playing 
one of the most important roles. Dur- 
ing the war she was reported as en- 
gaged to a physician who went into 
service. He was sent overseas and a 
short, time later she followed with one 
of the entertaining units. Her friends 
in New York expected to hear at any 
time that they were married abroad. 
They were not, and later both returned 
to the United States. Their friend- 
ship continued and it was practically 
settled that they were to marry early 
this year. Suddenly came the an- 
nouncement of the marriage of the 
physician to another actress. The jilt- 
ed girl held up bravely under the blow 
and did not show by any display of 
emotion that she felt badly over the 
matter. It was the supression of her 
real feelings that finally affected her 
reason and specialists who have ex- 
amined her have pronounced her fate: 
she will be hopelessly insane for the 
remainder of her life. 


One, two or three choristers out 
of the fourteen girls in “Always You” 
failed to go on tour when it left the 
Lyric last Saturday. Since Arthur 
Hammerstein is gifted in his ability 
to pick “lookers” for his shows, the 
few “resignations” is unique for gen- 
erally when a Broadway musical show 
moves out the gals stay here. One rea- 
son may be figured in the few musical 
shows to be produced within the next 
few months. But all the “Always You” 
bunch were promised berths in the 
new Frank Tinney show, due for Aug- 
ust. The title of the latter piece has 
not been picked since the original name 
“Arabian Nighties” discarded. 
There is an idea to carry out a title 
with “time” suffixed, to follow the cur- 
rent Tinney offering “Sometime.” 
“Playtime” is thought of but it is just 
as liable to be “Ragtime.” 

“The Sweetheart Shop” is reported 
to have levied an assessinent of 10 per 
cent. of its original capital stock on 
the four commercial men who backed 
the production. The show laid off last 
weck to make the repairs which re- 
quired the extra money. The four men 
first put up $5,000 each and the show 
started out. That is what the account 
says. Then came the 10 per cent. as- 
sessnient. Being commercial men they 
couldn’t understand that, not know- 
ing the show business, but were in- 
formed it was necessary if not cus- 
tomary, and so they dug. up. 

The rush of “Ouija Board” numbers 
around town of late does not presage 
a fad, merely a coincident in ideas. 
The new Ziegfeld roof show is to have 


*one of that kind of numbers, the Moulin 


Rouge show has another and “Tick- 
Tack-Toe” at the Princess beat both to 
it with an “Ouija Board” number of 
its own, while a couple of vaudeville 
acts long since claimed the prior right 
te the “Ouija Board” as a song topic. 
The “Tick-Tack-Toe”* show has a 
checker board number also, the first of 
its kind for a long while at least. The 
floor of the stage is squared off and 
colored, with a couple of number lead- 
ers moving the girls about, as the 
checkers. Probably no attempt was 
made to elaborate the number owing 
to the difficulty of those in orchestra 
seats ever seeing anything cleariy that 


depends upon the floor of a stage, 
without a mirror attachment. 


“The Blue Flame” played to $18,000 
in Washington the opening week, 
Theda Bara being credited with the 
draw. Advices from Washington and 
Pittsburgh agree the show runs dis- 
tinctly secondary to the star, or as the 
opinions put it, the show “isn’t there” 
but A. H. Woods put over a shrewd 
move in introducing the picture vamp 
to the legitimate stage. An idea of the 
Bara name as a box office magnet is 
indicated by the $9,000 Pittsburgh ad- 
vance sale. The piece comes into New 
York, at the Shubert, March 15. 


There was an inside rumor last week 
that George M. Cohan had bought a 
lake front home for his mother and 
that he would move his family to Chi- 
cago, using that city as a base for fu- 
ture production activities. It was 
pointed out that “Sport” Herman, 
Charlie Comiskey and the late “Smiley” 
Corbett were, intimates and that Mr. 
Cohan’s interests in ‘Chicago had over- 
shadowed that of Manhattan. The re- 
port appears to be “bunk.” Mr. Cohan 
purchased a house on 86th street, New 
York, last month and moved there 
from Long Island. 


THE HOTTENTOT. 


Mra. Olife Gilford. . Helen Wolcott 
Larry Calvin Thomas 
pep Pare Frederic Karr 
Peggy Fairfax.......... Frances Carson 
Sam Harrington......... William Collier 


Reggie Townsend..Howard Hull Gibson 


A melodrama with reverse English 
will serve to succinctly describe Wil- 
liam Collier’s latest starring vehicle, 
“The Hottentot,”’ written by Victor 
Mapes and the comedian himself, pro- 
duced at the Cohan Theatre Monday 
evening. The plot told straight would 
serve as a second cousin to “In Old Ken- 
tucky,” and the numerous other old 
melodramas in which the heroine’s horse 
wins the race and saves the old home, 

But in “The Hottentot” it is all about 
people of wealth residing in a fashion- 
able hunting community near New York, 
whose sole interest in life seems to be 
centered about the winning of a silver 
cup at an annual steeplechase event. 

A romantic young girl falls in love 
with a man she meets in the west, who is 
introduced to her as Sam Harrington, a 
famous rider. His name is really Sam 
Harrington, but he isn’t the famous 
rider. As a matter of fact he fears 
equines having sustained a bad fall years 
betore and breaks into a cold sweat 
every. time he gazes upon such an animai, 

It can thus be readily perceived that 
the role of the timid Sam Harrington, as 
played by Collier, lends itself readily to 
the star’s inimitable style of comedy— 
that of a person sailing under false pre- 
tenses. There are all the familiar Col- 
licr mannerisms to indicate nervousness 
—that of pulling at his collar, gulping 
innumerable drinks of liquor and so on. 
The situations come quite naturally on 
the whole and the story runs along in 
rather consistent progression to the in- 
evitable conclusion demanded by the 
school of dramatics—but always kidded 
with Collierisms that keeps the auditor 
in rare good humor. For example when 
the great race is really run off stage 
and Collier determines to overcome his 
fear by riding his sweetheart’s horse, 
he wins, not through any brilliant eques- 


trianism, but because the horse runs 
away with him and the race is won 
through no fault of his. 

The hundreds of Collieresque come- 
backs are heard all through the dialog, 
such as handing the butler a $20 tip and 
saying to him: “Try and buy a seat with 
it in some theatre”; “Auntie was forced 
to go to Connecticut that’s the only 
way I'd go"; “What are your racing 
colors?——Black and blue’; ete In other 
words, Collier fulfil his mission as a 
public entertainer—to give you a bunch 
of hearty laughs and a pleasant even- 
ing’s amusement. 

Collier is just Collier as always, just 
as you would want him to be His most 
the role of the timid Sam Harrington, as 
outstanding support is Donald Meek, who 
as a butler, contributes a splendid piece 
of character acting in which he eluei- 
dates that servants of the present day 
no longer have references, but prefer- 
ences. The feminine contigent, on the 


whole, were a rather incomptent lot. 
“The Hottentot” looks like a certain 
success, Jolo, 
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GEORGE WASHINGTON. 


Martha Washington..Beatrice Reinhardt 
Alexander Hamilton...... Gerald Hamer 


This is a flop and a thorough one. 
Artistically it is as bad as it is com- 
mercially and Percy Mackaye, who wrote 
it, has no one but himself to thank un- 
less he is willing to shift part of the 
responsibility to his Harvard training 
and his association with that silly col- 
lection of snobs, the Drama League. Cer- 
tainly he gave a year out of his life to 
no purpose if he devoted all of it to writ- 
ing this sequence of scenes from the life 
of Washington. He might have better 
written a biography for children. The 
play is nota play. Drama does not lurk 
in the most remote corners of it and all 
it has theatrically to recommend it are 
a few accidental incidents and the 
charming interludes during which 
George Marian and two kids enlivened 
the proceedings with old ballads charm- 
ingly rendered. 

The fault of this effort to cash in on 
latent American patriotism was appar- 
ent a year ago wher Jacques Copeau put 
on a French version by Pierre de la Nuz 
at the Garrick. This may have prevented 
Arthur Hopkins from ponte pe the Eng- 
lish production he promised. At any 
rate he did not make it. Mr. Mackaye 
himself is supposed to be backing Mr. 
Hampden in the venture which opened 
March 1 at the Lyric with setting and 
costumes by Robert Edmond Jones and 
special acknowledgment given also to 
Raymond Sovey, Ami Mali Hicks and 
Berenice Langton. Harry Irvine helped 
the author with the staging and Biiliott 
Schenck arranged the incidental music. 

So much for the credit sheet. The 
debit side, bearing in mind Mr. Mack- 
aye’s admitted talents, is loud with 
figures that added up make a sufficiently 
noisy protest. The trouble with this 
dramatic poet is the distance he is put- 
ting with increasing speed between him- 
self and life. Those who cannot think 
in terms of drama always write history 
and here Mr. Mackaye has set forth 
history, not drama. It would not have 
taken a year to write a drama. If a live, 
dramatic conception had been in the au- 
thor’s brain he could have done the 
ictual writing in a month. Having seen 
this show, you feel like saying: “The 
devil take facts. Give us a Significant 
lie.” 

In other words, seize on a clinching 
argument and from that drama let the 
inner fact of the Virginian’s signficance 
proceed so you cannot miss it. To do 
this would have required a man, a 
dramatist, a poet. That Mr. Mackaye has 
in the past proved himself such you 
would never guess from this surface de- 
scription of Washington and the events 
surrounding him, Furthermore the think- 
ing is cheap and maudlin sacrilege. This 
Virginian soldier and farmer was a man. 
Mr. Mackaye has given us a mawkish 
sentimentalist and Mr. Hampden by his 
sonorous mouthings has not helped the 
impression though in a rightly written 
play he would both have looked and felt 
the part. 

The trouble with Mr. Mackaye and 
others like him is that they go back to 


_ @ past pasted over with false inferences 


and the sort of idealism fed to children 
and call it patriotism. The reason the 
‘colonists went to war with King George 
and Britain was economic. Over taxed, 
they fought so they would have more for 
themselves and their children. Mr. 
Mackaye seems to think they fought for 
some idealistic reason such as children 
are falsely taught is operative in the 
grown-up world. Such philosophy is 
damnable. Children know such reasons 
are not valid in their own playtime and 
it is disgusting to teach them that it 
ever is. What they should be taught is 
that the pressing, vital, angry necessities 
of life are best dressed in fine clothes 


and so made more bearable. However, 
this is not done. Mr. Mackaye is only 
following the prevailing mood in teach- 
ing what he does, but in becoming a 


propagandist for the prevailing fashion 
he writes himself down as that and 
nothing better. There is more, conse- 
quently, to be hoped for from one Eugene 
G. O’Neil than from a dozen such as 
Mackaye. 

The acting of this trying and tiresome 
pageant, true enough to the outward 
semblances of Washington’s life, but 
never illuminating the inner promptings 
of this regular fellow among fighting, 
sunting, love-making aristocrats, is 
competent. Paul Leyssac as Lafayette 
lifted the thing for one scene above the 
ordinary by a flash of acting genius and 
as Molly Washington Beatrice Reinhardt 
brought a relieving touch of beauty to 
a sufficiently tiresome evening. Leed. 


LEGITIMATE 


SLAVES OF THE PEOPLE. 


(In Yiddish). 
Mr. Rosenduff, Manager of Theatre 
Mr. B. Rosenthal 


Adolph Sonenshein........Mr. Nathanson 
Miss Fannie Lubritzky 
Oscar Holtz...... - MP. Jacobson 
Samuel Reichman.......... Mr. L. Sats 
Cafe Proprietor....Mr. Boris Auerbach 


The Second Avenue Theatre with its 
extensive Yiddish stock presents a dif- 
ferent piece nightly, except Friday, Sat- 


_urday and Sunday when “The Rabbi's 


Melody,” musical, is regularly shown. 
Last Thursday night the company played 
“Slaves of the People,” a comedy by 
Osip Dimow who wrote “The Bronx Ex- 
press.” 

“Slaves of the People” was written 
six years ago or before. Its revival is 
spasmodic in this group as with all 
other Yiddish stocks. There are about 22 
theatres now in the U. S. playing Yid- 
dish. Anyone may be called upon to 
Play a piece at six hours’ notice. Each 
of the players has an extensive reper- 
toire. Some of the Second Avenue com- 
pany had not played the Dimow comedy 
in at least five years but they went on 
with one rehearsal. 

Taking Mr. Dimow’s play by itself it 
displays a novelty in construction that 
suggests those who write for the Yid- 
dish theatres have a more fertile imag- 
ination than others, unless the Yiddish 
houses demanding less scripts one may 
See there the choicest collection of se- 
lections. In that case the American 
playwrights could well afford to look 
over the Yiddish pieces for ideas, though 
they do not understand the dialog. 

“Slaves of the People” is all comedy 
with dramatic interludes. It was given 
in four acts although two would suffice. 
Its plan is susceptible of being impressed 
for a musical revue on Broadway, with 
the success of the effort depending upon 
the brilliancy of the author. 

After an opening in a manager’s office 
wherein an author is informed his play 
was awful, it was suggested the com- 
pany present go through that piece also 
a couple of others to convince the author 
he was as awful as the play they tried. 
The author wants royalty and cares for 
nothing else. Believing he is being 
trimmed obliges the theatre manager to 
go to this extent. 

The next scene, or second act, opens 
on a bare stage in “one” set for a read- 
ing. The author reads the piece with 


‘comedy interruptions to a certain point, 


when the stage is darkened, the drop 
goes up and a set in full stage is there 
for a dramatic bit. With this ended, the 
act is through and the next act is al#o 
set to open, in “one,” with the reading 
again gone through, ending to go into 
a full stage for another dramatic scene 
taken from the second book. While 
reading the second book and when the 
assembled company expressed satisfac- 
tion with it, the author stopped long 
enough in the reading to inform the 
manager the book was copyrighted at 
Washington. 

To assure the author his plays were 
impossible the manager informed him 
the company would play them all to- 
gether. This formed the fourth and 
last act. It was wholly comedy, trav- 
esty and very enjoyable. With the 
author and manager in a stage box upon 
the stage, the company jumbled the 
pieces together in a humorous way, to 
the amazed disgust of the author who 
started to do many Billie Reeves’ out 
of the box. 


In the play within a play, Jacob 
Frank was the head usher and also a 
special policeman. The manager’s office 
could be taken for the sanctuary of any 
Yiddish manager. During the readings, 


the manager refused all information 
tendered him by anyone but “Max,” the 
usher. Max’s word seemed to go. When 
the manager disagreed with him, Max 
would answer, “You're right, chief.” B. 
Rosenthal gave a most excellent per- 
formance as the manager. 

A nice comedy bit was the wife of the 
leading man listening to the reading 
with her husband, objecting to any scene 


that called upon the leading man to kiss 
a female principal. 

Fannie Lubritsky is the prima donna, 
ingenue or soubret of the company. The 
versatility of these players prevent any 
Single designation. They seem able to 
handle anything. Miss Lubritsky is a 
splendid looking woman who can act 
and sing, at least she did both in this 
play, and stood out, although Miss Lu- 
britsky’s sole idea from the front ap- 
peared to be the featuring of a squirrel 
coat worn by her in the first act and on 
every entrance after that excepting 


when in costume. If squirrel coats are 
scarce on the East Side, Miss Lubritsky 
must be enjoying the one she owns, 
The performance Thursday night was 
given as a benefit for Mr. Nathanson of 
the cast. The house seats 2,200 and 
every seat was taken. About $1,800 was 
in the house, it was said. Many flowers 
went over the footlights and Mr. Na- 


during the intermission rendered selec- 


thanson at this junction made a speech, 
saying he intended to turn the proceeds 
over for the benefit of the Jewish chil- 
dren orphaned abroad through the war 
or massacre. Mr. Nathanson recently 
became a father. His interest in the 
welfare of the orphans was accounted 
for through that. Following -the Nathan- 
son speech a committee of three men 
inveigled the house into contributions 
for the same cause, with those giving 
paper money having their names called 
off from the stage. That was a dry por- 
tion of the proceedings and not well 
handled. 

Benefits are customary in the Yiddish 
houses. At the Second Avenue when one 
occurs what are known as “discount 
tickets” are sold. These are identified 
by their color when presented and the 
holders of the cut rate coupons are. 
obliged to pay war tax extra while the 
full price tickets include the _ tax. 
Through this a jam that was difficult to 
smooth out was in the lobby for half an 
hour or more before curtain time. Those 
holding the discount tickets did not 
want to pay the war tax and tried in- 
numerable ways to dodge it. 

The Hebrew Actors’ Union, whic” 
really controls the Yiddish theatres in 
their operation, is probably the nearest 
to what may be called the perfect closed 
shop unionism can produce in this coun- 
try. So'close is the union of actors allied 
with every other end of the theatre they 
play in that no one can join the Yiddish 


* Actors’ Union or become an actor on the 


Yiddish stage without “trying out” be- 
fore a committee of union actors to 
have their ability or necessity passed 
upon, In this way the union keeps to 
its maximum membership and as the 
union or the Hebrew Actors’ Club takes 
care of its members as long as they live, 
it has grown to be accepted that thg 
course pursued is the best for all who 
may benefit by it. 

The union may order any player or 
chorus girl into a company and the com- 
pany manager must obey, or it can re- 
fuse permission to anyone to appear. 
“The Rabbi’s Melody” is paying four 
chorus girls full salary to remain at 
home while the show is running, through 
the union deciding they were entitled 
te play ip the performance. The Yid- 
dish chorus girl must be the manager's 
anguish. A few showed for a moment 
in “The Slaves of the People.” 

The star of the present Second Avenue 
company, if it holds a star, is L. Sat 
who previously appeared in Philadelphia. 
He went there after appearing in Lon- 
donand then came to New York, given 
a try out, was accepted and is now a 
huge favorite on the East Side. In this 
piece,. as the author, Mr. Satz had no 
range. His conception of the all-in 
writer hot after his last chance was 
funny enough in make up, his intent 
reading of the books disregarding all 
disturbances held humor and his low 
comedy in the box brought uproarious 
laughter, but the piece failed to do more 
than indicate that with opportunity Mr. 
Satz is as good as the theatre’s patrons 
say he is. 

The Yiddish theatre is an institution. 
It’s a worth while institution for any 
student of the theatre. There is so much 
novelty about it from the stage to the 
audience that a visit now and then will 
do any of the students a world of good. 
That old one about bringing babies and 
bologna to the Jewish theatre doesn’t 
zo at the Second Avenue. Its audience 
Thursday night was perfectly right in 
every respect. Possibly excepting the 
critic of a Jewish daily who did not 
stop to express his personal opinion of 
the play and the actors. Also possibly 
2s 2 youns man standing about re- 
marked, that his own plays had been 
turned down. This recalls that there 
is one critic on the Jewish papers whose 
verdict: is akin to success or failure. 
When he gives a play a good notice, all 
other paper is thrown away and only 


sheets posted containing his expression. 
He also “makes” and “ruins” the in- 
dividual actor by his notices. A bad 


notice from him is equivalent to a blue 
envelope from the management. 
William Morris had the scheme at one 
time to bring a Yiddish show to Broad- 
way. The union’s demands stopped it 
but Morris’s scheme was a good one. 
Broadway would enjoy the Yiddish, in 
Yiddish, and it would be a different sort 
of a place to drop into. Sime. 


THE RUSSIAN IBSA. 


After a preliminary showing at the 
Academy of Music, Brooklyn, this at- 


traction moved to the 3elmont where 
it secured a week’s booking and played 
to about $3,000 gross. With the Man- 
hattan Opera House vacant and unable 
to wedge into another house on Broad- 
way, it opened in the former home of 
opera a week ago Monday night. 

A second review of the show. must 


offer a verdict on a performance greatly 
superior to the presentation as first 
presented. 

The Balalika orchestra, which has been 
made a consistent addition and did not 
appear with the troupe in Europe, found 
a consistent spot in the pit and on stage. 
The orchestra proved a feature of the 
entertainment in both capacities. It ful- 
filled its duty adequately on stage and 


tions. Dressed in typical Russian cos- 
tumes, though he garments were 
scarcely appropriate for the chill blast 
of a February wind, they presented a 
unique picture. What seemed lacking 
in the first performance and probably 
due to the lack of a director regisseur, 
seems in the interval to have been found. 
with the result of offering a perform- 
ance far more consistent with the de- 
mands of Euro-American and American 
audiences. 

The offering, nevertheless, has not 
changed very much in either its selec- 
tions or dance numbers, except that there 
is a more compact stage picture and 
the first number of three has been cut 
somewhat to speed its action. 

The entire ensemble wiil also benefit 
greatly if it would eliminate the solo 
numbers of Serge Borowsky, whose voice 
is hardly suited to the compositions he 
sings. is vocal efforts are marred by 
tones which are too exacting in range. 
The substitution of more dance numbers 
for vocal selections in general would 
also produce a feature that would find 
greater favor and fervent response from 
an audience. This was indicated by the 
reception that the dancers got in the 
second part of the show. 

Particular mention must be made of 
three dancers, Nina Sergeyeva, M. L. 
Leonidoff and Vania Volkoff, whose per- 
formance caused the warmest enthusi- 
asm, particularly that of Mile. Sergeyeva, 
whose future in this country under 
American auspices will gain for her a 
place to be envied by professional danc- 
ers of her class. She is almost Anna 
Pavlova, not the classic Pavlova, but 
the Pavlova remembered for her dances 
in keeping with popular COMmOne, 


MAN AND WOMAN. 


Washington, D. C., March. 3. 
Utilizing but one set and a cast 
numbering but four people, William A. 
Brady presented a new Play by a new 
author, “Man and Woman,” at the Shu- 
bert-Garrick Monday. The play is a 
good one, it interests throughout, grips 
and arouses you to speculation as to the 
final unraveling of the old “eternal 
triangle.” 
. Benjamin F. Glazer, the author, is a 
new name to most of us, but he has 
constructed a play which threatens at 
times to find a new way out for the two 
men and the one woman. Mr. Glazer 
works upon your sympathies, first for 
the crippled husband “whose touch is 
like that of the dead,” to quote his wife, 
and then again your heart goes to the 
wife who is torn with the desire for a 
“real” man. 

As the wife, Mary Nash covers rself 
with new honors. She was everything 
that the author’s conception should be. 

The story is laid in Spain, high in the 
Pyrennees mountains, in a tanner’s cot- 
tage, and the one set furnished by Mr. 
Brady is complete in every detail, ex- 
cellently lighted and the properties cre- 
ate a splendid atmosphere. 

Pedro, the -husband, a cripple from 
birth, is a smuggler, and through his 
cunning at fooling the border guard has 
become known as “The Fox” and at the 
opening of the play he and his wife, 
Marguerita, have been married for six 
years, both delightfully happy in the an- 
ticipation of the home they are to buy 
in Seville. 

The friendly guard, through whom the 
smuggling has been so successfully car- 
ried on, is relieved and a new one ap- 
pointed. Through this friendly guard 
the information is brought to Pedro and 
Guerita of the plan of the commandant 
to reach. Pedro through his wife and 
thus bring him to justice. Pedro sees 
the possibilities of turning the trapping 
game upon the trapper and much against 
his wife’s wishes prevails upon her to 
work her wiles upon the new guard. 

Holbrook Blinn suffers because of his 
“robustness,” making it difficult to visu- 
alize as a weakling, however, his ex- 
ceptional performance overcomes this 
handicap. Curtis Cooksey’s sincerity 
was most convincing and he won his 
auditors. The fourth member, Wilson 
Reynolds as the friendly guard, does a 
very good piece of work, he suggests 
just what he is supposed to be. 

The play was directed by Jose Rubin, 
who has demonstrated much skill in 
this endeavor. 

“Man and Woman” looks like a success. 

Meakin. 


SHOWS CLOSING. 


George Broadhurst’s “Crimson Alibi” 
closed Feb. 28, Philadelphia. 

John Cort’s “Pollyanna” 
March 6. 

A. H. Wood’s “Voice in the Dark” 
closes March 6. 

The Otis Oliver Co. presenting 
“Please Get Married” closed in Allen- 
town, Pa., last week. 


closes 


Klaw Show Opens. 


“Mrs. Jimmy Thompson,” Joe Klaw’s 
show, opened in Stamford, Conn., Feb. 
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WHY CHANGE YOUR WIFE. 


Los Angeles, March .3. 


Cecil B. De Mille’s feature picture 
“Why Change Your Wife” is now a legiti- 
mate play at the Rialto. It carries a 
moral and is the story of a wife who, 
after marriage, worked only to make her 
husband more cultured and never 
thought of the relaxation he needed. His 
after business needs never occurred to 
her until after he fell in love with a 
flashy little model in a dress shop. The 
wife demands a divorce and gets it. 
The husband then marries the little 
vamp. 

Wife number one then re-enters the 
race for her husband and wins out in the 
closing scenes where a hair pulling con- 
test is staged to good effect. 

Thomas Meighan and Gloria Swanson 
score in the principal roles. Bebe Daniels 
as the little vampire also did well. 

As usual with De Mille productions, 
the producer’s name ‘isi played up in 
large electric lights in front of the the- 
atre despite the all-star cast. 

The house is packed, standing rqo 
only nightly. 

The whole thing shows De Mille’s ex- 
cellent direction. 


CORNERED. 


Atlantic City, March 3. 


Florence Nash, in a role similar in 
many ways to “Aggie Lynch” by offering 
also a dual part for her, made her debut 
at the Apolld last week in “Cornered,” 
a melodrama by Dodson Mitchell. The 
pay has no relation to the former Owen 

avis play of the same title. 

Miss Nash is seen as the tool of a gang 
of quite desperate characters located in 
Chinatown. They plan to utilize her 
startling likeness to a rich girl as a 
means of robbing the family under the 
pretext of maintaining social equality. 
One of the men is of a low type. The 
other is polished and shrewd. 

The girl gets into the house, takes the 
Place of the young mistress, who is out 
on a visit, and in her clothes completely 
fools all servants. She lets in her com- 
panions and they proceed to rob the 
private safe. 

In the dark the mistress returns, is 
discovered, and shot by one of the men. 
From this point on the play develops 
as a police mystery, solving the prob- 
lem. During its course the girl learns 
that she is a sister of the other girl. 
The problem of the police remains un- 
solved but the relationship is cleared 
with good dramatic result. A love story 
has an interesting place in the probiem. 

Miss Nash does splendid work in a well 
written play, which with little remaking 
may prove a second “Within the Law.” 
The piece has many unexpected turns to 
its mystery solutions and many phases 
to its complicated plot. It holds thé in- 
terest and fascinates the hardened the- 
atregoer. Scheuer. 


NOT SO LONG AGO. 


Atlantic City, March 3. 
Fifty years is generally considered a 
little more than “Not So Long Ago” with 
most folks, yet the year before the Cen- 
tennial is really the locale of the play of 
this name offered at the Globe Monday 
for the first time on any stage. 


It is a romantic bit with many oonat~ © 


bilities. Its chief characters are a 
charming young seamstress with a mar- 


velously delightful ability to lie in a 
fascinating manner and a young man® 


with down pressed ambitions in life that 
are revived by her fictitious stories. 

The romance first conceived from the 
imaginations of the young woman for 
the purpose of a rebuff to an obstreper- 
ous and undignified lover—gets her into 
all kinds of trouble with the object of 
her stories who is none else than the 
young man of the house where her seam- 
stress duties are performed. 

Eventually the objections of her father 
are overcome, but his mother remains on 
her grandiose poise of family tradition. 
The climax comes with the refusal of a 
rich man to marry the sister unless the 
mother withdraws her opposition. As 
this floppish criterion of sociology is to 
furnish a restitution of the family for- 
tune the mother immediately humbles— 
as do all such stage and fiction mothers. 

The play starts and finishes on the 
brownstone steps of a typical old-time 
New York brownstone front. It offers 
many comments on life of the time with 
reference to costs and possibilities that 
present 
more 


good 


hea 
nas 


appear as comedy in a 
light, but it room for a much 
bountiful supply of this ingredient. 

For two acts there is a surfeit of con- 
versation that obscures much of the de- 
lightful fantastic romance that is the 
chief asset of this play. The third act 
introduces more speedy comedy and holds 
the interest far better. Much tuning of 
the play will be required to move it from 
its too even tenure of progress at the 
present time. 

The story has much to remind of a 
production once called “66 Washington 
Square,” while there are several remi- 
niscent methods to the “Tilly of Blooms- 
bury,” which had the same young lead- 
ing lady, Eva La Gallienne. 

In this play Miss Gallienne has a mueh 
better part. It requires charm, smiles, 
fantasy. All of these she possesses, 
though one can always wish her pro- 


nunciation of the English language were 
better. Her ways and manners in this 
part prove her limitations, but they also 
prove her charm. It is the best thing 
Atlantic City has seen her do. 

As the young man, Sydney Blackmer 
was interesting. He was stolid in face, 
expressionless to a point that made his 
facial interest have a most important 
accent to the moment. Mr. Blackmer 
seemed to prove an ability for bigger 
things’ that just a mere modern lover. 

Charles Abbe failed to sufficient ad- 
vantage a comedy role that was out of 
proportion to the play—a misfit charac- 
ter who could never have made love tu 
a charming girl or been considered in her 
family. His boisterous methods placed 
him out of tune with the plot of its finer 
stripe. In the same manner the gentle- 
manly old inventor, father of the girl, 
lost his strength by the author's hand. 
Inventions that were positively silly were 
announced with comic intent all out of 
line with the finesse of the love tale and 
in manners not needed for balance. 

The young lady of Mary Kennedy was 
an especially finished piece of acting. 
Jaunty ways, aristocratic manners, pout- 
ing disappointment made much of a 
brief part in capable hands. Madeline 
Marshall’s little sister was_ bright, 
properly stilted and well done. Mr. Rob- 
inson’s inventor was a nice old man, 


while C. Bailey Hick as Huper Hancock 


‘was unimpressive. Scheuer, 


NEW YORK’S DIME MUSEUM. 


Fred K. Lanham, who manages freaks 
for the Canadian-Eastern fairs, closed 
his season in December out in_ the 
jungles and hopped on a John O’Brien 
with a pocket full of scratch, to spend 
rote of the yokels’ sugar in New York 

ity. 

Walking dgwn Broadway he passed 
what was formerly the Globe Cafe at 
48th street and a “To-Let” sign halted 
him in his tracts. Sam Dolliver was 
inside the ghost of the former gin miii. 
Lanham explained his racket to Sam 
and the latter pulled the first smile he 
had exposed since “Pussyfoot” Johnson 
lost his eye in England. Then and there 
a partnership was declared ana Lanham 
wired to his freaks to lam into New 
York and prepare to decorate tie ma- 
hogany right on Broadway. 

They have been successfully 
ing for the past five weeks 
Broadway throngs have been 
each other to give up two bits 
to lamp them. 

The slab opens at 12 noon and runs 
through to midnight with the number 
of shows limited to the size of the play. 
George Dexter, the oldest living lec- 
turer, can pull his bally-hoo on each of 
the freaks and empty the joint every 20 
minutes if necessary. 

There are six freaks seated on the 
former bar, which is covered with green 
baize cloth. All are ol& friends and 
have been exhibiting for years with 
various shows, fairs, carnivals and cir- 
cuses. 

Zip, P. T. Barnum’s “What Is It,” is 
one of the features and according to the 
management is the oldest living freak. 
Zip has been exhibiting since 1556 and 
his income tax reaches ambitious figures, 

Next in years of service is Eli Bowers, 
the legless man, who sits on a cushion. 
Rowers has two normal feet growing 
out on either side of his thighs and is 
quite a curiosity. He is said to be the 
father of three husky sons, all of normal 
proportions. 

Serpentina, the boneles¢” girl, lies on a 
red couch attended by a maid, who 
changes her posture occasionally at the 
command of the lecturer. Tne freak 
possesses no vertibrae and is. boneless 


decorat- 
and the 
clawing 
a smash 


below the shoulders. In all other re- 
spects she is normal, having an active 
mind, answering questions rapidly and 


intelligently. 

Francesco Lentini, the three-legged 
man, does most of his own spieling and 
allows the curious to touch his addi- 
tional propeller. Lentini can use his ap- 
pendage for a stool when necessary, as 
it grows out from behind about the 
Same position that a tail would occupy. 
Lentini doesn’t mind playing the Sub- 
way during the football hours for he 
carries his own flop. 

Walter Cole is the “Living Skeleton.” 
He doesn’t weigh over 70 pounds, gross. 
Cole is a ringer for “Egegs’’ Gordan, the 
magician, in facial appearance and looks 
like a scout for Campbell's in his dress 
suit and two gallon Disney. 

Last is the midget, Princess 
proportioned little lady, 
great pal of Serpentina, 

A bearded lady and a tattooed man 
were not present, both being sick. Lan- 
ham says he isn’t afraid of his acto 
pulling a strike, for, as far as he has 
heard, there is no union of freaks and 
he doesn’t employ any stage hands. 

All the freaks sell picture post cards, 
but that is the only concession in the 
place. 

The last Broadway 
William Morris’ side show on the New 
York roof. Nothing approaching Lan- 
ham’'s collection has been seen in New 
York since the days of Huber's on 14th 
street. 

Thurston fooled the wise ones when 
he played five weeks on Broadway, sell- 
ing them magic at two bucks a seat. It 


Yuma, a 
who is a 


well 


rs 


museum was the 


looks as though Lanham & Doiliver are 
due for a clean-up with the same show 
that gets the saps in Medicine Hat. Hu- 
man nature doesn’t vary much the world 
over and a New York couple will hait 
at the strains of the player piano, take 
a peek at the photos in the lobby and 
blast in just as readily as their more 
rural brethren out in the sticks. 

At any rate Dolliver has saved his 
place from the degradation of a cunver- 
sion to a Rotisserie and if the number 
of transients who walk up and down 
Broadway daily run true to form he and 
his showman partner won't worry or 
skip any hot meal for many moons. 

If they could only slip in a cooch! 

The proper way to pull one of those 
things is to inform the crowd that men 
ouly can crowd inside, just off the main 
ring and for 50 cents see the “snow” of 
their lives. When the 50-cernters are 
exhausted an adept spieler wiil tell the 
others the ‘rate has dropped to 25, but 
the twenty-fivers mustn't tell the 60- 
centers they got a cut price, or no one 
will see the show where the twenty- 
fivers are all in, the ticket man informs 
the rest that just to fill up the open 
space in the room they can go in for 10 
cents apiece, but that must be a secret 
likewise. Then the oriental thing is put 
over, a quick dance that dies and while 
the 50-centers may be a bit up-stage at 
the job, the 10-centers come out smil- 
ing, knowing they beat it for 40 cents 
anyway, so the crowd, as they go out, 
believe one set is sore because the in- 
side show was raw and the other set 
must be happy over what they saw, as 
they were smiling, which makes it easy 
for the ngxt oriental. But again New 
York ist much of a city, as rar as the 
police are concerned. Otherwise though 
what a pipe to gather in the 50-cent 
pieces at Broadway and 47th. 

The museum is reported to have clean- 
ed up $1,200 the first week ana to have 
shown a steady profit since then. Con. 


LOOK WHO’S HERE. 


James Saunders...........Geo, R. Lynch 


Bell Boys: 

Caroline Holmes.......... Louise Kelley 
Carlos Del Monte......... Dave Quixano 
Robert W. Holmes..... COGll Lean 
Rocamond Purcell...... ..--Cleo Mayfield 
Horace Georgie Mack 
Dorothy Chase....... Sylvia De Frankie 


Daniel V. Chase......John F. Morrissey 


Max Spiegel made a mistake bringing 
“Look Who's Here” into New York. It 
is a show that could get along on the 
road and hop in and out of towns get- 
ting the money on the strength of the 
names of Cecil Lean and Cleo Mayfield. 
But it is not a show for Broadway. 
Spiegel is evidently aware of that for 
outside of the featured names he did 
not try to bolster up the other characters 
with names for the New York showing. 

At that there is no doubt that the 
show could remain in New York with: 
Joe Leblang’s help for a long time play- 
ing to business that would pay as far as 
the company end is concerned, but in 
these days when attractions are clamor- 
ing at the doors of the town and are 
willing to guarantee the house $3,000 
and $4,000 a week rental there seems 
little hope for “Look Who's Here.” The 
salary role doesn’t look much over $2,400 
with the featured team working on;ja 
fuarantee and a percentage of the profits. 
That would let the trick break even on a 
$6,000 week even at the 44th Street 
where the house would get an even break 
on the terms. 

At that Max Spiegel doesn’t have to 
worry for if the worse comes he has 
scenery and costumes for one of his 
shows on the wheel next season. 

There isn’t anything to “Look Who's 
Here” except Lean and Mayfield and the 
former’s facial) ivory display becomes 
rather familiar after a bit. That leaves 
Miss Mayfield as the only permanent 
thing in the show. She is all of that. 
There are two other principal women, 
Louise Kelley, who sang off key oftener 
than on it, and Sylvia De Frankie, an 
ingenue without much to do. Next to 
Miss Mayfield it remained for the little 
McCarthy Sisters (Alicia and Mary), who 
were a couple of clever smal] timers a 
short while ago, to clean up individual 
honors at the opening of the second act. 
There was also a bit in the first act 
played by Madge Rush, who slipped over 


a couple of toe dancing specialties and 
the applause on the latter of these show- 
ed she had friends in the house. For 
the encore that she was forced to do 
she offered the same routine in its en- 
tirety again. 

As for the men in the show there is 
Cecil Lean, and outside of him are a 
couple of double-voiced singers, Dave 
Quixano and Georgie Mack, who in their 
solo numbers show that they can climb 
from baritone to tenor and back again 
with remarkable ease. The only thing 
about this was that the audience didn't 
know what it was all about. John F. 


Morrissey and George R. Lynch are also 
in the cast, the latter as an outraged 
father and the former as the proprietor 
of a country hotel where the entire ac- 
tion takes place. 

The story is of the farcial order with 


the music added to it for good measure. 
Frank Mandel is the author with Ed- 
ward Paulton responsible for the lyrics. 
The music is a Silvo Kein score without 
anything that resembles a popular hit. 
The program credits the travesties and 
dialog and extra lyrics of four of the 
numbers to Mr, Lean. Edwin T. Emery 
staged the production and Edward 
Hutchinson is supposed to have staged 
some dances. The latter coudl not be 
discovered in the show on Tuesday night. 
The chorus did walk through several 
numbers but there wasn’t a semblance of 
anything in the show that could have 
been termed near-dancing. 

Lean plays the role of Robert W. 
Holmes, an author of popular fiction, 
whose best selling thrillers brim over 
with love, but his wife feels that he 
Plants too much affection in his novels 
and doesn't show her enough and is ready 
to elope with a “wop” whose business 
is to be a fascinator of women, either 
young, medium aged or appreciative. 
Just for that Holmes sends for a “matri- 
monial expert” in the person of Cleo 
Mayfield and she steps in at the right 
time to make wifie jealous, by posing 
as the first wife of the author. 

As an extra dose of complications, 
Georgie Mack, as a friend of the author 
admits that he has posed as the writer 
and married a girl under his name, The 
reason was that the girl was crazy about 
Holmes’ books and in itove with him 
without ever seeing him. As the friend 
was violently in love with the girl he 
decided to pose as the novelist. Then 
when Mrs. Hofmes No. 3 appears things 
begin moving. All this occurs in a 
rather dull first act, where real bright 
lines were “Ah my head is on ire with 
the return quip being “I thought I smelt 
wood burning.” 

The second act is~the sleeping room 
floor of the hotel where by a novel ar- 
rangement the scene in two represents 
the hallway and when a set all at the 
back of it is hoisted one of the rooms 
is disclosed. It is Holmes’ apartment, 
with the writer and wife No. 3 shown in 
twin beds. There are some laughs in 
this section with the breaking in of the 
girls’ father, the friend who is married 
to the girl and finally the matrimonial 
expert who by this time has developed 
an attachment for the author. The cur- 
tain drops and the hall is again shown 
for a single number and a dance special- 
ty after which it ig again raised and the 
room is the scene of the final untangle- 
ment of the complications. 

There is a chorus of 14 road girls who 
wear costumes that are road dresses and 
who work ia a road manner. For,a nov- 
elty number they walk on and carry 
flower baskets in which electric lights 
are concealed. 

Summing up on “Look Who's Here” it 


looks as though one of the $1.60 top 
road shows of five years ago is on 
Broadway. 


There is, however; @ great chance for 
Joe Leblang to get even’'on Max Spiegel, 
if the latter proves to be a tough land- 
lord down at the Fitzgerald Building for 
Joe can ref@e to handle seats i it. 

‘red, 


WILL OAKLAND IN CONCERT. 


Simultaneous with his engagement at 
the Orpheum, Brooklyn, Will Oakland, 
“America’s Favorite Contra Tenor,” as 
he is billed, made a radical departure 
Feb. 25. He added an additional come 
cert at the Academy of Music, Brooke 
lyn. The occasion was described as a 
“concert and reception” for the AmefF‘t- 
can Legion, Brooklyn Post, No. 211. He 
Was supported by Don Yan Buren, 
pianist, and Raymond Meyerhoff, vidoe 
linist. 

Oakland offered groups of songs of 
the popular, semi and classic type, Freé- 
vealing a voice tenor in character, to 
be sure, yete possessed of a unique 
power in blending the voice in its upper 
range into a.falsetto which emphasized 
its qualitativeness in an even tone and 
ease in ability in producing and sus- 
taining it. The voice is not of the 
robust and, while it seems that Mr. 
Oakland is aware of its limitations, 
switches from effect in volume and gives 
preference to a persistent but advan- 
tageous use of the high notes as de- 
scribed. Often, too, there is a soprano 
quality in the tone, which is rather indi- 
vidual. 

The quality of his voice also shows 
adequate schooling, and while light it is 
resonant. Breath control and action have 
also not been overlooked. 

His program opened with Ernest Bali's 


“Who Knows,” followed by Hall Me- 
Kenna’s “Three Roses,” and concluding 
the first group was Ball’s “Dear Little 
Boy of Mine.” 


Among Mr. Meyerhoff's selections were 


the Shubert-Wilhelm arrangement of 
the “Ave Maria” and Liszt’s “Hungarian 
Rhapsody,” No. 2. While he piayed with 
a high degree of skill and produced a 
bravura tone, resonant and luscious in 
effect, his bowing seemed to betray the 
imperfections of the student. This 
seemed to be due more to nervousness 
than anything else. 

Mr. Van Buren showed versatility in 
his accompaniment and also rendered the 
“Andante (Finale de Lucia di Lammer- 
moor, Op. 13”) of Leshetizky, in the 
capacity of soloist. 

The audience, though sparse, was 
warm in its appreciation. Btep. 


> 
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AMONG THE WOMEN 


“The Powder Puff Revue” girls 
make their entrance in a_ sort of 
Hawaiian costume of pale blue short 
trunks and streamers are the only cov- 
ering for the legs. One young woman 
who is rather on the plump side should 
wear her “Pird” costume—longer at 
the back as it was inclined to show her 
figure a trifle too much. Altea Doree 
is a dainty Miss especially in her lit- 
tle frock of shimmering white caught 
at each side with little wreaths of roses 


which also trimmed the neck. Delphie 
Daudhn for her Egyptian dance wears 
a handsome ccstume. The bodice was 
entirely of bronze sequins while the 
trousers were brown chiffon opening at 
the sides. They were caught at the 
ankle with a band of sequins. Miss 
Simmons wore some pretty gowns, es- 
pecially a mauve creation made en- 
tirely of ruffles with a shell effect of 
tissue at the back. 


What one would call a good half 
hour wasted, witnessing the film “Who 
Is Your Servant.” Lois Wilson as the 
heroine is convincing but should not 
attempt to play a young girl especially 
in a close-up. The only gown at all 
becoming was of lace frills, made quite 
simply. 

Helen Keller in her second week at 
the Palace wears a becoming gown 
of white satin trimmed with fur. The 
bodice was patterned in glass beads 
while the hem had a trimming of bugle 
fringe. The more one sees of Miss 
Keller the more one can realize what 
a sunny and lovable disposition she 
has. 

Sophie Fag 1d wears a handsome 
new coat for her entrance. Moleskin 
forms the top and half of the sleeves; 
the rest is seal. 

The gowns in “The Sirens” are good 
looking though not much different 
from the usual shows of this type. 
Two of the girls wore neat riding cos- 
tumes, white breeches with sleeveless 
green coats, with jockey caps to match. 
For one number the girls looked sweet 
in frocks of mauve, the sMirts being en- 
tirely of frills. The bodices were plain 
with sashes of blue. Alice Bertram’s 
evening gown was neat of white lace 
flowers trailed down the front, the 
bodice was edged with narrow gold 
lace. 

Rae Elinore Ball’s one gown was 
pretty pink chiffon heavily embroidered 
in sequins double skirt with silver rib- 
bon for the sash. 

The woman with Herschel Henlere 
wore three neat dresses. The prettiest 
perhaps was her last, short of black 
dotted stuff with jet sleeves with trans- 
parent. lace. 

Nina Payne made a charming picture 
as a cameo attired in flounces of white 
chiffon with a white wig. Miss Payne’s 
Cleopatra cakewalk was clever but too 
late to be appreciated. 


Rose and Dell at the American first 
half would improve their act if they 
went straight into the bicycle tricks 
as their work in “one” is crude. Miss 
Rose in a costume of white satin 
trimmed with steel beads displayed a 
dainty figure. The Queen in Four 
Jacks and a Queen looked good in all 
her changes. A Belle of New York 
dress of powder blue with touches of 
scarlet was sweet. Another frock of 
yellow chiffon looked girlish, loops of 
ribbon hung from the waist. 

Hal Johnson has a very amusing 
sketch and gives a good impersonation 
of the fair sex. His dress was white 
trimmed with silver with a sash of 
mauve, the ends hanging each side. 

Fred McNaughton, brother of Tom 
and Charles, is dangerously ill with 
pneumonia. He is of the original Two 


McNaughtons. 


The Riverside this week has a splen- 
did bill although four of the eight acts 
used pianos. Percy Bronson and Win- 
nie Baldwin have a charmingly clever 
act and it is witty. Mr. Bronson’s 
drunk is delightful and worked in 
cleverly. Miss Baldwin wears some 
adorable clothes. Her gown for the 
“Follie Girl” was exquisite. Rose bro- 
cade very tight caught up at the back 
with two streamers forming a train, 
dark blue sequins formed bands round 
the bodice. A band of the brocade was 
worn round the head with three feath- 
ers in front. A gold lace hip-hooped 
style was Miss Baldwin’s choice for her 
“Debutant Girl.” The lace was edged 
with tinsel. Now and again as Miss 
Baldwin danced one caught a glimpse 
of dainty knickers edged with bright 
green feathers. There were many 
others. Her cloak though deserves 
mention. Orchid shade velvet with 
three bands of ermine at the bottom 
edged with tails and the collar trimmed 
the same. 

Harry Fox has two very nice look- 
ing girls in his act. Edythe Baker 
seems familiar, her “Chong” on the 
piano deserves praise. Her frock had 
lace flounces edged with flowers. Bea- 
trice Curtis wore blue chiffon pale at 
the bodice shading to almost a pea- 
cock blue. 

Miss Rose (Rose and Moon) al- 
though her costuming is neat would 
look better in darker materials. She 
is fair and appears colorless at the 
back of the theatre. Her Chinese cos- 
tume was chic. White satin knickers 
with a jumper effect of chiffon for the 
bodice. 


Marie Cahill’s gown of pink beads 
was striking, made perfectly plain with 
just a narrow band tied loosely round 
her waist. 

Wilkie Bard, who leaves Saturday for 
England, returns to open at the Palace, 
New York, Oct. 28. 


MAY MOVE LIQUOR. 


A statement made by one of the 
speakers at the Fred McCloy dinner 
Saturday night at the Ritz, that Com- 
missioner Roper had ruled that liquor 
could be moved when a person changed 
residence and that the “domicile fol- 
lowed the man,” was verified as correct 
by a revenue agent this week. 

Persons moving from place to place 
have the right to move alcoholic liquors 
just the same as other personal prop- 
erty. In the case of a man dying and 
willing any liquors, say to his son, 
before such liquor could be legally 
moved from the home of the father to 
that of the son a permit must be 
applied for from the commissioner. 


KIVIAT IS STAGING O’NEIL ACT. 


Yvette Kiviat, the designer, is en- 
tering the vaudeville producing field 
and will feature Bobby O'Neil in an 
elaborate fashion and girl act, the 
costumes to be designed by herself. 

Ten girls will be included. 

The act is now being readied and 
will be handled by Ralph Farnum of 
the Kellar office. 


TREASURERS CHANGE. 

There is to be a switch of treasurers 
with the taking over of the Century by 
the Shuberts. Matty Cancer and his 
assistant at that house will go to the 
Manhattan, replaced by Herman Fuchs 
from the 44th Street. 

Jimmie Peppard, formerly at the 
Eltinge, will go into the 44th Street as 
treasurer. 


LEIGHTON BACK ON THE JOB. 


Victor Leighton returned to the 
Klaw & Erlanger booking offices 
Monday. He had been away for three 
weeks with an attack of influenza and 
pneumonia. 


REVUE AT PARIS VAUDEVILLE. 


Paris, March 3. 

The opera regime at the Vaudeville, 
called Theatre Lyrique, not having 
proved a financial success, Gheusi and 
A. Deval closed the house a few days 
and reopened February 26, with a revue 
Rip and Gignoux called “Mousix.” 

The fashionable writers of this kind 
of entertainment have supplied a witty 
show. Signoret impersonates Grock 
amusingly. 

It met with a good reception, par- 


‘ticularly by the friends of the authors 


on the opening night. It is a success 
and should have a long run. 

“The house has been renamed Thea- 
tre du Vaudeville, and the title of 
Theatre Lyrique has disappeared from 
the posters. 

Messrs. Signoret, Sergius, Quenault 
and Mesdames Gallois, Deval and 
Doring played their level best and 
made good in the new revue, which 
after all resembles other productions of 
the same category. 

With the revue at the Palais Royal 
Paris has two by the same authors run- 
ning at legitimate houses. 


MASSENET JUDGMENT REVERSED. 


Paris, March 3. 

As reported in a previous cable mes- 
sage Mlle. Lucy Arbell (whose real 
name is Georgette Wailace) claimed 
damages against the heirs of Massenet, 
composer, for having authorized other 
singers to hold the lead in “Cleopatre” 
and “Amadis,” it being stipulated in 
the last will of Massenet that Mlle. Ar- 
bell should, if she wished, always play 
those parts. Certain directors ignored 
this clause and produced the works 
with others, the last being Mary Gar- 
den in “Cleopatre” at the Theatre Ly- 
rique, in Paris, last year. 

Damages of 100,000 frs. were asked, 
but the court allowed 30,000 frs. with 
interest. This judgment was brought 
before the first Courts of Appeal, and 
the Massenet family have won the ap- 
peal, the Court promising to fix the 
plaintiff’s material losses later, after 
proof. 


Laddie Cliff Opens in Paris. 
_ Paris, March 3. 
Laddie Cliff opened at the Alhambra, 
Feb. 27, also Billy O'Connor, both do- 
ing nicely. 


Daphne Pollard’s Versatility. 


London, March 3. 
Daphne Pollard will appear as an 
Egyptian lady and as a hen in the new 
edition of “Joy Bells.” 


Mrs. Campbell in Ibsen Play. 


London, March 3. 
Mrs. Campbell is to appear in Ibsen’s 
“John Gabriel Bjorkman.” 


TO BUILD MORE THEATRES. 


Akron, O., March 3. 

Akron’s 32 theatres, 29 of which are 
picture houses, are inadequate to the 
demand of the amusement seeking 
public, according to James Dunlevy, 
vice-president of the Akron Screen 
Club. 

To meet this demand, Akron pro- 
moters have decided to build two more 
houses, one downtown and another 
in East Akron. 

The erection of a modern theatre to 
be included in an office building and to 
have a tunnel connection at the Wal- 
dorf, will cost $400,000 with a seating 
capacity of 2,500. It will cater to 
legitimate and photoplays. 


CzNSUS FIGURES. 


Population figures already being 
turned in by the census takers verifies 
what managers have claimed all sea- 
son, that certain cities of the central 
west are under-theatred and others 
have become unattractive for legitimate 
attractions. 

The figures show Detroit is running 
ahead of Boston and Cleveland and 
has fewer theatres than the volume of 
population and business demand. An 
indication of this is seen in the plan 
to run “Sinbad” with Al Jolson there 
for three weeks. Cleveland actually 
holds more people than the figures 
will show, because three suburban, 
points insist on remaining separate 
municipalities but there is a plan on 
foot to bring them within the city 
limits. Akron, without a legitimate 
house, is regarded as most fertile field 
for such a theatre. 

Columbus, Indianapolis and Kansas 
City are complained about and some 
managers say this season’s business 
points to them as three day stands in- 
stead of a week. 


SUMMER REVUE AT REPUBLIC. 


Earl Carroll is preparing a summer 
show, which while it will be musical, 
will be away from regular revue lines. 
The show is aimed for the Republic 
which is to be among the “summer 
theatres” this year. The house will be 
available for the Carroll show May 24. 

Carroll has “Vanity Fair” in mind 
for a title. If retained it will be the 
second summer show to carry the 
name of a publication. ‘“Broadway 
Brevities” is being readied by George 
and Rufus Lemaire. 

“The Way to Heaven,” the Chinese 
piece produced by Carroll some weeks 
ago is on the shelf but is due to open 
at the Booth in August. It may be re- 
named to “The Lady of the Lamp.” 
A. H. Woods is interested in both of 
the author-producer’s plays. 


“AS YOU WERE” RECORD. 


The Ray Goetz piece, “As You Were,” 
with Irene Bordini and Sam Bernard 
as the stars, broke all records at the 
Central last week with only the regular 
eight performances. The capacity of 
the Central is $19,163.50. The gross 
statements of “As You Were” had 
$20,132 at the end of the week. 

Goetz is trying to secure passports to 
sail for London on the “Imperator” 
tomorrow (Saturday). While he is 
abroad the company will be handled by 
Arthur J. Levy, who has been handling 
the publicity and business end since the 
engagement at the Central opened. 


PALM BEACH BENEFIT OFF. 


« Palm Beach, March 3. 

The benefit in aid of the Actors’ 
Fund scheduled to be held at the 
Cocoanut Grove here March 7 has been 
definitely called off. It will, however, 
be a feature early next season. 

The reason for calling it off at this 
time is that a number of the theatrical 
folk had to leave for New York. 


BOOKED FOR SHOWS. 


Placed through Davidow & Lemaire 
this week were: Irving Fisher with 
“Florodora,” Jessica Brown with “The 
New Dictator,” Dan Healy with “The 
Sweetheart Shop,” Nip and O’Brien 
with Joe Weber’s “Honey Dew” and 
Joseph Neimeyer and Elsie Gordon 
with “Little Miss Charity.” 


Arliss in Need of a House. 
George Arliss is due to open in New 
York in “Poldekin,” by Booth Tark- 
ington in less than a fortnight. 
The date of opening is still doubtful. 
while George Tyler is making a des- 
perate effort to line up a house. 


Broadhurst’s “Whispering Wires.” 

George Broadhurst’s next production 
is a piece entitled “Whispering Wires,” 
by Henry Leverage. 
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SPORTS 


Johnny Kilbane smiléd his way to de- | 


feat at the hands of little Benny Val- 
zer, in the Newark Sportsmen’s Club 
‘ring, last week. The featherweight 
champion grabbed $9,000 for 24 minutes’ 
shadow boxing. He landed three 
smacks on Valger’s face in the eight 
rounds and called it a night. 

Valger had the chance of_a lifetime 
to grab the title he has been gabbing 
about for two years, but he played it 
safe and helped in a small measure to 
make the bout a burlesque. Benny 
southpawed to the body three or four 
times in each round. He had many 
openings to hurl the right at the 
champion’s chin but he refused to let it 
go. Valger can hit if he tries. 

The dailies did not pan the titlehold- 
er half as much as he deserved. The 
last time he fought in Jersey the ref- 
eree practically begged him to do some 
fighting and when the Clevelander said 
he would, he knocked Frankie Burns 
out cold. Eight years ago he out- 
pointed Abe Attell in 20 rounds. He 
has fought very few good fights since 
he dethroned Attell. 

Some day some capable referee is 
going to throw Kilbane out of a ring 
and his title will pass to his opponent, 
unless Johnny gets hep and gives the 
public a run for their money. Ina bout 
such as this one, all bets should have 
been declared off, because of the un- 
satisfactory milling. Most of the wise 
money in Newark was -on Valger “to 
cop” the consensus of newspaper de- 
cisions. Funny thing about Jersey, 
the oftener they get the bunk the bet- 
ter they like it. If the Jersey commis- 
sion had any nerve, they should have 
barred Kilbane. Since they got box- 
ing back over the Hudson, Kilbane has 
bolstered his bankroll by $15,000 or 
$20,000. 

At the Jefferson Park track, New Or- 
leans, Feb. 25, “War Mask,” Johnny 
Dundee’s lone thoroughbred possession, 
scored his third straight victory for the 
New York lightweight by defeating a 
good field of distance racers, over the 
mile and seventy yards route. The 
horse paid 5 to 2. Many of Dundee’s 
pals won heavily. 


The dailies had Hal Chase, first base- 
nian of the Giants, leaving New York, 
“not for the training camp at San An- 
tonio, to take up the playing of base- 
ball, but for Los Angeles to take up 
posing for pictures,” early last week. 
Chase crossed the baseball sharps for 
as late as midnight Feb. 28, the great 
ball’ tosser was enjoying the speeches 
at Fred McCloy’s banquet. Hal told 
a VARIETY representative the reason 
he quit the diamond was because he 
“was looking to my future.” 

“T’ve played ball for eight years and 
I am tired,” continued Chase. “I have 
two years left for baseball, but I have 
reasoned it out that to get a foothold 
in some other venture I must start 
while I am young. I am going into 
pictures for that reason, and of course 
the money that’s in it. Like everything 
else you get tired of one thing. I am 
serry to quit the Giants because I feel 
they will win the pennant this year. 
But business is business and I’m go- 
ing to get mine while the getting’s 
good.” Chase has had a spectacvular 
career in the game of swat. He played 
with thee Yankees for several years, 
jumped, than rejoined them. He went 
to the Chicago White Sox in a trade 
and then jumped for the Federal 
League. After peace was declared 
August Herrmann purchased Chase’s 
services from the Buffalo Club. He 
was sold to the Giants last vear. Chase 
led the National League in batting in 
1916. 

Two contenders for Benny Leonard’s 
laurels will swap punches in Dave 
Driscoll’s Arena, Jersey City, March 8. 
They are Johnny Dundee and Willie 
Jackson. Jackson is one fighter whom 


The 


Dundee would delight in knocking out, 
ii for no other reason than to efface 
the blot Willie put on Johnny’s 
’scutcheon by knocking him cold in 
one round one night in Philadelphia. 
Dundee has beaten Jackson twice on 
points. 

Dundee claims the lightweight title, 
giving as an argument the fact that he 
can scale under 135 pounds, while he 
is doubtful if Leonard can ever make 
that weight again. e 

We are going to have with us, be- 
ginning midnight, March 8, a second 
six-day bike race in Madison Square. 
Charley Hanson, of Brooklyn, who 
made a wad on the event last Decem- 
ber, was so pleased he arranged an 
innovation in cycling circle—two races 
at a time. Hanson, with Joe Fogler 
and Isaac Dorgan on the job, has 
signed up most of the best riders in 
the world to compete. 

“With the rum joints. closed, the 
boys have nowhere to go, and they’ll 
just as soon take in the race again 
as to stay home,” says Hanson. Pretty 
good reasoning, that. 

Harry Mansfield returned recently 
from England after a three months’ so- 
journ among the fistic fraternity of 
Europe. Mansfield will start training 
mmmediately with a view to securing a 
crack at Jimmy Wilde whom he hoxed 
on two occasions in England. He lost 
a 20-round decision to Wilde on one 
appearance and was stopped in 11 
rounds on his other try. Despite these 
two set backs Mansfield figures he 
would show to better advantage at 
home and is anxious for a chance to re- 
deem himself. He boxed several times 
in Paris meeting the French bantams, 
Leprewse, Gloria and Dastilion. 


The Geo. McKay interest in the 
Sophie Tucker garage at Baldwin, L. L., 
has been purchased by his partner, 
Frank Westphal, leaving the latter and 
his wife, Miss Tucker, the sole owners. 


Georges 
Marinelli 


manager for 
cabling H. B. 


Descamps, 
Carpentier, 


last Saturday, positively stated no 
fight engagement had been made up 
to that time between the American 


champion of the world and the con- 
tinental champion. Descamps expects 
te arrive in New York March 20. He 
did not say. whether Carpentier would 
accompany him. Marinelli placed Car- 
pentier for some English dates at one 
tyme and it was a theatrical matter 
Descamps cabled about. 


SPEED RECORD FOR PICTURE. 


Philadelphia, March 3. 

A new speed record for making a pic- 
ture is claimed for Director Ira M. 
Lowry, of the Betzwood Film Co. The 
picture was staged, finished and pro- 
duced in 18 minutes. 

The old speed record was 21 minutes. 
It was also held by Mr. Lowrie. 

The new record was made on the 
roof of the Hotel Walton in this city. 


N. V. A. COMPLAINTS. 


Harry Miller of Schriner and Miller 
is complaining against Morris and 
Townes, alleging the latter act is ins 
fringing on a dark stage bit, identified 
with the and Miller turn. 

Sophie Tucker has filed a complaint 
against Maud Miller, alleging infringe- 
mént in the method of handling a 
Chinese number, done by Miss Tucker. 


SHOWS IN NEW ORLEANS. 
New Orleans, March 3 
\n undersized company is playing 


Schriner 


“La La Lucille” at the Tulane this 
week, opening Sunday to capacity. 


risque dialog of the musical 
farce will probably give it a good week 
“ere. It has been doing that in the 
preceding southern towns played. 


DECLINE ON BROADWAY. 


(Continued from page 3) 
and few-fresh attractions are listed to 
arrive during »March. With Broad- 
way’s “map” about set, the next gen- 
eral switch date will come around 
Easter. f 

The poll or the situation in the ticket 
agencies for the current week shows 
that there are 24 buys running while 
there are 16 houses giving “regulars” 
to the offices. Three of the current 
“buys” finish this week. They are 
“Clarence” at the Hudson, “Aphrodite” 
(Century) and “The Cat Bird” (EI- 
liott). Of the new attractions of the 
week but two are thus far listed in 
the buys. The brokers have taken 360 
a night for four weeks for the William 
Collier show and the demand is strong 
for this attraction, while 210 seats a 
night for the “George Washington” 
attractions were also brought for four 
weeks, with the brokers feeling that 
they have been burnt on the latter at- 
traction. The brokers stated on Wed- 
nesday morning that they would not 
touch either “Look Who’s Here” (44th 
Street) or “Sophie” (Greenwich Vil- 
lage). 

The principal topic of discussion at 
the brokers during the week was the 
new method of scaling the Plymouth 
for the presentation there of John 
Batrymore in “Richard III” opening 
tomorrow night. The first ten rows 
are to be $3.50 and the balance of the 
orchestra $3 at the box office. 

The buys running are “Son-Daugh- 
ter” (Belasco); “Purple Mask” 
‘Booth); “As You Were” (Central); 
“Hottentot” (Cohan); “My Lady 
Friends” (Comedy); “Abraham _Lin- 
coln” (Cort); “Letter of the Law” 
(Criterion); “Breakfast in Bed” (EIl- 
tinge); (Empire), a part 
buy at only two agencies; “Apple Blos- 


“Declassee” 


soms” (Globe); “Wedding Bells” 
(Harris); “Famous Mrs. Fair” ( Mil- 
ler): “Clarence” (Hudson); “Night 


Boat” (Liberty); “Gold Diggers” (Ly- 


ceum); “George Washington” (Lyric); 
“The Cat Bird” (Elliott); “Saered and 
Profane Love” (Morosco); “Monsieur 


“Tick-Tack- 
(39th 


Reaucaire” (Amsterdam); 
Toe” (Princess); “Scandal” 
Street) and “Irene” (Vanderbilt). 

There were 12 attractions listed at 
cut rates this week. They were “Little 
Whopper” (Casino); “Aphrodite” 
(Century); “Breakfast In Bed” (EI- 
tinge): “Look Who’s Here” (44th St.): 
‘Wedding Bells” (Harris); “Adam and 
Eva” (Longacre); “The  Cat-Bird,” 
(Elliott); “My Golden Girl’ (Bayes); 
“The Wonderful Thing” (Playhouse); 
“The Sign On the Door” (Republic) ; 
“Buddies” (Selwyn); “The Magic Mel- 
ody” (Shubert). 


ERNEST WILKES MARRIES. 
San Francisco, March 3. 
Ernest Wilkes, author of “Broken 
Threads” and other plays, was married 
March 1 to Mrs. Alice Zabala, a non- 


professional 


THE JUDGMENT RECORD. 


The following is a list of the judg- 
ments filed in the County Clerk’s office. 
The first name is that of the judgment 


debtor; the second the judgement creditor. 

and the amount of the judgment. 
Samuel LL. Robinson: Gray Seal 

ductions, Ine.;: $2,215 
Lillian FE. 


Pro- 
87. 

Blair Metropolitan Opera 
, $14.95 

Enterprises 
rieal Costumes Inc; 


Inc.; Seiler Theat- 
$151 


44 


NEW CORPORATIONS. 


Projeetoeator Film Corp., Manhattan, 
$250,000: T. W. G. Donovan, F. L. Brown 
J. Perry, 108 West 43d street. 

‘Inga Theatre Corp. 


MeKenna’s I 
ide, SAO O00: 


McKnight, J. F. and 


McKenna Ba ide 
Delaware Charters. 


manufacture motion 


John T. 


06086 


Dupent Pictures, 
nictures, &c., 
Newark B 
Montcharin, N. Y.:; 
York City. 

Dupont Pietures, manufacture motion 
pictures, $100,000; inecorporators same as 
above. 


LAURA BARESCH HAS AMNESIA. 
Philadelphia, March 3. 

A young woman, said to be Laura 
Baresch, tormerly an artist’s model, 
and said to have been a member of the 
chorus in several Broadway shows, is 
in the Hahnemann Hospital here suf- 
fering from amnesia. She was found 
il! on the streets. A card found in her 
handbag gave her address as 242 West 
49th street, New York. 

There was a letter addressed to her 


mother, telling her not to worry and_ 


saying the daughter was on her way 
to Chicago, San Francisco and China, 
and she expected to be absent three 
years, -The young woman is not able 
to remember anything about her trip 
here and shows an almost total lack 
of memory. Her mother has been 
notified and sent word she will come 
here to take her daughter home. 


DEATES. 
Mrs. Josephine Wardall. 

Mrs Josephine Wardall, member of 
the Ladies Musical Club and Apollo 
Club here, died in Seattle, feb. 29, of 
pneumonia, aged 37. She is survived by 
a husband, mother, brother and two 
children Mrs. Wardall was division 
lecturer of the Theosophical Society, 
under whose auspices the funeral was 
held Monday. 

T. Nelson Dixon. 

T. Nelson Dixon, until recently as- 
sistant to Frank Gillmore, executive 
secretary of the Acfors’ Equity Asso- 
ciation, died of pneumonia Feb. 29 at 
his home in New York, Mr. Dixon 
was only ill for a day. He leaves a 
wife. The deceased was about 63 years 
of age, and was a legitimate actor for 
upwards of 40 years. 


W. Righter Walter. 

W. Righter Walter, whose stage 
name was Jack Paige, died suddenly 
in Boston, Feb. 26, while appearing at 
the Park Square. He was a brother of 
Helen Paige (Kimberley and Paige) 
and at the time of his demise was a 
member of the “Honey Girls.” 

The mother of Fred Billy and Made- 
line Gould, late of the Newsboy Sex- 
tctte, died on February 21st at Phila- 
de!phia, Pa., aged 47. 


SHOWS IN PHILADELPHIA. 


Philadelphia, March 3. 
all comedy and musical comedy 


It was 


this week, with four new openings in 
the legitimate theatres and ‘business 
renerally good all over town. “Frivol- 


ities of 1920” was given the biggest play 
Monday night and the Chestnut Street 
opera house turned out an almost capac- 
ity house for the premiere. The show 
was warmly greeted and the Tuesday 
reviews ought to be a big help to future 
business, for almost every paper took a 
rap at the thinly clad members of the 
company, Otherwise the show was given 


kindly treatment. 

“Take It from Me” opened strong at 
the Shubert, no doubt getting a lot of 
play on the good impression made by the 
piece. during its summer showing at 
Atlantic City 
a fine impression on its catchy music 

“Somebodys Sweetheart.” which made 
and clean comedy during its stay at the 
Chestnut Street opera house, opened 
well at the Adelphi: where it moved this 
week. It is there for only one week as 
in Mable’s Roeom” is booked for 
March 8. 

William Hodge is a big hit In “The 


Guest of Honor.” The piece is still draw- 


ing heavily at the Lyric and ought to 
remain there for a lone time. 

“Listen Lester” hevan its engwarement 
it the Forrest to a big house Monday 
night, following the tremendous rush for 
“Ben Hur.” The Cort comedy has a 
good reputation here and expected to 

Renavent strongly featured opened well 
th Broad | is leverly written 
comed that will appeal to the higher 

Not j re ed of “Dere Mable,” 
no. n if f nd and final week of fair 

+} Clarrick The piece needs 

t of attent n for there is little 

punch to it ind. Wynne'’s Carnival next 

“7 Days’ Leave” opened a two weeks’ 
engagement at the Walnut at popular 
prices Dramas hve been getting. good 
returns at this house this season and the 


Mnevlish war play should do well, as it 
played to sood business last season at 
higher prices at the Chestnut Street 
opera house. 
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Gambling sharpshooters have noth- 
ing on prohibition violators. They are 
a* shrewd lot, the boys who are pro- 
miscuously peddling booze, good and 
bad. Their latest gag is a corker and to 
date it is working wonders. So much 
so that they are becoming actually 
wealthy. This is what they do, simple 
to say the least. They go to a printer, 
have him run off a pad of physician 
certificates, giving false names and ad- 
dresses. They scribble orders in du- 
plicate form for half pints of whiskey. 
These are distributed to the “gang.” 
The druggist keeps the original and 
he sends the carbon copy to Albany 
where it is supposed to be investigated 
before being filed. If the upstate au- 
thorities discover something wrong, 
they cannot hold the druggist nor lo- 
cate the guilty ones, for the life of 
a bad certificate is of one to two weeks’ 
duration. The whiskey in pints costs 
them $3.50' and they resell it to 
“hungry” customers at from $2 to $2.50 
profit. On the lower east side of New 
York City, Italians have reaped a har- 
vest with the sale of alcohol, some 
cleaning up as much as $100,000. 


“So This Is Broadway” opened Sat- 
urday night-at the Moulin Rouge. It 
is a restaurant floor show, with six 
principals, 12 chorus girls and not much 
else. It’s rather an intrepid restaur- 
ateur who will gamble with a new show 
such as this is, against the dry sea- 
son and what that means in a former 
liquor place. The Moulin Rouge 
charges one dollar coveur. With the 
absence of strong drink and high prices 
for soft stuff along with the coveur 

ross, it’s a matter Of drawing. Be- 
ore the show went on the Moulin 
Rouge was doing $400 or $500 a night. 
Giving two performances nightly if 
there is an increase of business com- 
mensurate with the hazard taken on 
the show, the gross should go to be- 
tween $1,100 and $1,300 or it won't 
mount much at all. There’s nothing 
in the new show to draw. None of the 
principals make any decided impression 
other than Yvonne Darle, a prima 
donna who creates wonderment why 
she is in this floor show when musical 
plays are looking for women of her 
type and voice. Martin Culhane makes 
the hit of the evening with his “audi- 
ence song,” passing among the tables 
and doing the “ad lib” lyric for several 
laughs. The only number worth while 
is an “Ouija Board” song. Not much 
has been done with that, leaving it a 
nice little idea badly worked out. The 
costuming is in bright coloring and 
the prevailing styles but does not at- 
tract attention or comment. A plan of 
having a long trail on a couple of the 
sets of costumes rather detracts than 
adds to the ensemble. Tommy Gray 
wrote the show which means Tommy 
wrote the lyrics to the songs, with 
Clarence Gaskell furnishing the music. 
The lyrics and the music are all right, 
with the staging of the numbers the 
main fault. The 12 girls, none particu- 
larly good looking though youthful, 
walk around the oval floor in a con- 
ventional way. Mr. Gray wrote one 
song, “What the newspapers say.” This 
was hurt through the film that should 
have gone with it not being ready the 
opening evening. Earl Miller, Ethel 
Dean, Billy Arnold and Myra Evans 
are the other principals. The principal 
women were gowned far over the 
choristers. “So This Is Broadway” may 
be a novelty and a draw with so many 
other revues having closed when their 
restaurants ran out on the dry thing. 
That is the show’s one chance. 


The Century Roof will probably close 
at the end of next week as far as 
Morris Gest and the present “Midnight 
Whirl” there is concerned. While 
“Aphrodite” remains for a while down- 
stairs at the Century the roof will re- 
vert to the management of the Shu- 
berts when Gest leaves. Without 


liquor selling up there the attendance 
has fallen off, until the gross seldom 
hit $500 on the night at the box office. 
One of the biggest crowds at the Cen- 
tury Roof within the past month rep- 
resented only $800. With performances 
weekly at an estimated gross of be- 
tween $3,500 and $4,000, and the roof’s 
weekly overhead above $5,000, likely 
nearer $6,000, counting everything, it 
was only the bar percentage that could 
have given Gest a profit, even if he 
did a bigger box office business. “Yet 
the Amsterdam Roof, in the same posi- 
tion as far as the bar returns are con- 
nected, seems to be satisfied with the 
gate money. Reisenweber’s will not 
have the restaurant on the Amsterdam 
Roof with the new show. Bill Kurth 
will probably take it over himself. He 
has been the restaurant manager up 
there for Reisenweber’s. Gest must 
feel a pang of opposition regret at 
the closing of the Century, leaving the 
midnight $2 thing clear for Ziegfeld, 
but as Gest shortly leaves for the other 
side, there is no help. Ziegfeld may 
have an opposite feeling and remark 
that he was the first in that field he 
should be the last. Though calling the 
aerial shows: $2 ones, it costs $5.50 a 
seat to sit at the ringside of either. 
Without liquor and seeing the girls in 
the show while wholly sober, it’s a 
question if any floor show is worth 
that amount but as it often happens 
nowadays that the bottle goes with 
the person, that may explain the con- 
tinued demand for front row tables. 
Healy’s Golden Glades has a $2 coveur 
charge for its ice show. 


At the Winter Garden, in Chicago, 
Virgil Bennett has put on a new re- 
vue called “Sweeties,” which has 
caused a bit of a village buzz. Word 
went about it was the rawest thing of 
its kind ever. Inspection failed to 
prove this. Of course, the girls do 
come out in several numbers all but 


bare. However, this has been the 
regular progression at the Winter 
Garden. In a vanity number there are 


not eight ounces of clothing on the 
eight girls, but nothing shows that 
hasn’t been seen before from dinner 
tables in this subterranean resort.« 
Now it is seen soberly, which changes 
the aspect somewhat since the inebri- 
ate days. The principals include Isa- 
belle Jason, Al Wohlman and some 
lesser lights. The girls are doggone 
pretty, and if girls must be exposed it 
is far more artistic to expose this 
brand than most of the knock-down 
and drag-in cuticle-revealers usually 
seen in cafe shows. The costuming is 
artistic and in spots highly original, 
and the numbers, especially an Orien- 
tal one, skilfully done and handily put 
on. Wohlman corrals the main ap- 
plause, having that knack of athome- 
ness which is essential to cabaret, 
and backing it with a round, powerful 
voice and a sense of poised comedy. 


Canada is going after the cabaret. 
There has been a company formed 
which is to operate’a chain of non- 
liquor dance, dine and revue places 
across the continent. At the head is 
Colonel John Fiddes. The name of the 
corporation is the Dominion Operating 
Co., the one that is now running the 
Venetian Garden in Montreal and re- 
cently another in Ottawa. Toronto 
and Hamilton are to be invaded. 

The company plans to employ about 
75 acts and keep them from three to 
six weeks in each one of the stands. 

William Roehm, of Roehm & Rich- 
ards, returned to New York from 
Montreal last week after having closed 
a contract with the Dominion Corpora- 
tion to supply them with talent. 

The gardens open at 9 o’clock each 
evening. There is dancing from nine 
until eleven and from eleven until one 
the show is presented. The admission 
price is $1 for all week nights except- 


ing Saturday, when there is a $2 tax 
at the doer. No Sunday shows. 

The strong agitation throughout the 
country against Prohibition, now that 
it is here, is giving men who formerly 
dealt in liquor more confidence for the 
future, though they say that the sup- 
ply will be short under any circum- 
stances through none of it being man- 
ufactured at present. It is expected 
the agitation will have a bearing on 
the enforcement of the act. The reso- 
Jution adopted by the New York As- 
sembly Monday to investigate the Anti- 
Saloon League did not anger the li- 
@iuor people. That league has been 
running to suit itself and always plen- 
tifully supplied with money. How far 
the money reached oy where it went to 
is likely the object of the proposed in- 
vestigation. While the Rockefeller in- 
terests have been credited with furn- 
ishing a great deal of money toward 
the Prohibition cause, it is true never- 
theless that the Methodist Church all 
over the country has subscribed liber- 
ally. The last report of the Methodist 
contribution, in total, was $130,000,000. 

There are certain places along the 
Main Stem that are getting by with 
the booze selling despite the prohibi- 
tions that the Government has placed 
on the traffic in spirituous liquors. The 
“method” employed, varies in almost 
everyone of the places where “a jolt” 
can still be secured.’ One place will 
sell nothing except a half pint flask. 
A bottle of White Rock goes with it. 
The flask is slipped to the purchaser 
at the table and he assumes all risks, 
mixing his own high balls and slipping 
the flask back in his pocket afterwards. 
In other places those that are in the 
know are “cued” as to what to ask for 
in various brands of soft drinks, so in 
asking for a particular brand of ginger 
ale will bring a bottle containing in 
reality a ginger ale highball. Yet there 
are other places along both 7th and 
8th avenues where the sale goes on 
openly over the bar and where the pur- 
chaser asks right out loud for what he 
wants and gets it, and at that without 
the price being prohibitive. 


Some parts of Canada seem to have 
a very satisfactorily working liquor 
law. If it had been tried here before 
the radical prohibition amendment was 
voted, there would have been no great 
outcry. The Canadian restriction is 
that no liquor shall be sold that is not 
delivered to the home of the purchaser. 
Which means that the Canadians in 
the sections where this law prevails 
may purchase all the liquor they want, 
in bottle or bulk but it must be shipped 
to their residence. No liquor can be 
sold over the bar or in a hotel. In one 
section the natives thought so well of 
the liquor regulation that in a refer- 
endum vote, the regulation was con- 
tinued in effect. The law does not pro- 
hibit a person from carrying liquor 
around, and if giving a dinner there is 
no objection by the restaurant if the 
host provides the drinks. 

Why doesn’t someone write a show 
about “The Three-Mile Limit” or with 
that asatitle? The three-mile limit is 
going to be quite popular around New 
York this summer from all accounts. 
Schemes are being hatched to have ex- 
cursions run three miles out to sea, 
take aboard enough liquor to keep the 
party wet, and remain outside the pre- 
scribed distance until the liquor has 
disappeared. The boats transferring 
the wet goods will come up along the 
coast, from Cuba, always remaining at 
least three miles out. It is expected 
vachting parties will be more popular 
than ever this summer. A John with 
a yacht and booze will have to remodel 
for increased capacity if he believes 
what he will be told about himself 
by those seeking invitations. 

Few and far between in these days 
are the cabarets that are keeping up 
anything like their old pace in busi- 
ness, One of exception is Joel’s, down on 


4Ist street where the old gang still 


congregate and “lett’er go” the same 
as of yore. One of the reasons evi- 
dently is the fact that Joel’s now re- 
mains open until the wee small hours 
as in the days before the war and 
strict police supervision came about. 
One o’clock was once the time limit, 
now, however, without a license fee to 
pay to the state, the same license in 
the past having given the police the 
right to step in and order the place 
closed at certain hours, the dancing 
and hilarity continue all night long. 


Mrs. Margaret P. Bacon was grante 
an interlocutary decree of divorce from 
Benjamin Frank Bacon, last Tuesday 
by Justice Tompkins at White Plains. 
Bacon is with Olive Burke in a skat- 
ing act at the Strand Roof Garden, 
New York. The defendant’s partner 
was named as correspondent. Neither 
put in a defense. Mrs. Bacon testified 
that she was married on January 15, 
1917, at Minneapolis, Minn. Manny 
Eichler gave the principal evidence 
against the skater. He said he called 
on Bacon at an apartment, where he 
found Olive Burke with him. She wore 
a fancy kimono. 

Reisenweber’s, which has from time 
to time played a number of big acts at 
the cabaret or have assigned those at- 
tractions to special “floors,” is angling 
for Eva Tanguay. The offer is said 
to be the first big one in the way of 
cafe entertainment since the operation 
of the eighteenth amendment. Revenue 
in this case to counterbalance the sal- 
ary outlay will find couvier charge 
raised to a dollar. A new revue pro- 
duced by Max Rogers opens in Reisen- 
weber’s next week. 


Wallack’s Hotel, at 43d street and 
Broadway, passed out of existence 
March.l due to prohibition. The man- 
agement has disposed of the lease and 
the Schulte cigar stores is reported 
taking over the lower floor and will 
sublet portions of it’ What will be 
done with the rest of the property is 
problematical. Several offers are re- 
ported from parties interested in dance 
halls. 

An entirely new policy will be in- 
angurated at the Marigold Gardens, 
Chicago, March 10. Beginning with 
that date there will be two perform- 
ances nightly. The new revue, “Mari- 
gold Frolics,” with music by A. Bald- 
win Sloane and lyrics by E. W. Floyd, 
is being rehearsed in New York, with 
a strong cast of principals and a 
cnorus of twenty-two girls. 

Bode Brothers’ Cafe on 28th street 
and 4th avenue, closed its doors Sun- 
day. While given to catering to the 
silk merchantmen during the past de- 
cade, thé cafe formerly was a rende- 
vous for the theatrical folk and news- 
paper men when the theatrical district 
centered around 28th street years ago. 


Pommery champagne may be pur- 
chased in Bordeaux, France, at one 
dollar a bottle. Through the inability 
to export its wines to the United 
States and Russia, the two principal 
points formerly shipped to, France is 
clogged up with champagne. 

McCarthy’s Inn at Portchester, N. 
Y., will be rebuilt, following the re- 
cent fire there, which did about $20,- 
000 damage. The flames did not touch 
the dance hall annex. McCarthy 
had to close the place pendi&g repairs. 


Max Rogers is supplying artists for 
the Bingham Hotel, Philadelphia. The 
Sheedy Agency formerly booked the 
Bingham, which plays a revue and 
vaudeville type of entertainment. 

Katherine Horter in the “Dardanel- 
la” revue at the Pekin, this week, re- 
placing Kitty Flynn. Miss Flynn has 
the “flu.” 


Jack Ferris has taken over the dance 
hall at the Strand, Far Rockaway, and 
will open it May 30. 
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NOTES 


Carlotta Nillson is now at the Hotel 
Commodore completing the manuscript 
of a play. She has given up acting for 
writing. 

Mack Brown (Brown and Elaine) is 
advised to communicate with his pa- 
rents owing to the death of his sister. 

Sneak thieves have been prowling 
around the apartments on Broadway. 
Tuesday two attempted robberies were 
discovered. Thieves tried to enter the 
apartment of Mr. and Mrs. Max Wins- 
low by cutting out the lock on the 
door, but their efforts were frustrated 
by neighbors. The second attempt was 
made on the apartment of Beatrice 
Ebert. 


Paul Ament, electrician at the Pal- 
ace, is to be married March 3 to a giri 
in the “Follies.” 


Flo Rheinstrom, former booking 
ii is managing the Strand, Hobo- 
en. 


Akron and Cleveland, amusement 
promoters, are back of a plan to build 
a million dollar amusement park at a 
location just east of Loran, O., accord- 
ing to an armouncement. Work will 
start this spring. 

“The Tragedy of Nan,” which played 
only four of the six special matinees 
scheduled at the 39th Street, drew a 
gross of $2,680. The absence of Philip “ 
Merivale, who played opposite Alex- 
andra Carlisle, and who had to leave 
with “One Night in Rome,” precluded 
the six performances from taking 
place as scheduled. 


Higgins and Bates, sister team, who 
have completed a 55 week contract at 
Rector’s and the Moulin Rouge, have 
abandoned the cabaret for a Broadway 
production. 


Adelaide and Hughes, who recently 
closed with “Monte Cristo, Jr.,” are 
producing a revue with 18 people 
which will go into the Winton Hotel, 
Cleveland. 

Maxim’s will put on a new show 
next week, Percy Elkeles producing. 
Emmy Hope, a French soubret, Kitty 
Walsh, Billy Cook and Estelle Pen- 
ning are the principals. 


Roehm and Richards are engaging 
seven principals and twelve choristers 
for the revue at the Hotel Winton, 
Cleveland. 


The Lambs Club held a_ special 
meeting last Thursday afternoon to 
consider the resignation of R. H. 
Burnside as its Shepherd. The resig- 
nation was rejected and a vote of con- 
fidence given Mr. Burnside. The 
trouble at the Lambs of late is said to 
have been in the controlling board 
(Governors) of that club, with many 
petty complaints continuing to be 
made. Augustus Thomas presided at 
the special meeting and averted im- 
pending trouble through his adroit 
handling of both sides. One side 
seemed to be led by Wilton Lackaye. 
The Lackaye faction evidently had 
singled out a couple of the board’s 
members they wanted to land on. 
When a suggestion was made that a 
vote of confidence also be extended to 
the board there was a decided hue. 
Following the objections, a couple of 
members of the board submitted their 
resignations on the spot. Led by 
Lackaye these resignations singly were 
rejected, and the intent of the Lack- 
aye faction as well as trend of their 
attack or defense appeared to be that 
they wanted the objectionable mem- 
bers of the board who were present to. 
present their resignations, in the ex- 
pectation they would also be rejected, 


whereas they might have been ac- 
cepted. Mr. Thomas appeared to scent 
this and avoided it. 


“An Artistic Treat,” with Margaret 
Stewart, Bill Downing and Beulah 
Stewart, is booked for the Palais 
Royal. ; 

Johnson’s, the oldest restaurant in 
Newark, N. J., closed Sunday. 


COAST PICTURE NEWS. 


By BARRY. 
Los Angeles, March 3. 
Russell Simpson will be featured in 
“The Iron Band.” Production was started 
this week at the Goldwyn lot. 


Margaret Loomis, the classical dancer, 
will be Bryant Washburn’s leading lady 
in “The Sins of St. Anthony.” 


Marshall Neilan has moved-to his new 
studios in Hollywood -on the Santa 
Monica Boulevard. 


J. C. Brownell, the Universal scenario 
chief, has arrived and will remain for 
three weeks. He brought with him the 
rights to several plays to be produeed 
at Universal City shortly. 


T. Roy Barnes spent the last two 
weeks in the Texas oil fields getting 
scenes for “Scratch My Back,” a Goldwyn 
production, and while there got the idea 
for the new vaudeville sketch he has 
just completed. 


Pauline Frederick is now directing 
herself in “Roads of Destiny” while 
Frank Lloyd prepares the script for 


J. Parker Read, Jr., has been made 
general manager of the Producers’ Asso- 
ciation. 


Mabel Normand’s next picture is,“The 
Slim Princess,” in which Hugh Thomp- 
son plays the male lead, filmed under 
the direction of Victor Schertsinger at 
the Goldwyn studios. 


Adele Blood (Mrs. Edwards Davies) is 
here. She may make a picture before 
going East. 


Lillian Hall will start soon on a big 
feature. The picture will be made at 
the new Jasper studio by Edgar Lewis. 


Jess Robbins is now directing Jimmy 
Aubrey comedies for Vitagraph. 


Annette Kellerman has started ro- 
duction of her next picture for Sol s- 
ser productions. The script calls for 
some Hawaiian scenes and will necessi- 
tate a 2,200-mile trip across the Pacific. 


James Grainger, Eastern manager for 
Marshal Neilan Productions, has arrived 
to consult with Mr. Neilan in some im- 
portant matters. 


FILM NEWS | 


Arline Pretty has been signed by Selz- 
nick, 


Ruth Price will take the leading fe- 
male role in Taylor Holmes’ next fea- 
ture. 


Douglas Fairbanks and a company ar- 
rived in San Francisco last week to ob- 
tain yachting scenes on the bay. 


The new Regent at Flint, Michigan, a 
yaetare house seating 1,700, opens March 


Owen Moore will be the star in “Wil- 
derness Fear,” a story recently purchased 
by Myron Selznick. 


Joseph Henaberry will direct Robert 
Warwick in his next production. Bebe 
Daniels will assume the female lead. 


Ralph Bushman, son of Francis X., has 
signed for leading roles with the Christie 
Comedies. 


Katherine MacDonald will do the lead 
in the screen adaptation of Rita Wei- 
man’s Saturday Evening Post story, 
“Curtain.” 


Charles Ray is a visitor in San Fran- 
cisco this week prior to beginning pro- 
duction work on his first Kane picture 
for First National release. 


Florence Dixon, of “Ziegfeld Follies,” 
is Earle Williams’ leading woman in his 
new feature, “Captain Swift,” by C. Had- 
don Chambers. 


Ben Abrams, formerly Southern repre- 
sentative for D. W. Griffith, is going over 
to the First National as general repre- 
sentative. 


Arthur S. Kane announces the addi- 
tion to his staff of Katherine Anne 
Porter who will be in charge of feature 
writing for the fan publications and 
newspapers. 


The Kane Pictures Corporation has 
leased new quarters in the National As- 
sociation Building on West 43d street 
with space calling for four times the 
size of its present offices. 


Richard C. Travers and Irene Tams 
have been engaged for the new Capt. 
Stoll, feature, “Determination.” Herbert 
L. Mesmore is the technica] director and 
John L. McCutcheon one of his assist- 
ants. 


The “Topics of the Day,” through the 
Literary Digest, is offering a $50 cash 
prize for the best 50 word topic on “why 
teachers should receive more pay.” Only 
teachers are eligible in the competition. 
This fact is being announced via the 
current “topic” releases. 


A. H. Woods and Thomas Ince are apt 
to go to the mat in the courts over the 


picture rights to “The Guilty Man.” 
Woods had the play and Ince produced 
the picture version. Woods has not re- 


ceived his bit for the rights as yet and 


. Coast last Saturday. 


pay invoke the aid of the courts’ to get 


The Nippon Film Co. Ine., with L. 


. Soman as its head, has started work on 


a series of pictures that will show the 
famous Judo artists of Japan in action. 
They will be single subjects made by 
H. France and tewart B. Moss and 
Charles Roth handling the scenic effects 
and cameras. 


J. D. Williams, manager of the First 
National Exhibitors’ Circuit, left for the 
He will remain in 
Los Angeles for about four weeks. It 
is hinted that his stay there will find the 
consumation of a deal whereby the pro- 
ductions of the “Bix Six,” otherwise the 
Associated Directors, will be released 
through the First National. 


The Arrow Film Corporation is named 
defendant in an injunction suit by 
the Mayflower Photoplays Corporation, 
Through Alfred Beekman, of House, 
Grossman & Vorhaus, the Mayflower 
seeks to prevent the defendant's use of 
the title “A Scrap of Paper,” claiming 
soie ownership by virtues of the May- 
flower’s acquisition of the screen rights 
to the A. H. Woods production of the 
same name, 


STILL LOOKING FOR NICK ARNOLD 


It was not until Wednesday, after a 
week of front page stuff, that the 
“Nicky”-Arnstein-Arnold-Fannie Brice 
story was pushed off the front pages 
of the metropolitan dailies. Arnstein 
or Arnold as he is better known is still 
missing and with the district attorney 
and bonding company sleuths on the 
trail of the man alleged to be the leader 
in a plot to steal $5,000,000 of negotia- 
ble securities in Wall Street, the con- 
tinued mystery of “Nicky’s” where- 
abouts~is now a New York ‘scandal, 
Attorneys retained, it is claimed, 
through third parties represented 
Arnold, and the lawyers promised to 
deliver the man if bail for $50,000 was 
acceptable. 

The district attorney refused to 
make such a deal. Late last week one 
of the lawyers departed with three de- 
tectives with the, promise to bring 
Arnstein back. But they failed to de- 
liver and on Wednesday were-sup- 
posed to be in Pittsburgh “licked.” 
One of the defendant’s counsel ven- 
tured to say that he doubted if “Nicky” 
would give himself up at all. 

fannie Brice was examined several 
times last week and at times she lapsed 
into stage dialect and became humor- 
ous. She said she would rather sing 
a song than remain seated answering 
questions before an audience. 


thE FRED McCLOY DINNER 


The above was flashlighted at the dinner tendered by his friends tc Frederick,M. McCloy at the Hotel Ritz-Carlton, Feb. 28. 

On the dais, reading from left to right, are Hon. Emil E. Fuchs, Senator Joseph D. Kelly, Justice Aaron J. Levy, Judge Reuben L. Has- 
kell, General John J. Pershing, Mr. McCloy, Royal H. Weller (toastmaster), Acting Mayor (of New York City) F. H. La Guerdia, Colonel John 
G. Quikemeyer, Inspector John J. Cray, chief of the Detective Bureau, 
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VARIETY’S SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 


ORPHEUM, SAN FRANCISCO. 


: San Francisco, March 38. 

The Orpheum has an impressive show 
this week. Henry Sentry and his Syn- 
copated. Society Band registered strong- 
ly. Their song routine included “Cuba” 
and “Every Pal Like You” scored. They 
also got good results with passe numbers 
cleverly delivered. Sentry’s comedy reci- 
tation with descriptive music by the band 
proved most entertaining. The act fin- 
ished a hit with Sentry doing some 
speedy jazz stuff to the band’s playing. 

The Lightner Girls and Newton Alex- 
ander stopped the show completely next 
to closing. Winnie is featured getting 
to the house strongly with her excellent 
nut comedy and good singing including 
Irving Berlin’s “Baby Smiles.”’ Maria 
Lo closed the show with beautiful poses 
presented to numerous walk-outs. Harty 
Jolson proved the hero of the early sec- 
tion getting a hit on his excellent sing- 
ing capability and laughs for his talk. 
He stopped the show with request num- 
bers including “Venetian Moon,” in 
which Ford Rush assists by singing 
from the audience. 

-Dan Bruce and Margot Duffet Com- 
pany were throughly enjoyed with a 
well presented sketch that is different. 


Kennedy and Nelson opened with a 
speedy and original line of acrobatic 
twists. Hubert Kinney and Corinne 


were second with a speedy dance routine 
and attractive draperies; Tom Tucker, a 
strenuous pianist, assisting admirably. 

The Marion Morgan Dancers with their 
artistic dancing spectacle held over from 
last week continued to be the big fea- 
ture. Lady Lo Wah, an exceptionally at- 
tractive Chinese prima donna gorgeous- 
ly gowned and possessing a_ clear 
through small voice, appeared fifth as- 
sisted by Froken Kumbey, a charming 
Danish pianist. Both were good to look 
at and pleased. Jack Josephs. 


LOEW’S CASINO. 


-San Francisco, March 3. 


A nicely balanced six-act bill pro- 
vided -zood entertainment in_the first 
part. Wilbur and Girlie opened good 


with a juggling act out of the ordinary. 
Wilbur has a good line, including some 
familiar talk during his juggling. The 
girlie in this instance is more than a 
mere assistant as it is her singing and 
comedy injected in her piano accompani- 
ments to his juggling that makes the 
turn unusual. 

Cook and Hamilton in their skit “Sam- 
ples” did well second. The mixed team 
have some pleasing talk in front of a 
drop showing the interior of a cafe, music 
store and a Chinese laundry. It is 
from the latter that the most comedy is 
derived and they finished to a good hand 
with a costumed oriental number. Ruth 
Curtis and her band injected a lot of 
pep into the show. Ruth, who is of 
the robust sort, handles her songs very 
well and the five men jazz it up in great 
style. 

Charles Hickey (Hickey Brothers) g0- 
ing it alone had an easy time here 
scoring the hit of the show. There is 
a lot of class to Charlie. He opens with 
talk in a neat manner but it is his ex- 
cellent dancing and acrobatic work so 
classily presented that rings the bull’s 


, Jesta and Mole, a mixed couple 
and a wee bit of a girl about six years 
old in a bicycle routine, do some straight 
and comedy riding. The little girl, how- 
ever, is the principal feature, scoring 
a big hit all by herself with “Freckles” 
out of which many hearty laughs are 
won by the really good business the 
child adds to the number. 

Joe Christy and Kitty Ryan, with 
songs and dances, closed the vaudeville. 
They are a good appearing couple and 
neat dancers. A jazz dance by the girl 
was her best effort in which she redeems 


herself and overcomes the impression 
created regarding her abilitv at the 
opening. “When My Baby Smiles at 
Me.” by Claire Starr and Girls, was 
the outstanding number in the King 


Show that closed. 


PANTAGES, SAN FRANCISCO. 
San Francisco, March 3, 
Pantages’ bill this week is designed 


for laughs, the maiority of the acts 
featuring comedy. “The Brizillian Heir- 
ess,” headlining, closed the show very 
good. This neatly presented girl act 
features Frankie Kelsey, an eccentric 


commedienne who keeps the fun moving 
throughout. Fred Lancaster, by his fine 
appearance, puts songs over. creditably 
An Apache number, with all hands par- 
ticipating, stood out. 


Martha Hamilton and Company act 
well in a go00d comedy vehicle which 
proved a big laughing success. James 


Lichter has excellent entertaining qual- 
ities at the piano and scored big. Jim- 
mie Gildea and Joe Phillips were for- 
mally featured in different girl acts and 
were induced by Pantages to team uD. 
They scored the show’s hit. They are 
both clever comedians of contrasting 
tvpes and have framed a dandy comedy 
routine full of good talking bits and 
business. The ventriloquil finish stopped 
the show. 

YWarry Berry and Miss opened. Berry’s 
versatilities and good appearance to- 


gether with a routine, including talk, 
juggling, considerable singing and asur- 
prise finish into a springing hand stand, 
deserved a later spot. The Miss assists 
capably. Marconi Brothers were a hit 
with accordeons and talk intermingling. 
Jack Josephs. 


LOEW’S HIPPODROME. 


San Francisco, March 3. 

Kipp and Kippy opened with old fash- 
ioned comedy juggling and were well 
liked here. The Carr Trio, a couple of 
men and a woman, all making a neat 
vppearance, have little talk and too 
much singing, but pleased nevertheless. 
Tom Linton and his Jungle Girls head- 
lined, making a big flash and were en- 
joyed despite most of the dialog being 
familiar to the audience. 

Harry Goulson with only fair talk but 
better songs nicely handled was aided by 
a good personality and stopped the show 
completely with an off color comedy 
number. The Corrodinnus Animals 
closed successfully. “The Broken But- 
terfiy” was the feature picture. 

Jack Josephs. 


NOTES. 


San Francisco, March 3. 

With the exception of the drummer 
the entire personnel of the Pantages 
orchestra was changed last week. Pietro 
Marino is the new leader, succeeding Dr. 
Maxim De Gross. 

Richard M. Hotaling has been specially 
engaged to play the drain man in “The 
Servant of the House,” the current stock 
attraction at the Maitland Playhouse. 


Gene Gorman, one of the principals in 
the Revue Comique on the Hipp time, 
will leave the act next week to join 
Kelly and Rowe's musical stock at Ta- 
coma, Wash. 


The wrecking of the present buildings 


on the site for Loew’s Metropolitan will 
commence some time next month. The 
new theatre building will contain over 
40,000 feet of rentable oftice space. The 
theatre will have in addition to the Mar- 
ket street entrance an exclusive automo- 
bile entrance on Taylor street. An im- 
mense cafeteria will be built in the base- 
ment. 


The new Merced Theatre in Merced 
opened last Saturday with five acts of 
Bert Levey vaudeville. The house will 
play pictures, road attractions and Levey 
vaudeville, the latter one day each week. 


Phil Rock opened with Jim Post-Tom 
Kelly, musical comedy stock, at the Ma- 
jestic Theatre. Rock is doing Jew op- 
posite Post. 


Bert Levey is negotiating to take over 
a theatre in the Fillmore District. In 
the event the deal is closed Levey will 
sublet his Princess and transfer his 
vaudeville to the new house. 


Edith Mackie, a member of the San 
Carlo Opera Company, was sued last 
week for $3,000. H. B. Briening, who 
brought the suit, claims the amount due 
for lessons in voice culture. 


Al Watson, former manager of the 
Hippodrome in San’ Diego, has located 
here in the manufacutring and dealing 
in projection and stage apparatus. 


Charles Baker arrived last week from 
the East where he was in charge of the 
Mack Sennett bathing girl act. 

Billy Elliott sailed on the Ventura to 
join the “McIntosh Follies” at the Tivoli 
in Sydney. Elliott will replace Bert 
Clark. 


Earl Macquarie is now in the box office 
of the Orpheum. He formerly held a 
similar position at the Alcazar. Worth- 
ington McGrath has switched his activi- 
ties from the Columbia, succeeding Mac- 
quarie at the Alcazar. 


MANAGER ON CONTRACT. 


San Francisco, March 3. 

Charles Baker, former advance man 
of the San Carlo Grand Opera Co., has 
brought suit against Manager Fortune 
Gallo, claiming the latter owes him on 
his contract for 1918-19, which expired 
last May. . 

During part of three weeks’ engage- 
ment at the Curran, the sheriff was in 
charge of the box office as a result of 
the suit, until a bond was put up. 


SUES 


Cluxton Resumes Management. 


San Francisco, March 3. 
J. J. Cluxton has returned. here to 
again assume the management of the 
local house. Roy Stephenson will re- 
Taain as assistant manager, 


NEWS OF THE DAILIES 


“The Purple Mask,” at the Booth, is 
to be done in Japan. 


Garrett Cupp is ahead of “The Crimson 
Alibi.” 


Joe Fleischer, who conducted a column 
of theatrical notes for the New York 
Globe, is back on the city staff. 


“The Magic Melody” closes at the 
Shubert in two weeks, and then it goes 
to Boston, 


The name of the new 9 o’clock on the 
New Amsterdam roof will be “Miss 
1920.” It opens next Monday. 


Nace Bonville, who created the role 
of “Leandro” in the original production 


WILL KING SHOW CLOSES IN MAY. 


San Francisco, March 3. 

The Will King show, now in its 42d 
wee at the Casino (second season), is 
expected to continue until some time 
in May, when the company will take a 
vacation of six weeks. 

A large musical production of New 
York is being negotiated for to keep 
the Casino open during its absence, 
with grand opera probably installed 
part of the time. Will King will go 
cast about that time to stock up with 
new ideas for a third season. 


JEWISH STOCK PLAYS ON COAST. 


San Francisco, March 3. 

The Grossman Yiddish Players en- 
tered their 30th week of Jewish stock 
last week. The policy of two per- 
formances weekly (Friday and Sunday 
nights) are proving popular, and 
enough is taken in at the box office on 
these two nights to pay full week 
salaries of the players and a neat profit 
left for the sponsor, Samuel B. Gross- 
man. 


MUSICAL SHOW FOR ORIENT. 


San Francisco, March 3. 

George Barnes and Irene West are 
organizing a musical comedy show for 
the Orient. The company will consist 
of 18 people including a chorus. 

Rhearsals have been started and the 
company is scheduled to sail about 
April 15 to open at the Gaiety in Yoko- 
hama. 


ENLARGE COLISEUM. 
San Francisco, March 3. 

The Coliseum, one of the finest of 
the outlying pictures theatres, is to be 
enlarged to a seating capacity of 3,000, 
including about 500 additional loge and 
box seats in a new extension of the 
balcony. A large modern and fully 
equipped stage will also be installed 
for the presentation of prologues and 
scenic effects. 


BURNS TO MARRY B’KLYN GIRL. 
San Francisco, March 3. 
Harry Burns (Burns and Frabito) 
announced during his engagement at 
the Orpheum here that he will be 
married in Milwaukee April 12 to 
Tessie Ferrano, non-professional, of 
Brooklyn. 
rano, non-professional, of Brooklyn. 


CHINESE GRAND OPERA NEXT. 
San Francisco, March 3. 
The Girlie show at Lyceum Theatre 
in the Barbary Coast district closed 
last week, to be succeeded by Chinese 
grand opera. 


CONOLY SUES SAMPTER AGAIN. 

Joseph Conoly has begun action in 
the Supreme Court against Martin 
Sampter for an accounting of the 
profits of the road show, “Hitchy Koo.” 
He claims a one-fourth interest. 

Through his attorneys, Henry J. and 
Frederick E. Goldsmith, Sampter de- 
ies all charges, repudiating the plain- 
tiff’s one-quarter interest. 

A similar action begun by Conoly a 
year ago was dropped. 


{ “Florodora,” has been engaged to play 
is former part in the revival. 


Frank Smithson will sail for England 
March 6 on the “Imperator.” He will 
stage all the Hippodrome shows for De- 
Courville. 


One hundred members of the Long 
Island Press Association witnessed the 
performance of “He and She” at the 
Little Theatre, Tuesday night. 


The “Medea” of Euripides will be pre- 
sented at the Garrick by Maurice Browne 
for a_ series of matinees, beginning 
March 22. 


The Theatre Guild has begun rehear- 
sals of “John Ferguson,” which will be 
revived later in the season. “Jane Clegg”’ 
is at the Garrick. 


Ruth Shepley, who was absent from 
the cast of “Adam and Eva” for ten days 
because of illness, resumed her role of 
Eva in the comedy last Monday night. 


The third recital of Mme. Ruano Bog- 
islav, scheduled for March 7, at the 
Greenwich -Village, has been postponed 
to next Sunday evening. 


“Always You” was presented at the 
Shubert-Crescent, Brooklyn, Monday 
night, with Irene Franklin and Ralph 
mere and other members of the original 
cast. 


Mabel Taliaferro, last season in 
Rrowning’s “Pippa Passes” at the Cort 
theatre, has begun rehearsals for “The 
Piper,” the Shakespeare Playhouse pro- 
duction, to be given at the Fulton theatre 
beginning March 11, for special matinees. 


In Baltimore on March 15 “Twinkle, 
Twinkle,” musical comedy, will be pro- 
duced by Adolphe Mayer. The cast will 
include Denman Maley, Frank Doane, 
Edith Kingman, Harold Crane, Leonora 
Norasio, Harry Delf, John Daly Murphy 
and others. 


March 22 the Jewish Community Home 
Players of Allentown, Pa., will offer their 
first annual play at the Lyric, New York. 
The show is called “Romance,” in three 
acts, written by Max J. Lewis, with 
music by Lee David. 


Messrs. Shubert produced at the Globe 
in Atlantic City Monday night “Not So 
Long Ago.” The cast includes Eva Le 
Gallienne, Sidney Blackmer, Charles 
Abbe, Mary Kennedy, Thomas Mitchell, 
Madeleine Marshall and Esther Lyon. 


George Gershwin is writing the music 
for George White’s “Scandals of 1920.’ 
The book is to be written by Arthur 
Jackson. In addition, Gershwin has also 
compieted about six numbers for the 
revised ‘Dear Mabel” Co. which Marc 
Klaw has on the road. 


Hattie Sims, whose father, Captain Ed- 
ward Everett Sims, U. S. N., is a first 
cousin of Admiral Sims, has made her 
stage debut in “Aphrodite,” in the role 


of Ghadames at the Century. She will 
also have a roje next season in “Mecca,”’ 


which Messrs. Comstock & Gest will pro- 
duce at the Century theatre. 


Robert Greig, associate director, Tivoli 
Theatre, Ltd., Australia, is in New York 
following a round-the-world trip. He is 
considering the possible plays available 
for presentation over his circuit of the- 
atres in Australia, and has completed ar- 
rangements for the presentation of “Chu 
Chin Chow” in the Antipodes. 


On March 11, in the Punch and Judy, 
Wendell Phillips Dodge and Willy Po- 
gany will produce “Musk,” with Blanche 
Yurka in the chief role. The cast in- 
clude Misses Yvonne Garrick, Margaret 
Rand and Leah Temple; Henry Mortimer, 
Cecil Owen, Douglas Garden and Scott 
Moore. A Russian director, Vadim Ura- 
neff, will stage it. 


“The Unwanted One,” a new Chinese- 
American play written by Forrest Hal- 
sey and Clara Beranger, opens at Par- 
son’s, Hartford, to-night, prior to com- 
ing into New York. In the cast are 
Forrest Winant, Margaret Leslie, Made- 
line Delmar, Ivy Troutman, Leo Winslow, 
Mabel Bert, Frances Nelson, Frank Con- 


ner, Doris Fellows’ and Gesmonda 
Nicolai. 
William Harrigan of ‘“‘The Aquittal” 


has been asked by the Public Library 
»f New York for the original manuscripts 
written by his father, the late Edward 
Harrigan, of Harrigan & Hart, as the 
only literary record of New York life 
from 1870 to 1895. They include the 
“Mulligan Guards” series of seven plays, 
“Squatter Sovereignty,” “Pete,” “Riley 
one the Four Hundred,” and “Old Laven- 
er,’ 
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VARIETYS CHICAGO OFFICE 


STATE-LAKE THEATRE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, March 3. 

Imhof, Conn and Coreene got more 
laughs into their act than all the other 
acts on the bill put together, and that 
goes without doing any damage to the 
other acts. There are only three funny 
acts in vaudeville, and this is two of 
them. Roger Imhorf’s inimitable, human, 
humorous and thoroughly typical Tad 
is one with Jefferson’s Rip, Chapin’s 
Lincoln, Thompson's Uncle Si, Bernard’s 
Abe Potash and Mansfleld’s Beau Brum- 
mel. There are some who seek to mini- 
mize the value of “The Pest House” by 
calling it hoakum; if this be hoakum, 
let us have more of it. 

‘The applause hit of the bill was 
Kharum, who makes up as a Persian. 
But whatever his nationalty may be, he 
certainly is a piano fiend. Scorning the 


.usual piffle of the vaudeville pianist, 


this temperamental baby plays his piano 
as that piano is seldom played. 

The always youthful dresden doll, 
Louise Dresser, and the ever young Jack 
Gardner occupied a parlor set (piano 
Played by Philip Charig) and with an 
even and uneventful routine, sold their 
numbers with sueh excellent taste, such 
gracious mannerliness and such clean- 
cut delivery that they made an unques- 
tionable success where most coupies 
might have found the sledding bumpy. 
Always favorites in Chicago, they got 
applause throughout and acclaim at 
their finish. 

Josie Heather, with John McLaughlin 
and Bobbie Heather, helped the dry bill 
with a little Scotch that helped make 
everybody feel better. Miss Heather's 
spontaneous good humor is valuable on 
any bill, and while she changes her cos- 
tumes Mr. McLaughlin does not waste 
his time at the piano. Were it not for 
Kharum on the bill, he might have stood 


forth as the best pianist on this bill. 


Samaroff and Sonia, undismayed by 
the opening act, started the show off 
nicely with their Russian dances. Maude 
Earl and Co. followed Kharum. Miss 
Earl, who has played Chicago half a 
dozen times this season, has been fre- 
quently reviewed here, and did as well 
as she usually does with her novel song 
offering, one of the most ambitious given 
by a single woman on the time, who 
does not occupy a headline position. 

Swor Brothers, working hard in cork, 
get big returns. Joe Browning, reviewed 
last week at the Palace, encountered 
difficulties by virtue-of following two 
more of less hilarious acts, but finished 
strong. The Three Bobs closed with a 
fine juggling turn in which a dog helps 
materially, and held them in. Swing. 


PALACE, CHICAGO. 


Chicago, March 3. 

Singer’s Midgets, closing the show, 
held them in admirably. The act carries 
almost enough people, props and animals 
for a production, and it is not unlikely 
that it could be made into a production, 
playing dates like Thurston has_ been 
playing. The magician got over $10,000 
on the week at the Olympic this week, 
and from the manner in ich the Singer 
offering was received, thére is no doubt 
that a production made up of the midgets 
would do as well or better. 

Only one other act on the bill got a 
notable response from the audience. This 
was Muriel Window, who made her swift 
changes behind a special prop arranged 
as a couch. Miss Window has all the 
pep and insouciance of Tanguay, plus a 
lot of little tricks that Tanguay never 
knew. Miss Window has an ingenuous 
way of doing naughty things with her 
shoulder, and a neat little way of saying 
naughty little things and singing 
naughty little numbers which might 
cause a lesser artist to cause the blue- 
noses to shudder, but she robs it of all 
Fisque qualities and sells it clean. Miss 
Window is essentially of vaudeville and 
vaudeville fans love her. 

Paul Decker and Co. offered a sketch 
titled “— and Son,” grotesque in its 
unreality, with Decker overplaying, mug- 
ging, and—from indications—adlibbing. 
The sketch has to do with a worthless 
son who double crosses his father in or- 
der to make good as a business man. 
Not a second of the sketch is believable. 

James H. Cullen went miidiy despite 
the favorable No. 4 spot, and not until 
he -started to read the old Joe Millers 
out of the little black book did he get 
anything in the way of laughs. 

Roy Rice and Mary Werner, with a 
Slapstick act in blackface, on a painter’s 
scaffold, did well, but could have done 
much better in a later spot. Dolly Kay 
in the second spot expired through inter- 
ruptions of the late comers. Le Rye and 
Dupre opened with an interesting sand 
act. Swing. 


M’VICKER’S, CHICAGO. 


Chicago, March 3. 

The supper show was a refrigerating 
Plant, and Ernest Rackett, who sang 
songs and spoke lines in a formally 
dressed tramp makeup, froze stiff in 
the zero temperature. The act would 
not be more than lukewarm anywhere, 
but in this north pole it shuddered be- 
low zero. 

With this in view, Simmons and Brad- 
ley, who followed with a roller-skating 


turn, found it hard rolling, despite 
snappy costumes and pretty routine. The 
act is good enough to close any bill on 
the time and its reception at this show 
is not to be taken as indicative of its 
value. 

Billie Bowman introduced herself by 
a film showing her on a transport com- 
ing home from France, where she had 
been entertaining the boys. The film 
carried her to the stage door of a the- 
atre, and then the film stopped and Miss 
Bowman made her entrance before a 
special drop in one, transparent in the 
center to permit the audience to see her 
make the changes required in her vari- 
ous numbers. She did an old maid num- 


“ber, a number in male attire and a clos- 


ing number in evening dress, and got 
over handily. 

The Base Ball Four also opened with 
a film, showing each of the members in 
uniform playing ball. Then the drop 
went up and disclosed what purported 
to be a dressing room of ball players. 
The act has big time calibre if it kills 
all the inconsequential talk. The quar- 
tet should work in one right after the 
film, but should by all means retain: the 
ball-playing finish in which one of the 
men runs through the audience in semb- 
lance of a home run Gash, sliding to a 
finish on the stage. 

Carlisle and Romer offered a pretty 
musical turn, set in a_ beautiful parlor 
in three. The man played classic se- 
lections on the violin to applause, which 
in this house is a great compliment to 
his ability. He showed also marked 
ability as a pianist. The young woman 
sang a couple of numbers in a full, 
toneful voice. The act is a trifle light 
for big time, but is better than small 
time. A rerouting might qualify it for 
the two-a-day. 

Jack and Eva Arnold are a couple of 
clean-cut persons, Jack an adept at the 


piano. Eva excellent in character 
songs. The act shows unquestionable 
ability. There are a couple of risque 
lines in Mr. tArnold’s “minister” bit 


which could be eliminated to the im- 
provement of the act. One in particular 
which is offensive is a reference to 
“flies.” Swing. 


STATE-CONGRESS. 


Chicago, March 3. 

As far as the brand of waudeville being 
sold here, the house has a good chance. 

It is the pet of George Webster, and 
into it he books the best he has. This 
is by no means State-Lake vaudeville, 
but for the place, the clientele and the 
price it does the trick. 

Du Nord (New Acts) opened with a 


-female impersonation act that carried 


a novelty. 

This act might-very well have changed 
spots with the No. 2 turn, Slims and 
Warfield, colored. The two men tried 
talk that dragged, even for this house 
where the mouldier a gag is the better 
they like it; they sang and they danced. 
That they did fairly well. 

Leigh, De Lacy and Co., two women 
and a man, offered a bigamy sketch with 
many laughs and a couple of serious mo- 
ments. The act is of a calibre suited 
to the smaller family time, 

Jack Lewis owes his raison d’etre to 
the late Cliff Gordon. All he needs is 
ability to put the stuff over. He has 
the stuff. It is almost a stenographic 
copy of Gordon’s monologue. 

Hershoff’s Gypsies closed, full set with 
the campfire in stage center. The young- 
est gyp danced Russian steps as they are 
seldom danced in any house, and a little 
girl in the troupe did excellent toe work. 
The rest of them are fair. The boy and 
girl could team up and do a good turn on 
the better small time. 


- NOTES. 


Amelda@ Victoria, formerly a singer at 
Colisimo’s cafe, is rehearsing’ a vaude- 
ville single. 


There is a report that one of the loop 
houses will shelter a stock company this 
al on the Morosco Los Angeles 
plan. 


The amusement parks plan the fea- 
turing of large bands this season, as 
was the custom in former years. It is 
said the park revues have lost drawing 
power. 


Marian Kerby and Mart Heisey have 
surrendered their places in “Dear Me” 
at the Cort to rejoin “Howdy Folks,” 
due at the Olympic March 8: Their 
places have been taken by Grace Reals 
and Frederick Beane. 


Elsie Janis and her Gang will succeed 
eee Koo 1919” at the lillinois March 


“Welcome Stranger” has been clipping 
along at the Grand at an average weekly 
gross of nearly $18,000. “Lightnin’” is 
booked to arrive Aug. 31. 


March 3. 
Guy Perkins, for years with the C. 
W. Nelson agency, is now at the head 
of the local Horwitz-Kraus- agency. 


Edward Beck, long producer of cab- 


CHICAGO’S FLOP STRIKE. 


Chicago, March 3. 

The third Shubert strike in Chicago 
since “Hello Alexander” struck the 
Garrick blew up in bubbles Sunday. 

In the morning J. Marcus Keyes, 
local head of the A.E. A., called up all 
the city editors and told them to hold 
their bulldog editions back an hour, as 
he had a “hell-bending story to give 
out.” 

When reporters rushed over, they 
were told by Mr. Keyes to wait. They 
waited. There was much telephoning 
and mysterious conferences. When it 
was all over the facts were given out. 

The facts are: 

Elaine Vance, one of the chorus girls 
in the show, came late to rehearsal and 
was fined Her roomate, Beatrice 
Sims, went out on sympathey strike 
when Mabel.S. O. S.’d the A. E. A. 
headquarters. 

As a result, the union employes of 
the theatre were instructed to keep 
the curtain down at the evening show 
pending further instructions. Shortly 
before time for the show to start Mr. 
Keyes, fortified by the horny-handed 
Bd Nockels, secretary of the Chicago 
Federation of Labor, called on Bill 
Early, manager of the show. 

The following conversation (from 
stenographic notes) took place: 

Mr. Keyes: “The fining of that girl 
was illegal How about it?”- 

Mr. Early: ‘Send you the money in 
the morning.” 

Mr. Keyes: “Miss Sims is entitled to 
her transportation back to New York.” 

Mr. Early: “She can get it anytime 
you send for it.” 

And the curtain went up. 


ANNUAL SONG CONTESTS. 


Chicago, March 3. 

With the dedication of the Pol Com- 
munity house at Greenwood, Ind., re- 
cently, announcement.was made that 
it was to be the home of the annual 
national convention and contest of 
song writers, the first to be held next 
June. 

Prizes will be offered from a fund 
provided by Grace Porterfield Polk, an 
Indiana song composer. 


BEN JEROME NIGHT. 
Chicago, March 3. 

The Chicago branch of the Elks gave 
a special night complimentary to Ben 
Jerome, musical director of “Oh, My 
Dear” at the La Salle Feb. 24th. 

In addition to tRe presentation of the 
regular show there were parodies sung 
by Juliette Day and the Big Four 
Quartette. 


The Society of American Singers 
will produce “Jack in Petticoats,” 
musical comedy, next fall. 


arets at the Marigold Gardens, has sev- 
ered that connection and will probably 
put on the next Winter Garden revue. 


Joe Goodwin passed through and 
visited with Billy Stoneham, the Sha- 
niro-Bernstein chief factotum. 


Sothern and Marlowe opened lightly, 
but after hot reviews, business jumped 
to capacity at the Studebaker. 


Ed Kelly, of Kelly and Bertha, ask 
the Chicago office of VARIETY to announce 
that recent reports of the death of his 
wife, Ida Kelly, were erroneous. “We 
are both enjoying the best of health and 
expect to remain so for some time,” 
writes Mr. Kelly. 


Lulu Netheway and Grace Davis have 
joined the Mack Sennett Bathing Girl 
show playing the Louisiana and Miss- 
issippi territory. 

Inez Bellaire is to be featured in 
“Love Jinx,” the revue produced by Will 
Bradshaw and Gil Browne. 


“The Visitor,” a production put out by 
Coney Holmes and Porter J. White, which 
floundered. last week after seven days’ 
— will try again after being re- 
cast. 


SARATOGA HOTEL HEAD DUCKS. 
Chicago, March 3. 

Edward D. Cummings, manager of 
the Saratoga, left Chicago last week 
leaving the hotel with an indebtedness 
of over $20,000. His departure was pre- 
ceded by filing of an involuntary bank- 
ruptcy petition against the hotel. 

This followed a judgment for $17,000 
on back rent. A receiver is to be in- 
stalled. The hotel has had frequent 
trouble with the police since Cummings 
took it over. It was regarded as a 
disorderly house, and the better class 
of theatrical patronage deserted it 
several months ago. 


Robinson Made No Bid. 
Chicago, March 3. 

The Robinson Attractions, which for 
15 years contracted for the Western 
Canada Fairs, did not this year make 
a bid, leaving the field to -the United 
Fairs Booking Association, which 
signed for the service. 


Fort Worth, Texas, was closed tight 
Sunday, Feb. 22, in accordance with 
Sheriff Clark’s edict. Dallas, 30 miles 
away, did a rushing business. The 
houses affected included Keith’s Ma- 
jestic, Hulsey’s Palace (pictures) and 
three tabs. 


Martin Beck and Mort Singer have 
returned from a sojourn at Palm 
Beach. 


When E. Ray Goetz sails for Europe 
next week all of his personal affairs 
will be handled by Arthur J. Levy, 
manager of “As You Were.” 


Howard Rothert (Cooke and Roth- 
ert), who abandoned vaudeville to en- 
list in the Aviation Corps for three 
years, has been commissioned a cor- 
poral. 


SHOWS IN CHICAGO. 


Chicago, March 3. 

Extra matinees on Washington's birth- 
day and favorable weather fattened the 
gross all around last week. Numerous 
openings keep the critics busy. 

“A Voice in the Dark,” Woods—Played 
its swan song to a $14,000 tune, which 
nearly paid the wages of the 39 stage 
hands necessary for this melo. “Monte 
Cristo, Jr.,” had a hilagious opening Sun- 


- day night, and from the advanced sale 


should do nearly $20,000 on the week, 
(lst week). 

Sothern & Marlowe, Studebaker—The 
Shakespearean duo grabbed off over 
$25,000 and could have gotten more if 
they had decided “to stay, but “Some 
Time” had to open Sunday night. (list 
week.) 

“Iiger, Tiger,” Powers—Francis Starr’e 
show got over $15,000 on its iast week. 
Mrs. Fiske opened Monday night in 
“Mis’ Neliy of N’Orieans,” with indica- 
tions of excellent business. (1st week.) 

“Betty, Be Good,” Princess—Betty was- 
n’t so good; during the brief engage- 
ment the show struggled hard to get 
over the $10,000 mark, but couldn't, 
Grace George in “The “Ruined Lady” to 
open next Monday night. 

“Oh, My Dear,” La Salle—Breezed out 
to Indianapolis with a meagre take-in; 
under $10,000. “Rose of China” had a 


brilliant and profitable premier Tuesday 
night, and will probably bring capacity 
houses for some weeks. (1st week.) 
“Hello, Alexander,” Garrick—Despite 
strike bulletins every twenty-four hours 


the McIntyre & Heath show managed 
to garner about $16,000 this week. (12th 


week.) 

“Follies,” Colonial—Over $40,000 with 
the extra matinee. This is the eleventh 
and last week of the most profitable run 
the show ever had in Chicago. March 
7, “See Saw” come in. 


“Welcome, Siranger,” Grand—Over 


$18,000 and no signs of a let-up. (10th 
week.) 

“Sinhad,” Audtorium—With Mr. Jol- 
son in and out, the show netted over 
$17,000 It goes into its sixth and last 
week. No show announced to follow. 

“Clarence,” Plackstone Over $14,000 
and a steady patronage which assures 
more profitable weeks. (9th week.) 

“Dear Me,” Cort—The Grace La Rue 
show is a winner. Over $14,000 and in- 
dications the business will hold up. 
(4th week.) 

“Hitchy Koo,” I[llinois—Took a bril- 
liant hop, and astonished everybody by 
getting over $22,000. Tronically enough 
Elsie Janis is boooked to come in March 
15, although it seems that Hitecheock’s 
show could do business of over $20,000 


for weeks to come. (3d week.) 

Thurston, Olympic—The magician has 
found the town gravy; over $106,666. 
March 7 “Howdy Folks” comes in. 
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VARIETY 


The verbatim testimony te the 
of the Be@erx! Geade Commission in the mat- 
ter of fhe vantevilfe investigation. 


EXAMINER CHARGES MOO MOO 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The fepbrt below fs of the procecdiigs 


THURSDAY, OCTOBER 16 


IRVING N. COOPER 
ON THE 
FEDERAL INVESTIGATION 


Q. You think it would be very much more satisfactory, and 
of course it would, if‘the theatres themselves would collect 
your money? 


A. I think so, yes. 
Q. What do-you think would be a reasonable compensation 


that you ought to pay the theatres fdér collecting your money? 

A. Well, that I do not know; whatever agreement I could 
come to. I do not book with the United Booking Offices. Prob- 
ably if I made the arrangement with the Marcus Loew Circuit 
through which I book most of my acts, I would be willing to 
give up one and a half to two per cent., but when I spoke to 
Mr. Loew about it at that time he said it would require a 
large extra office staff to take care of it; that is the reason he 
did not think it was advisable. 

By Mr. Goodman: 

Q. When you say one and a half or two per cent., do yoa 
mean one and a half or two per cent. of the five per cent.? 

A. Of my five, yes. 

By Mr. Walsh: 

Q. Of course, the theatre is in an absolute position to collect 
your fee, if they will do it? 

A. Yes, sir. 

Q. That is, if the slips go in or the actor gives you an order 
on the theatres, your compensation, of course, is absolutely 
assured? 

A. In fact I have orders. According to my form of contract, 
I am entitled to place a slip in the box office if I want to, 
but I cannot go and put in a slip in Memphis, Tennessee, or 
anything like that. The Loew office would not accept it. 

Do you put in slips in some places? 

No, sir; I depend upon the actor. 

Will the Loew office allow you to do that? 

No, sir; they do not approve of it. 

What is that? 

They do not approve of it. They have nothing to do 
outside of booking the actor, and they do not take care of the 


agent at all. 
Q. You are a licensed agent under the iaws of the state, 


are you? 

A. No, sir. 

Q. What is that? 

A. I am not an agent. No, sir. 

Q. You are not? 

A. No, I am not a licensed agent. 

Q. You do not procure a license from anybody? 

A. No. I have a managerial contract with the acts that I 
book. 

Q. A managerial contract? 

A. Yes. I have produced many acts of my own. 

Q. But those acts whieh you represent that you do not pro- 
duce yourself, you have a managerial contract? 

A. Yes, the actors come to me on account of my being a 


performer, and they know I will take care of them, and I 
improve it—if there are any improvements to be made on their 
acts, I do so. I have a knowledge of 23 years in the show 
business. ‘ 

Q. You never sued any actors for your claims? 

A. Jack Wilson is the only one I sued. 

Q. Where? 

A. In Newark, New Jersey. 

Q. Why didn’t you sue him here in New York? 

A. I will tell you. The time he played out West, at the 
time with Kitty Gordon, he was out in California and his 
first appearance here, I believe, was in Newark, to break in 
with Jim Corbett, and he opened in Elizabeth and Newark, 
and I attached him in Newark. 

Q. But he lives in New York, does he not? 

A. Yes, only I did not know the first State he played. In 
fact, he was breaking in in Elizabeth and Newark. 

Q. Did you ever receive legal advice as to whether you could 
sue in the State of New York? 

A. I did, yes. 

Q. What was it? 

A. Well, I thought maybe if I got him outside of New York 
State I would be able to collect it quicker. In fact it was 
more of a case of a grudge. I thought if I could throw him in 
jail I would be satisfied rather than have the money. 

_, Q. But did you ever get legai advice as to whether or not 
you could sue in the State of New York? 

A. No, I never asked for it, because I did not care to sue 
an actor. It was a personal feeling. 

Q. Do you recall there was a strike on the Loew Circuit at 
some time? 

A. Yes. 

Q. When was that, do you know? 

A. I think during March, 1917. 

Q. That is when it started? 

A. I think so. 

Mr. Walsh: Yes. I think that is ail. 

RE-DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. I want to get one thing clear. You said you thought 
that one and a half or two per cent. would be satisfactory to 
you, to charges for collection? 

A. Yes. 

Q. And I asked you whether you meant two per cent. of the 
five per cent.? 


A. Two per cent. of my five, yes. 

Q. If it were two per cent. of the five, it would really mean 
forty per cent. of the amount that you got? \ 

A. Yes. 

Q. That is, supposing your commission was, for example, 
$10; you would be willing to pay of that sum $2 or $1.50? 

A. Well, I would be willing to give him §2 or even §38 to 
get my $7 that was coming to me. 

Q. I am wrong; you would be willing to give up $4 of your 
$10, at the rate of two per cent.? 

A. Yes. 

By Mr. Walsh: 

Q. Well, are you not, as a matter of fact? What is the dif- 
ference between the way you operate and these-other men whe 
are agents, for instance, like Mr. Casey here? 

A. I don’t know any difference;.I never looked into the case. 

Q. Don’t you operate practically the same as Mr. Casey? 

A. I don’t know. 

Q. Harry Weber, for instance? 

A. I don’t know anything about their business. 

Q. Or Max Hart. Well, they look up actors and present 
them to the booking houses— 

A. I do not know how they transact their business. I am 
transacting my business in my own personal way. 

Q. But that is the way you do. You look up actors and 
present them to the Marcus Loew Booking Office? 

A. Yes. 

Q. And you present to the booking office the talents and 
make representations as to the character of the acts? 

Yes. 

And try to get all the money you can for them?’ 

Yes, sir. 

Whether you own the act or not? 

Whether I own the act or not. In fact, I am known ia 
the booking office’ as an actors’ representative. 

Q. Yes. 

A. In fact, they always have been down as an actor’s agent, 
because I try to get more money for the act than it reaily 
deserves at times. 

(Witness excused.) 


PATRICK CASEY 


Was thereupon recalled as a witness, and having been previ- 
ously duly sworn, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. Mr. Casey, can you give us the approximate dates of the, 
strikes of the White Rats? First, in Oklahoma City? 

A. Yes, sir; the Oklahoma City strike took place the latter 
part of July. 

Q. 1916? 

A. 1916. 

Q. Well, go on. 

A. In Boston, on February 5, 1917; in St. Louls on February 
14, 1917; the Poli strike on March 8, 1917; the Loew strike on 
March 8, 1917; the Chicago, March 8, 1017. 

Q. Can you’tell us according to the records of the Vaudeville 
Managers’ Protective Association when the last meeting of that 
association was held prior to February 24, 19167 

A. The last meeting of the V. M. P. A. before February %, 
1916, was November 22, 1912. 

Q. And between November 22, 1912, and February 2%, 1916, 
were any dues paid by members or collected from members? 

A. Not that the records show. 

Q. Did you tell Mr. Keogh or Miss Nelson, both of whom 
testified by deposition in this case, that Mr. Keogh would have 
to resign from the White Rats to obtain engagements with 
members of the Vandeville Managers’ Protective Association? — 

A.* I did not. 

Q. Did you tell either of them that Mr. Keogh was on a black 
list? 

A. I did not. 

Q. Will you tell us the practice of the different circuits in 
engaging vaudeville artists, as to whether the circuit engages 
and makes one contract for the season or whether it makes indi- 
vidual contracts for each theatre? 

A. In most cases it is individual contracts for each theatre. 
I believe in the Pantages Circuit that they make a contract for 
the enti tour, and in some cases I believe that both the 
United a the Loew offices have issued blanket contracts for 
a certain number of weeks which were afterwards supplemented 
by individual contracts with the theatres where the act was 
to play. 

Q. In the Pantages case I presume that one contract for -the 
tour is because Mr. Pantages owns all the theatres in which the 
artist is contracted for? 

A. I do not know that he owns them ali, but I guess he owns 
most of them, but they are all contracted under one contract. 

Mr. Walsh; It is very likely they allow him to do that. 

Q. Mr. Fay testified that he sent to the Managers’ Protective 
Association or you an application for membership with a ten 
dollar check and never received his check, nor was he ever 
notified of his election to membership. Was Fay ever elected 
to membership in the Vandeville Managers’ Protective Associa- 


tion? 
A. No, sir. 
Q. Was the ten dollar check ever returned? 
A. No, sir. 


Q. Explain why not. 

A. Because subsequently to his sending his ten dollars, he 
had two interviews with me in which he agreed to pay the 
same amount that the other theatres had paid in Providence. 
After it had already been arranged and he was to send his 
money in, and then the matter would be closed, he went out 
of the office, and I never saw him until I saw him in the in- 
vestigation. 

Q. Did he ever ask you to return his ten dollar check? 

A. No, sir. 

Q. Have you ever rejected his membership? 

A. No, sir. 

It is stipulated that Respondent’s Exhibit No. 1 was published 
in VARIETY, October 22, 1915. 

Q. Mr. Fay testified with regard to certain acts that played 
his theatres in Providence and Philadelphia, and he was shown 
lists which were marked in evidence as Respondent's Dxhibits 
81 and 82. Have you examined that list to find out whether 
any of the acts which played in Mr. Fay’s theatres in Provi- 
dence and Philadelphia subsequently played in any theatres 
owned or controlled by members of the Vaudeville Managers’ 
Protective Association? 

A. Yes, air. 


Q@ And have you prepared a list of the acts that Mr. Fay 
admitted in Respondent's Mxhibits 81 and .82 as having played 
at his theatre, showing the date when they played his theatre 
and the dates when they played theatres controlled by members 
of the Vandeville Managers’ Protective Association? 

A. Yes. 

Q. Is this the list (handing paper)? 

A. Yes, sir. 

Mr. Goodman: I offer that in evidence. At page 759 of the 
record it appears that I said: ‘‘My purpose will be to show 
when the Respondents make their case that these acts—those 
that are conceded that played at Fay’s Theatre at Providence 
and at Philadelphia—subsequently played at theatres booked by 
the United Booking Offices or the Loew office—members oi the 
Vaudeville Managers’ Protective Association,’*’ and I am now 
making this offer in carrying out my promise. 

Examiner Moore: We will admit it. 

(The paper was marked ‘‘Respondent’s Exhibit No. 189.) 

By Mr. Goodman: 

Q. I show you Respondents’ Exhibit No. 186 for identification 
and ask you if it is the newly adopted form of contract adopted 
by the Vandevilie Managers’ Protective Association? 

A. Yes, sir. 

Q. Which of the members of the Vandeville Managers’ Protec- 
tive Association are now using it? 

A. That I do not know. I know that I sent a copy of this 
contract to the different ones and got letters back that they 
would use them. 

Q. How long ago did you send your letters out? 

A. I think it was in August. 

Q. Well, you do know that that form is being used /in the 
B. F. Keith Vaudeville Exchange? 

A. Yes, and I believe the rest of them around wakes York 
have got them in the hands of printers, but there is a printers’ 
strike on here, and they cannot seem to get them out, but 
they have all said they would use them. 

Q. As a matter of fact, Respondents’ Exhibit No. 136, which 
you hold in your hand, is the completed contract showing the 
form as used in the B. F. Keith Circuit, is it not? 

A. Yes. 

Q. The form that you sent around to the various members of 
the Vaudeville Managers’ Protective Association was a form in 
blank without the name of the theatre or the circuit or anything 
of that sort? 

A. Yes, sir. 

Mr. Goodwin: I offer that now in evidence. 

Mr. Walsh: May I ask a question? 

Mr. Goodman: Yes. 

By Mr. Walsh: 

Q. How was this form of contract arrived at? 

A. I believe the contract was drawn up by Mr. Goodman, 
was finally submitted to me, and it was then taken up with 
the N. V. A.’s or a committee over there, and they approved it, 
and i sent a copy of the contract to every manager belonging 
to the organization requesting him to use it. 

Q. It was not taken up directly at a Directors’ meeting of the 
Vaudeville Managers’ Protective Association? 

A. No. 

Examiner Moore: It will be received. 

(The paper was marked ‘‘Respondent’s Exhibit No. 186’’ in 
evidence.) 

By Mr. Goodman: 
Q. At page 248 of the record it appears that you testified that 
the Vandeville Managers’ Protective Association was reorganized 
in the apring of 1915. You have corrected that in your testimony 
today by saying February, 19167 
A. That is correct. 

Q. Are you able to state the number of personal representa- 
tives representing acts or doing business with the United Book- 
ing Offices? 

A. Yes; 47. 

Q. Can you give me the number of these personal representa- 
tives that you find doing business fh the other booking offices in 
New York? 

A. The Fox office, 14; the Loew office, 21; the Morris office, 29. 
By Mr. Walsh: 

Q. Are part of them a duplication? 

A. I do not know. I took the matter up with each of the 
booking offices, asking them how many representatives did busi- 
ness in their offices. I presume quite a number of them are 
duplications. 

Q. Well, do some of them operate in more than one? 

A. Some of them operate in every office. 

By Mr. Goodman: 

Q. Do you know whether the members of the Vaudeville 
Managers’ Protective Association, in the operation of their re- 
spective theatres, employ union stage hands, union musicians 
and ion moving picture operators or mechanics? 

t most of them they do. 

Q. In other words, so far as stage hands and musicians and 
electriclans and moving picture operators are concerned, they 
have a closed shop in that branch of the business? 

A. Yes. 

Q. There was a list marked in evidence Commission’s Exhibit 
No. 6, I think it was entitled, ‘‘List of Acts Actively Engaged 
in Agitating the Closed Shop’’ or words to that effect. Do you 
recall the names on that list, Commission’s Exhibit No. 6? 

A. No, air. 

Q. Well, I will show it™ ‘to you (handing paper). 
first name on that list is what? 

A. Joe Birnes. 

Q. Do you know what his business was at the time that list 
was compiled? 

I believe he was deputy organizer for the White Rats 
What is the next name on the list? 

Ernest Carr. 

Who was he? 

The same, a deputy organizer, and I believe secretary to 
International Board. 

What is the next name? 

Edward Clark. 

Who was he? 

Vice-president of the White Rats. 

What is the next? 

William P. Connelly. 


Now, the 
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VARIETY 25 
= CRITICISM. IN AND OUT. 
OBITUARY George Washington, Mack and Salle cancelled Fay’s, 
Prologue, three acts and twelv@é Rochester, this week through illness. 


Charles Wayne. 


Charles Wayne dropped dead on the 
stage of the Colonial, Boston,. dur- 


ing the course of the performance of | 


“The Royal Vagabond.” Mr. Wayne 
had just completed a jump through the 
center door over a three-foot wall. A 
diagnosis disclosed death to be due to 
a blood clot on the brain. Mr. Wayne, 
whose name in private life was Charles 
Liggett, was a native of Fort Wayne, 
Ind. The adoption of Wayne as a 
stage name arose from the fact of his 
birthplace. He was about 55 years old. 
Mr. Wayne started in show business 
about 38 years ago as a member of the 
variety team of Wayne-and Tierney. 


IN MEMORIAM 


JEANETTE EARLE 


Who Died 
Christmas Day, 1917 


But Who Will Live Always 
In the Memory of 


Her Loving Husband 
BOBBY EARLE 


Later he joined the Barlow Wilson 
Minstrels and for several seasons 
played with the different blackface or- 
ganizations popular at the time. He 
wis at one time teamed with Anna 
Caldwell, the playwright, in vaudeville. 
Mr. Wayne starred in “A Cure for 
Curables” and “The Tenderfoot” dur- 
ing his career. He was connected with 
various farce and musical comedies 
during the past ten years, among them 
being “The Pink Lady.” Mr. Wayne’s 


IN LOVING MEMORY 


MY LITTLE BROTHER 


JACK PAGE 


who passed out to the Great 
Beyond, Februar} 25th, 1920 


HELEN PAGE 


remains were shipped from Boston to 
his Fort Wayne home on Tuesday. 
Burial took place Thursday. 


Lester Howard Riley. 

Lester Howard Riley, confidential 
secretary to F. F. Proctor, died at his 
home, 220 West 98th street, New York, 
Feb. 31, following an eight days’ at- 
tack of pneumonia. Mr. Riley was 


born in New York. He was 48 years 
old. Before joining the Proctor forces 


IN LOVING MEMORY OF 
MY DEAR BROTHER 


BILLY CRACKLES 
May his soul rest In peace. 
VERA VARDON 
To a Pal not forgotten by 
Frank A. Vardon and Harry H. Perry 


ten years ago, which marked his entry 
into the theatrical business, Mr. Riley 
was engaged in the wholesale woolen 
business. He was booking manager for 
the Proctor Circuit from 1912 to 1915. 
Since 1915 Mr. Riley occupied the post 
he held with the Proctor Circuit un- 


til the time of his death. Mr. Riley 
leaves a wife, Eleanor Proctor Riley, 
the daughter of F. F. Proctor, and a 


daughter, Mrs. Etalka B. Piland. The 
deceased was a member of the Masons, 
Elks, N. Y. Athletic Club and N. V. A. 
During the recent war he was a mem- 
ber of the Ninth Coast Artillery. Bur- 
ial took place Wednesday from the 
Campbell funeral parlors. 


Frederick Hallen. 

Frederick Hallen comedian, died Feb. 
29, Palace Hotel, New York City, of 
cancer of the stomach. Hallen became 
ill last December, while playing with 
his wife, Mollie Fuller, in vaudeville 
at Tordnto, Canada, and was brought 
to New York City where he was op- 
erated on. It was found that the dis- 


IN MEMORY 
MY DEAR MOTHER 


KATE GRAY 


Whe passed away February 29th, 1920 
BESSIE GRAY 


ease had made such progress that there 
was no hope for his recovery. 

Hallen, who was born in Montreal, 
Canada, 60 years ago, first attracted 
wide attention as a co-star of Joseph 
Hart in the team of Hallen and Hart in 
the musical comedy “Later On.” 


Franz Steiner. 


Ike Rose cabled the H. B. Marinelli 
office in New York of the death of 
Franz Steiner. The deceased was 55 
years old and for 12 years was man- 
aging director of the Berlin Winter 
Garden. He retired three years ago. 
Prior to that Steiner was manager of 


IN FOND REMEMBRANCB 


of 
DICK CURTIS 


My Lifelong Friend 
ARCHIE LLOYD 


the Karl Theatre, Vienna. He was 
well known in New York, and a 
brother of “Doc” Steiner, of Keith’s 
Booking Offices. 


Walter N. Lawrence.| 


Walter N. Lawrence, formerly man- 
ager of the old Madison Square Gar- 
den and producer of several plays, died 
Feb. 28, at his home in Bronxville, N. 
Y., from acute indigestion. He was 62 
years old. His offices were in the New 
York Theatre Building. 

During his career, Mr. Lawrence pro- 


IN LOVING MEMORY OF 
OUR DARLING 


SUNNY KILDUFF 


(Mrs. A. O. May) 
Whe passed te the Great Beyond 
February 22nd, 1916. 
Arthur O. May, Helen and Marie 


Allerton Kilduff 


duced a number of plays including “The 
Three of Us,” “Mrs. Temple’s Tele- 
gram,” “The Prince Jap,” and others. 


Eva Adeline Taylor. 
Eva Adeline Taylor died Feb. 15 at 
her home, 29 Anthony street, Provi- 
dence, R.I. The deceased was formerly 


IN MEMORY 
OF MY MOTHER 


Mattie L. Sweatman 


Who passed away February 27th, 1919. 


WILBUR C. SWEATMAN 


with Lovenberg’s Six American Dan- 
cers 


and previously with Homan’s 


scenes, by Percy MacKaye, at the Lyric, 
March 1. 

Unlike “Abraham Lincoln,” the spir- 
itual quality, without’ which no play of 
its kind can be impressive or successful, 
is lacking. Mr. MackKaye has taken a 
fatal plunge between the two stools of 
fantasy and historical drama. ‘His play 
is. neither one nor the other. It is u 
labored, slow-moving and inexpressibly 
wearisome pageant. World. 

There were unfolded a dozen scenes in- 
terspersed with a dozen interludes. We 
darkly suspect it, however, of being a 
masque. At all events, it is an amor-, 
phous thing, suitable perhaps for open 
air festivals or some patriotic pageant, 
but absurd and futile in the nag 


The Hottentot. 

Farce in three acts, by Victor Mapes 
and William Collier, at the George M. 
Cohan, March 1. 

It is a frequently hilarious farcical 
adventure, well sustained for two of its 
three acts and concluding somewhat 
lamely inevitably in the last. In 1 
Mr. Collier, if anything, is a farceur eve 
more adroit than he has shown himself 
in the past. T 

Mr. Cillier was..never more like Mr. 
Collier. It is probable Mr. Collier will 
be spending his evenings—together with 
Wednesday and Saturday matinees—for 
quite a spell at the Cohan. World. 


ILL. 


The wife of Jack M. Welch, general 
manager for the Selwyns, was oper- 
ated on at Mrs. Alston’s sanitarium 


Tuesday. She is reported in favorable ) 


condition. 


Wedding at Hip. 

A wedding ceremony was perform- 
ed on the Hippodrome stage Tuesday, 
when Hugh McCabe, one of the elec- 
tricians married Chetta Yocsary, one 
of the ballet girls in the “Happy Days” 
show. 


“Musical Revue.” Her husband (Frank 
Hughes) and two children survive. 


Pete Berg. 


Pete Berg, for a number of years 
with Hi Henry and the Haverly min- 
strels, died at his home in Clinton, Ia., 
Feb. 21 of blood poisoning. He had 


IN FOND MEMORY 
OF MY FRIEND 


JACK PAGE 


A Friend Has Passed On 
But the Friendship Endures 


LEON KIMBERLY 


been off the road for a number of 
years and was engaged in the laundry 
business in Chicago. 


Lars Larsen. 


Lars Larsen, owner of the famous 
Tivoli Garden, Copenhagen, died Janu- 
ary 25. He was one of the best known 
of Continental showmen. 

Mrs. Otto Dettloff, mother of Henry 
Dettloff, stage manager of “Monte 
Cristo, Jr.,” died at her home, Detroit, 
Feb. 26. 


Mrs. Mary Doyle, wife of Peter M. 
Doyle, was killed by a Lake Shore 
Electric Limited at Stop 29, near Cleve- 
land, Feb. 24. She was about to re- 
turn to Cleveland after visiting friends 
and while trying to flag the train in a 
blinding snow was struck. 


Mrs. Anna Zelo, non-professional, 
wife of Zelo the magician, died last 
week from the “flu.” She was 21 years 
of age. 


Leopold Freeman, of Boston, father 
ot Al Freeman, the agent, died last 
week, 88 years old, from natural causes. 


William B. Palmer, of the San Fran- 
cisco “Examiner” died Feb. 24, pneu- 


_ Eddie was presented with a silver flask. 


Stan and Mae Laurel out of the Na- 
tional and Delancey Street this week, 
because of illness. 

The Fifth Avenue added an extra 
act Monday when one of the turns fell 
out. Parish and Peru and Adrian 
went in the bill the first half. 

Morati and Harris were out of the 
bill Monday at the Harlem opera 
house, Frank Juhaz substituting. 

Al Cotton seperated from Bernie 
Cannon, at Spokane, Wash., Feb. 24. 
To re-enter vaudeville. 


Keegan and Edwards substituted for . 


Kelly and Pollack at the Alhambra 
this week. Emma Pollack sprained her 
ankle, causing the cancellation. 

Don Mallilly and Co. after giving one 
performance cancelled remainder of 
engagement at the Metropolitan 
(Brooklyn) because of sudden illness 
of one of the cast. 

Harry Kranz, of Kranz an” La Salle, 
is out of the act this week and was 
replaced by Joe Santly of the Feist 
Music Publishing Co. The act is at 
the 8lst street this week. Kranz will 
rejoin his partner next week. 


PRODUCTION ENGAGEMENT. 


Tom Dingle, principal comedian of 
“Fiddlers’ Three,” succeeds. to the role 
of Duke Cross in “Just A Minute.” 


NOTES. 


Morris Greenwald, the Chicago 
agent, jumped into New York to wit- 
ness the opening of one of his acts.- 


Fally Markus has taken booking of 
the Lincoln, Union Hill, formerly 
booked in the Keith office. 


Nelson and Cronin have been signed 
for the Palladium, London, opening 
there June 4, prior to an extended tour 
in the United Kingdom. 


The A. T. Richards indoor circus con- 
tnues to play New England stands, 
despite the decision several weeks ago 
to close the show, which is operated 
by Richard Ringling. The show will 
probably stop after next week, as most 
of the turns are to appear in the Ring- 
ling-Barnum and Bailey Circus, open- 
ing Madison Square Garden March 25 
(Thursday). Among performers the 
Richards show, because of its stop 
and start career, was called “the road 
tc ruin.” 


Zelo, the magician, who sued hig¢ 
landlord for withholding certain of his 
magical effects, settled the case out of 
court, and received a substantial sum 
of money in addition to receiving his 
property back. The landlord claimed 
that Zelo owed him money. 


“Happy” Johnny Fields has returned 
to America after six years in England 
and Australia. 


Henry Needlews has resigned as 
manager of the Regent, Norwalk, 
Conn., and is now managing the Strand, 
Bayonne, N. J. 


The British Government has commis- 
sioned Dare Austin, the English actor, 
who appeared here in “His Wedding 
Morning,” a King’s High Commission- 
er. He has abandoned the stage to 
take up his new duties. 

The Joe Santley-Ivy Sawyer act 
opens at Proctor’s, Mt. Vernon, N. Y., 
March 11. 

Bothwell Browne and his “Bathing 
Beauties” have been routed over the 
Orpheum Circuit by Frank Evans. 


Members of the Friars and the Fifty 
Club tendered a beefsteak dinner to 
Eddie Bruns at Parrish’s last week. 
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ACTS 


Bronson and Baldwin. 

“Visions of 1969” (Comedy). 

23 Mins.; Full Stage (Sepecial Set). 
Riverside. 

A new act in sketch form, written 
for Percy Bronson and Winnie Bald- 
win by Jack Lait, makes that standard 
vaudeville couple look ever so much 


ore important than anything they 
have previously done in the twice 
daily. It’s a production act, on the ad- 


vanced era of- life, set 50 years hence, 
when according to Mr. Lait the world 
will be sky-planing. The setting and 
the special drop are peculiarly attrac- 
tive, the drop even more so. The scene 
is a roof on Times square with sur- 
rounding roofs, variously marked for 
direction of air ships. An -effective 
little summer house stands to one side. 
Mr. Bronson is the maidish man, 
looking after: home duties, while Miss 
Baldwin is’ the suffragette, support- 
ing and running the family. Their 
dress is a mixture of men and women 
wear of today. The couple speak ot 
what their grandparents said happened 
50 years before. Miss Baldwin quizzes 
Mr. Bronson on the history, of 1919. 
Digging through an old chest Bron- 
son discovers a bettle and _ reads 
w-h-i-s-k-e-y on the label. He takes 
a swallow. Someone up stairs sent 
forth an audible “Ah.” He took an- 
other and the house again displayed 
sympathy or envy. Mr. Bronson ac- 
cumulated a souse and then sang “Poor 
Lowntrodden Man.” While singing 
“Experience” previously, Miss Baldwin 
mentioned she would show how the 
people on the stage acted in 1920, do- 


ing several little bits. Miss Baldwin 
looked very pretty in her modern 
gowns. The couple have a double 
number with the lyric a one-worded 
affair. Lait also wrote a couple of the 
songs. The program says Harry Wil- 


liams did the words of the numbers and 
Neil Moret the music. None of the 
authors need fight over the credit for 
the songs. Mr. Lait as the writer of 
the playlet however furnished Bronson 
and Baldwin with an idea which they 
have carried oui in a way that will ad- 
vance them along the vaudeville ladder. 
They play it well and it’s nicely written 
in the Lait crisp style of pointed dialog. 
Che finale is effective, the couple leav- 
ing in an air ship of mahogany shade. 
Closing the first part the act held 
easily, going over in a snappy manner. 
It is an evenly balanced entertaining 
number, and a desirable act with a 
classy couple in it. Sime. 


Stone and Campbell. 
Sidewalk Conversation. 
18 Mins.; One. 

125th Street. 

John Michael Campbell 
Campbell) is now wor 
Stone in an act patterned, in a gen- 
eral way, after the former offering. 
Campbell is still the eccentric with 
Stone attired as a policeman and rais- 
ing his club menacingly in place of the 
old-style slapping the comic with a 
newspaper. Stone is a very good 
straight and the act should rank with 
the best of those doing this style of 
work. Jolo, 


Camith an 
{omitn and 


ing with “Hank” 


Dobbs, Clark and Dares. 
Singing, Dancing, Tumbling. 
15 Mins.; One. 

125th Street. 

Two men, one woman. Open with 
and dance, in an 
One man does eccen 
tvic stepping, joined later by the other: 
girl changes to rompers for kid song: 
all three do comedy, acrobatic tumbling 
by men while girl contortions. The fast 
tumbling they do for a finish is so 
well done and with such good comedy 
that they are sure to finish a “riot” 
en any bill. Jolo. 


old fashioned Song 


cient costumes. 


THIS WEEK 


William and Gordon Dooley and the 
Morin Sisters. 

Comedy and Dancing. 

27 Mins.; Full Stage (12); One (15). 

Alhambra. 

William and Gordon Dooley showed 
to best as a comedy team when first 
at the “Midnight, Whirl” on the Cen- 
tury Roof last season and thereatter at 
the Winter Garden. This season they 
went to the road with “Monte Cristo, 
ir.” from the Garden but recently re- 
turned to the Century Roof. With the 
latter resort due to close soon the 
brothers framed a routine for vaude- 
ville @nder the direction of Rosalie 
Stewart who probably put the Morin 
Sisters in the turn. Early in the seasqn 
the girls had also been in the legiti- 
mate, appearing in the short-lived “Just 
a Minute.” At Union Hill Sunday Zena 
Morin strained a ligament in her leg 
and that left Bessie to appear at Mon- 
day’s matinee. At the night show 
Phoebe Whiteside went into the act. 
For such short notice ¢he did splendid- 
i. and from the front the replacement 
was not noticeable. For the opening 
number all four appeared, the sister 
teaming with the brothers. Gordon 
was “straight,” while William was 
“baggy,” but both sported number 
twelve sized shoes. It was a nut num- 
ber with Gordon saying something 
about his car running along Seventh 
avenue. Aside from the work of the 
girls, who were on while the boys made 
changes, the balance of the routine 1s 
practically that done by the Dooleys in 
the “Whirl” show. They began with 
the Apache burlesque and after Bessie 
Morin put over her double-jointed 
number and Miss Whiteside offered a 
boys were out with 
the Avenue.” That 
the bits before the 
olio counting the encores taking up 
15 minutes. The funny falls at the 
exit brought the boys out for their im- 
itation of the Rath Brothers and the 
fnal encore was the cabaret bit which 
the boys had in their former turn with 
Rav Dooley. Now the sisters aid in 
the concluding bit. A leader is carried. 
The presence of the girls did much to 
dress the act and they looked smart 
4 their several costume changes. As 
for the comedy the Dooleys can’t fail. 
The act looks good for a long stay in 
vaudeville either as a feature or head- 
liner, for vaudeville is greedy for 
laughter. Ibee. 


toe dance, the 
“Strolling Down 
was done in “one,” 


Lark Lanning. 
Whistling. 
1i Mins.; One. 
Harlem O. H. 
Lark Lanning is a nice appearing boy 
in dinner jacket outfit which suits him 


somewhat better than when he tried 
out in sailor uniform. His offering 
consists of a series of bird imitations 
by whistling There is also a phono- 

aph imitawion of Harry Lauder sing- 
ing “Stop Your Ticklin’ Jock.” The 
voung man must be given credit for 


one thing however, and that is finding 

new one to pin the old buzz saw im- 
itation onto. He pulls it as an aero- 
plane. a little more 
work for the placing of comedy into 
the talk and then he will do for small 


ha 
VV tial 


needs 
y 


time. Pred. 
Montgomery and Morton. 
Comedy and Songs. 
if Mins.; One (Special). 
Harlem O. H. 
ther variation th old bench 
\ boy and girl before a special 
) da e usual flirtation bit; pull a 
that are 1 tly “old boys,” 
r the new tand stuff with “Snappy 
Stories” and “Breezy Stories” as at- 
tempts for laughs. The team do a 
double number with some little comedy 


and the boy later offers a single. Just 
a small time turn. Incidentally who- 
ever painted the drop might be taken 
to task for the spelling of sandals. 
Fred. 


“Look” (7). 
Dancing. 

8 Mins.; Full Stage. . 
Alhambra. 

Mme. Rialta presents this novelty. 
It was out some months ago. as “Re- 
credis” but since then has been con- 
siderably switched about and is now 
a smoothly working’ sight turn. A 
wide angle lens is employed to project 
colored pictures upon a white screen 
hung as a back curtain, this providing 
by sterepticon a series of changes in 
“settings.” There are six girls for the 
dances which call for several costume 
changes. Juva Marconi is featured 
and though the stage was in semi-dark- 
ness to permit the projected pictures 
to stand out, Miss Marconi impfessed 
as an exceptional dancer. She is lithe 
and in the matter of high kicking has 
few peers. The winter scenes and the 
dances looked the prettiest. At the 
fnish curtains are drawn in about 
“two” for some striking effects of the 
futuristic kind. Here Mme. Rialta ap- 
peared (although programed only as 
presenting the act) for butterfly evolu- 
tions. “Look” is a flash act well suit- 
ed for closing big time bills. Ibee. 


Bertram and Saxton. 
Songs. 

17 Mins.; One. 
Harlem O. H. 

Here is a team of men that is due to 
be seen on the big time. They have 
appearance, personality and _ voices. 
the opening is a novelty. One ap- 
pears and starts with an operatic aria, 
the other joining him and then as the 
audience settles back into their seats 
prepared to receive a dose of the clas- 


sical, the two switch to syncopated mel- 


odies and everyone sits up again. One 

does.a solo “When My Baby Smiles at 

Me” being the number after which 

“Budaha” is offered as a double, then 

“Daddy You've Been A Mother to Me” 

is rendered as a single with a yodel 

double at .the finish. For an encore 

they did “Dardanella.” Fred, 

Black and Dardanella. 

Songs and Dances. 

16 Mins.; One and Full Stage (Spe- 
cial Settings). 

23rd Street. 

A slide projected before Black and 
Dardanella make their appearance an- 
nounces John Black is the writer of 
“Dardanella” the current pop song hit. 
The adoption of “Dardanella” as a 
stage mionicker by Black’s female part- 
ner is also another move by Black to 
cash in on the success of the song. The 
turn opens with the couple exchanging 
a few lines of comedy gab at a news- 
stand, set in an alcove formed by draw- 
ing apart an attractive looking old rose 
drop in “one.” —A scenic change to full 
stage next with Black seated in a prac- 
tical airplane and Miss Dardanella atop 
a quarter section of the earth, the lat- 
ter a set piece occupying nearly the 
whole width of the stage. More talk 
here, followed by a scenic transforma- 
tion, in which the quarter section of 
the earth changes to a full stage old 
rose cyclorama. This transformation 
is well worked, and a rather ambitious 
bit of scenic stuff for a vaudeville act 
to carry. This set holds an upright 
piano, upon which Black plays his own 
accompaniment for “It’s Grand to Be 
in Loveland with a Girl Like You.” 
They make this a double later, Miss 


Dardanella changing to a nice appear- 
ing blue costume. There’s a short darce 
with this. Notwithstanding the slide 
Black next announces he wrote Dar- 
dit la and proceeds to plav it on the 
saxophone Felix Bernard, ‘the co- 
writer of the song is not mentioned. 
Piack next plays the’ violin, handling 
raggy stuff very well, with Miss Dar- 
danella dancing to the fiddling. The 
turn holds a fair measure of enter- 
tcinment. which is greatly enhanced 
by the elaborate scenic stuff carried. 


Miss Dardanella has a likeable person- 


ality, shows several neat costume 
changes and sings and dances capably. 
Bell. 


- with both in Chinese costume. 


De Corsia and Co. (3). 
Sketch. 

17 Mins.; Full. 

Harlem O. H. 

Rather a2 sorry spectacle of a sketch. 
Four people, two men and two women. 
The opening is on a darkened stage 
with two masked men confronting each 
other. One is the gentleman type of 
burglar, who turns out to be the hus- 
band trying to secure a pair of pink 
pajamas containing some letter which 
he has received from his wife’s brother 
The other is the tough type of crook 
with hick slang, up to the time that he 
turns preacher and delivers a long ser- 
mon in the very best of English. The 
wife is seeking a divorce. She wants a 
picture hero for a husband and as her 
own hubby was not self assertive enough 
she has decided to gate him. He, to 
protect the brother who has written 
a letter panning the wife, decides to 
enter while the wife is away and de- 
stroy the evidence. The other masked 
individual catches him as he enters the 
house and forces him to obey at the 
point of a revolver. Both are discov- 
ered in the room by the maid, and all 
three are in the room when the wife re- 
turns. Hubby hides behind the screen 
and the crook behind the portiers. 
Hubby is discovered and when the 
wife is putting him over the jumps the 
ether comes to his rescue, delivers his 
sermon, and then discloses he is the 
brother. Playlet is the variest form of 
hokum, for small time only. Fred, 


McGee and Anita. 

Dancing. 

15 Mins.; Full Stage (Special). 
23rd Street. 

Man and girl in routine of character 
dances. Act starts with song off stage 
by the man. Girl-offers highland fling 
next, done in typical Scotch kilted cos- 
tume. Sailor’s Hornpipe by the man 
follows, white sailor garb being worn. 
Skipping rope dance by the girl, with 
a double whirlwind dance for a finish 
Both 
are very good dancers. The opening 
song by the man should be dropped. 
The turn will make a pleasing opening 
or No. 2 act for the small time bills. 

Bell. 


Ward and Gowry. 
Musical. 
1Z Mins.; One. 
Greeley Square. 

The team opens as a banjo double, 
one of the members next offering a 
violin solo, the other following 2 banjo 
solo with “Cavalleria Rusticana” in- 
termezzo. The-<banjo used for this 
has a sounding horn attachment. The 
violinist arrives for a double‘ at the 
finish of the act with a violin also 
with a sounding horn. This, instru- 
ment gives out a rather metallic sound. 
The banjoist in the turn is good but 
the violinist often plays off key, or at 
least this was the case last Friday 
night. Fred. 


Driscoll and Wescott. 
Piano and Songs. 

16 Mins.; One. 
Greeley Square. 

A song team that has as its principal 
asset an impression of Sophie Tucker 
singing “Landlord Blues.” Impression 
is right, but it seems a little overdone 
in the matter of weight on the part of 
the lady, and size is the only resem- 
blance that there is to Miss Tucker. 
The act however, is a good small time 
offering for an early spot. It also has 
some comedy, the gags being rather 
“old boys.” Fred. 
Athletic Olliett. 

Boge Punching, Etc. 
7 Mins.; Full Stage. 
125th Street (Feb. 27). 

Husky looking woman enters clad in 
white sweater and short leopard skin 
skirt, warbles a bit, swings Indian 
clubs, just a pair of them, then punches 
a couple of bags—one at a time—with a 
most amazing self assurance. Crude, 
incompetent and amateurish. 

Jolo. 
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ACTS THIS WEEK 


Oliver Smith and Co. (3). 

“A Touch In Time” (Comedy). 
21 Mins.; Full (Interior). 
Harlem O. H. 


This sketch is built for laughs the 
first one of which comes right after the 
rise of the curtain wnen the woman on 
the stage says over the phone “Jack 
come right over, my husband is away.” 
‘That was enough for the Harlem O. H. 
audience. In the cast.are three men 
and the woman. The lover is the com- 
edian, doing a very clever sweet sister 
impersonation. The other two men are 
the husband and a crook. The former 
‘is in the apartment when the woman 
phones and overhears the conversation. 
When the lover arrives the crook at 
a time when he is alone impersonates 
the husband and scares him into se- 
curing the $50,000 necklace the woman 
has and also has him hand over his 
watch, ring, pin and a “grand” in cash. 
The lover and the audience still think 
the crook is really the husband. His 
final orders are that when the woman 
returns to the room both are to re- 
main there until he turns out the. lights 
and then he is going to kill them, for 
the turning over of the necklace by the 
woman has convinced him of her un- 
faithfulness. The lights go out, a shot 
is heard and the real husband dashes 
into the room. He confesses the neck- 
lace was only a ener and all are 
jubilant because there was no actual 
loss, that is until it dawns on the sweet 
sister that his jewelry and money have 
flown. There are a lot of laughs in 
the offering which is strong enough 
for an early spot on the big time bills. 
Several spots are overdrawn and a 
little speeding would result in a gen- 
eral advantage. Fred, 


Tracy and Mohr. 
Piano Act. 

15 Mins.; One. 
American Roof. 


Billy Tracy and Halsey Mohr, after 
trying their luck in vaudeville pre- 
viously with female partners, have 
formed the present combination. While 
not vaudevilling, both boys are song- 
writing for Shapiro-Bernstein. It 
looks easy for them, all things con- 
sidered, for unlike many songwriting 
combinations, both boys can actually 
sing and what’s more know how to 
- get their stuff across. Mohr presides 
at the ivories, Tracy opening with a 
“novelty” number of the duo’s com- 
position. A new “Advice” number fol- 
lowed and was well received. 
Mohr, in a pianolog solo, poked fun at 
his avoirdupois build with a “gee but 
it’s tough to be a fat man” number. 
Some comedy verses on prohibition 
were offered as a double. For an en- 
core the duo rendered the conventional 
medley of their past song successes. 
A little more heft and the turn will be 
set for the bigger houses. 


Russo, Teis and Russo. 
Dancing. 

18 Mins.; One. 
American Roof. 


The trio’s forte is buck and wing 
stepping. A man and two women com- 
prise the terspichorean personae, 
They perform their clogs on a special 
wooden mat, mixing up their stuff with 
the conventional waltz clog, and horn- 
pipe and Irish jigs. The routine runs 
far too long and tires the audience by 
reason of the dragginess in the turn 
due to the similarity in all the offer- 
ings. A very, very forced encore was 
taken advantage of to show off Miss 
Teis and her eight medals, announced 
as spoils and testimony of her prow- 
ess as a buck and wing dancer. A 
short exhibition followed. This was 
excusable due to Miss Teis’ evident 
ability and personal comeliness. What 
led up to this “encore,” however, did 
not merit this extra session. The act’s 
salvation lies in immediate trimming 
and elimination of the perceptable 
slowness. 


Frank Juhaz. 
Card Manipulator. 
12 Mins.; One. 
Harlem O. H. 

Frank Juhaz, a rather pleasing per- 
sonality, and Frank Juhaz a flock of 
card tricks, none new and none par- 
ticularly difficult, Then Frank Juhaz 


a plant from back stage that is good 
for laughs, but the kid from the audi- 
ence is his best card. The opening is 


given over to various forms of shuffle, . 


the roll up the arm and the turn back. 
Then a card passing trick, each of the 
two assistants on the stage suposed 
to have ten cards counted into their 
hands. The first count by the boob 
assistant was so raw every one in the 
house must have caught him at it. This 
is®one of the tricks Jack Merlin and 
others have done much better. For 
comedy at the finish a couple of trick 
tables are used with a bottle on one 
and a glass on the other. Covered with 
tin cones the glass and bottle are made 
to change places and a near ex- 
pose of the trick is later tried for 
laughs. The kid on leaving the stage 
is used for the disgorging of cards 
and finally a live rabbit. Juhaz does 
go in for comedy and manages to get 
laughs so with a little more finish to 
the work that serves as an excuse for 
getting him on the stage he should get 
a route. 


Abyssinian Trio. 

Song, Dance and Talk. 

14 Mins.; One (Special Drop). 
American Roof. 


A colored trio, two men and a 
woman, One man opens ballyhooing 
before circus tent drop with alleged 
funny remarks anent the attractions 
awaiting all who have the necessary 
thin dime to gain entrance into these 
sacred inner portals. Enter other man 
in juvenile get up for a little talk and 
dance. Woman renders ballad in none 
too certain, though powerful voice. 
The juvenile does a dancing solo that 
pleased. The act finishes weak, how- 
ever. The constituents for a pleasing 
three a day turn are there, but the 
chef to properly concoct a pleasing 
mixture has yet to be found. 


Blossom Baird and Co. (3). 

“The Cat and the Kitten” (Playlet). 
15 Mins.; Four (Parlor). 

American Roof. 


Two women and a man in the 
sketch. Miss Baird does the role of 
Leslie, a stage woman, and a “wise 
cat” in her ways. The other woman, 
a pleasing young miss, is the unsophis- 
ticated “kitten” half of the title. Kit- 
ten is madly in love with a man who 
has promised to marry her. Cat stum- 
bles on man’s identity showing him 
up for married man, would-be biga- 
mist, home-wrecker, etc., et. al., in true 
heroic fashion. It went big and should 
make the sketch acceptable in pop 
circles. 


“Pants Is Pants” (4). 
Comedy-Dramatic Sketch. 
17 Mins.; Interior. 

125th Street. 


Well written and well played semi- 
serious playlet. Scene is supposed to 
represent the office of a large pants 
factory, owned by an elderly man who 
has an office staff consisting of two 
clerks, one a “fly guy,” the other a 
serious-minded, timid “drudge,” and a 
female stenographer. Fly chap has been 
courting the steno for four years, flam- 
boyantly declaring he is to be made 
general manager, and so on, never cre- 
ating anything but giving the boss the 
impression that the ideas created by 
the drudge are his own. The drudge, 
in the end, gets the girl, saves the 
firm from failure and is made a part- 
ner in the firm. Splendid three-a-day 
offering. _ Jolo 


~ 


«limp. 


Boyce Combe. 
Songs. . 

One. 

Riverside. 

Boyce Combe, billed as a “Light Eng- 
lish Comedian,” has a pianist, a young 
man, who makes Mr. Combe’s act, not- 
withstanding the pianist is unbilled. 
The youth, of ethereal looks and a skil- 
ful touch played his way to a stop- 
the-act record Monday evening, follow- 
ing his first solo. Mr. Combe return- 
ed to the stage for the next song but 
the applause drove him off and the boy 
played again. The house appeared to 
recognize he was a finished performer 
on the ivory board and wanted him to 
play again but that was asking too 
much of someone the program did not 
even allude to. Again at the finish 
when perfunctory applause brought 
out Mr. Combe for a bow and he sig- 
naled the pianist to come in on it, the 
applause was swollen to quite some 
volume upon the pianist appearing. Mr. 
Combe as a big time single needs some- 
one to hold him up on the big time. 
He’s an ordinary single singer with 
no special numbers, no originality of 
material or method and seems to have 
a routine quite similar to one lately 
heard on the small time, by one of 
those English singles in that division. 
Combe’s best was a sneezing song, 
fashioned. after the Clifton Crawford 
bit. His opening was George Lash- 
wood’s “Sea, Sea, Sea,” never a good 
song because of its seasickness busi- 
ness but Lashwood made it one of his 
best. Combe opens with it. Another 
was the halting number, “That’s Right,” 
presumably English and heard before. 
Then he had the vegetable song, like- 
wise heard before but not well known. 
The pianist happened in then, with * 
Combe doing the sneezing number fol- 
lowing, closing with the Harry Lauder 
encore song, “As We Used to Do.” 
Mr. Combe was with the Julian Eltinge 
stow up to Chicago and played vaude- 
ville in that section after leaving it. 
There’s nothing about his delivery or 
numbers that recommends him for the 
big time, but his pianist may hold him 
there if he can or wishes to hold his 
pianist. Sime. 


Chuck and Tiny Harvey (3). 
Song. Dance and Talk. 

15 Mins.; One. 

American Roof. 

The act starts out like another one 
of those flirtation-opening-boy-and- 
girl song and dance affairs. It pro- 
gresses through the stage of the song 
and three quarters the way through 
the dance evolution, when a woman 
in the audience bursts out into peals 
of shrill lauchter. The “plant” as- 
cribes her mirth to the alleged ludic- 
rons efforts of the couple to dance. Of 
course, the “shill” is finally hroucht 
on the stage to strut her stuff. But 
the illusion. while in the audience, com- 
pletely fools the house in a number 
of ways. For one thing, the regular 
house usheress comes down the aisle 
with the “put vou out” gag. For an- 
other. the woman plant is rather old, 
grey-haired, unprepossessing in ap- 
pearance and an easy pass-off for any 
resnectable 8th avenue housewife. 
Then, too, she sports a very evident 
The latter must he subterfuge 
as it disappears with her arrival on 
the rostrum. There she sings a song 
and stens a few in resnonse to the 
connle’s invitation to show them some- 
thing hetter. The woman admits to 
68 vears. Some more showmanship, 
evidently. thoueh it’s certain she has 
passed the half century period. When 
asked her name bv the original couple 
she said she is Lydia Gardner—or so 
it sounds—which may or may not be 
her real name. She carried the hal- 
ance of the act thereafter and was 
the canse of stonning nroceedines after 
the liehts had heen doused. The act 
is a noveltv in its wav and a variation 
on the usual andience work, made so 
bv Chuck and Tinv Harvev’s excellent 
feeding and the old lady’s natural gifts 
for deceiving the house. | 


Enos Frazere. 
Trapeze. 

6 Mins.; Full Stage. 
Palace (Week Feb. 23): 

It has been so long that something 
different in the way pe trapeze exhibi- 
tion has come along that Frazere is 
like a cooling drink ona warmday. The 
program bills him as the “ace of 
thrillers,” and in his particular line he 
isthat. Frazere could be called the man 
with the educated heels. Working with 
the trapeze swinging through an arc of 
a good deal more than a third of the 
circle he performs a number of stunts 
most of which finish with him gripping 
the bar with his heels. He so smoothly 
slips from a knee hold to a heel grip 
that the feat looks easy but when he 
varied the routine a few seconds later 
by — a flying foot hold, there was 
a gasp from the audience. Frazere 
chats between stunts, taking in verse. 
He remarked that if the last stunt 
looked hard the next one was even 
more hazardous. While swinging the 
widest he topped off his act off with 
a hair-raiser. That started with him 
hanging naturally with a hand hold and 
then suddenly throwing his form up- 
ward to a heel grip. fe is about the 
champ feat yet on a trapeze. Frazere 
opened the show until Sunday when a 
shift sent him to open intermission. 
There he drew a fine hand. Its a shame 
to use this act for the opening spot 
and its too exceptional for the closing 
position. This neat young man is about 
the nerviest gymnast developed in 
years. Ibee. 


Rahn and Beck. 

Songs and Dances. 

16 Mins.; Two (Special); One (Spe- 
cial). 

23rd Street. 

Paul Rahn and Valerie Beck have 
backed up their singing and dancing 
abilities with an elaborate scenic equip- 
ment. Two special sets are employed, 
the first a futuristic sort showing a 
cottage with a fence on the side and 
the second a novelty drop containing 
reproductions of the animals Alice was 
supposed to -have met in her trip 
through Wonderland. At the opening 
in “two” Rahn and Miss Beck are 
shown garbed as a crow and canary re 
spectively, convincing loo'ing prop re. 
productions of each bird encasing each. 
There is a short exchange of taik here 
and Miss Beck goes into a vocal num- 
ber. She has a pleasing soprano, out 
of which she gets full value. The bird 
costumes are discarded for overalls by 
Rahn and a gingham dress and sun 
bonnet by Miss Beck next for a double 
“Somewhere in Tennessee.” A _ short 
bit of “essence” stenning with this 
Rahn then solos “What Wonderful 
Things They Can Do” a “wise” chorus 
girl number with good comedy Ivrics. 
The act then goes to “one” with the 
“Alice in Wonderland” drop for a song 
of the same title. Rahn changes to 
English schoolboy, Eaton suit and Miss 
Beck to a pretty peach colored froc* 
for the Alice song. The animals on 
the drop roll their eves through a me- 
chanical arrangement during the sec- 
ond chorus of the number, some pleas- 
ing comedy being derived from the 
scheme. For the finish “We do the 
Dirty Work,” a double introducing bur- 
lesque drama. All of the numbers are 
nicely handled, each drawing a good 
hand. With a few wee's of playing the 
turn should he fit for an earlv spot on 
the better bills. Just now it shapes up 
as a high class pop house turn. 


Bell. 


B. Hajmanek. 
Pianist. 

11 Mins.; One. 
125th Street. 

Woman of pleasing appearance in 
pretty evening gown of tulle over 
silver. Conducts herself as a season- 
ed concert pianist and pnlavs well, with 
brilliant execution. Medlev of stan- 
dard operas and ponular airs with ob- 
ligato side-line to display spirited ex- 
ecution. Could entertain on any pro- 
gram. Jola, 
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SHOW REVIEWS 


PALACE. 


The running order had been shuffled 
about by Tuesday night. Farr and Far- 
land were opening the second half and 
Herschel Henlere was fourth. An over- 
flowing audience more notable for its 
volume than for its enthusiasm was in. 

If applause was the test, Henlere was 
the lion. But his laughs were not as 
vociferous as they seemed out west. 
Just to be contrary, they gave Farr and 
Farland heavy haw-haws and then let 
them perish at the tape. Henlere corked 
up traffic long &fter he had passed, and 
had to back in twice and pour oil on the 
track for Helen Keller. Henlere had 
been a conspicuous hand-clap hit in this 
act across the country, but the demon- 
stration here was amazingly explosive in 
view of the shabby returns for his com- 
edy. His feminine assistant (Mrs. Hen- 
lere) now finishes with a saxophone. The 
orchestra is up forte and no one knows 
whether or not she is playing, probably 
not; but she looks attractive in dresses 
that reach almost to her knees. How- 
ever, the punch is Henlere’s fingering. 
He certainly wiggles a nasty set of dig- 


its over the keyboard, and he knows how | 


to work up an audience. He uses the 
orchestra, the spotlighter and every- 
body else, too, works and sweats; then 
finds that piano playing is his gift, after 
all > 


Farr and Farland started slowly and 
began to saw away with that nerve-tan- 
talizing technique of repetitions. The 
material was old, even for an English 
turn. But the dozen or so Jaughs were 

ramided up with pauses and stalls and 
Bich-pitchea elocution until each burst 
at the moment of percussion. When it 
was over they took bows one at a time, 
trying. to swell the applause in the same 

rocess they used to fatten the laughs, 

But it didn’t register and they looked 
surprised and defrauded-like. 
This system seemed conspicuous 
throughout the whole performance—ap- 
plause-baiting. The Frank Dobson com- 
pany was the foremost offender. That 
veteran act ,which always went well and 
always had just so much coming, sys- 
tematically went after a riot, which 
turned out to be a bowing parade and 
a shooting of curtains up and down for 
fully a minute during which the clapping 
was lukewarm and was continued only 
because the acknowledgments were be- 
ing taken by the company one by one 
ard in twos, and the audience was loath 
to stop and insult those to come, having 
been hoodwinked into a bit of warmth 
for those who bowed first. If there is 
one reform that would do America’s 
foremost vaudeville temple a lot of good 
it would be to limit unnecessary and un- 
weleme jockeying after insignificant ap- 
plause. An audience, when it insists on 
aplauding, cannot be stopped, but it can 
be made to continue applauding when it 
doesn’t want to, and the latter kind is 
aggravating, inartistic and valueless, 
though the artists may think they cash 
in on the number of “curtains” and 
“bends.” 

Miss Keller was beautifully embraced 
by the crowd. She was not riproaringly 
hurrahed like a hero or a vaudeville 
favorite, but she got affectionate and 
sympathetic attention nd honest ap- 

lause with hearts back of the hands. 

iss Keller’s turn is uplifting but a bit 
grisly, especially when she speaks. It 
could have been either a simple demon- 
stration of her miraculous development, 
or it could have been a morality play in 
allegory. An attempt is made at the 
spectacular by the dressing and the stag- 
ing. the presence of a piano player and 
a girl singing off stage, but those ef- 
fects seemed to fail of their mission. 
If Miss Keller’s demonstration should 
be theatrical it should be soundly and 
conclusively so, with a performing punch 
—perhaps a beautiful girl endowed with 
every faculty presented alongside of her 
as a tragic and gripping contrast. Other- 
wise it would be better if the adored 
heroine appeared in a simple frock in 
“one” and merely gave forth her mem- 
orable and inspiratio..al exhibit. 

Sophie Tucker, second after intermis- 
sion, walked in on her Kings of Synco- 

ation. Kings is right. She has the 
ast breath in jazz bands. And if these 
be kings it is as near as Sophie ap- 


proaches to royalty, for she certainly 
doesn’t pay any. Everything about her 
act is “special,” except the most impor- 
tant, her material However, perhaps 
that is a strength rather than a weak- 
ness, as she can follow the field with 
a pop number and make it bloom again. 
She had a little “strike” idea to bring 
her into her first song, then she shed a 
cloak and appeared in a futurist frock 
that made her nice and slender. She 
syncopated a ditty, then did a mammy 
ballad (“Chocolate Drop’) in a red baby 
flrelight spot, then her “Wild Women” 
scream and an old-fashioned Tuckerism 
by medium of “Alexander’s Band Is 
Home from France.” The superlative 
band played and she returned in the 


dizzy creation that she used in “Hello 
Alexander,” with the butterfly dragging, 
and knocked the living daylights out 
of “Nobody Knows,” with comedy butt- 
ins, after which a sweet Jap number in 
special improvised costume for all hands, 
encoring with “Dardanella”’ to a smash. 
Sophie hit solidly. She is still the fore- 
most syncopator, despite her “refine- 


ment,” and she can get closer to an audi- 
sence than any other individual on the 
stage. Miss Tucker is pure vaudeville— 
melodious, gaudy, lowbrow, naughty, in- 
timate, punchy and fast. 

Joe ‘Cook, the one-man show, whose 
comedy is reminiscent of Charlie Case, 
got sound returns next to closing. His 
“four Highwaiians” story is a gem. He 
had no difficulty at any stage wafting 
toward his hit. Nina Payne’s spectacular 
dancing episodes closed late and held 
them in comparatively well. The Balls 
and Naess and. Collins, on early, had a 
straggling crowd to contend with; it 
seems to one who visits the Palace at 
stray intervals that the house enters 
later and ‘later. It was about half 
seated at 8:20. Lait. 


RIVERSIDE. 


A fire at the Riverside building Mon- 
day night kept attendance way down. It 
happened around eight in one of the of- 
fices upstairs. Fire apparatus around 
the theatre frightened off many and 
some took a refund. Women were the 
chary ones with the result the rear of 
the house all evening showed vast 
stretches of emptiness. 

The bill is a very good one, of light 
entertainment throughout with Marie 
Cahill. Harry Fox and Bronson and Bald- 
win (New Acts) the features. Mr. Fox 
was the only act mentioning the fire. 

The Harry Fox turn is a regular 
laughmaker. It ran 35 minutes. Mr. 
Fox has seven people including himself. 
While he is giving a big act for the 
management, Mr. Fox furnished a com- 
plete turn with, himself in “one” and 
Edythe Baker at the piano. After that 
Beatrice Curtis came on the stage with 
him, and later the five s¢rubwomen for 
whom Mr. Fox has provided a special 
drop. It ended the act in a whirl! of 
laughter. Fox kidded throughout, talk- 
ing and singing. Told the house his 
wife was broadminded and then to let 
the audience know who his wife was, 
had a stage hand bring on a litho of the 
Dolly Sisters, but Harry did not dis- 
tinguish Jennie on it. It seemed unneces- 
sary, but Mr. Fox did it more for com- 
edy than anything else, although the 
introduction of the Dolly Sisters’ picture 
was an undoubted plug. The Misses 
Baker and Curtis are pretty young 
girls. Miss ‘Baker is an accomplished 
pianiste and Miss Curtis in a talkine 
and song bit with Fox did very well. 
The scrub women are pips. Two of them 
Harry should put under contract for 
life, the two end ones. He could throw 
everything else away and do the entire 
act with that couple working. 

The Fox turn was next to closing 
with only three acts in the second part. 
“The Reckless Eve” closed the show. 
Fight acts in all make up the program 
this week. Marie Cahill opened after 
intermission, doing fairly. Her main de- 
pendence is upon the phone conversa- 
tion, containing some of the roughest 
dialog refined vaudeville has heard in 
a very long time. A couple of the lines 
are simply “raw.” The talk is the same 
as when Miss Cahill was at the Palace 
and as it passd there, that may be the 
argument why all other big time houses 
should stand for it. It’s bad stuff for 
vaudeville. If Miss Cahill intends re- 
maining she had better commence build- 
ing up the act so that it will support 
itself without the blue material. The 
auicker that goes out the better Miss 
Cahill will stand with vaudeville fans. 

Ryan and Ryan opened the _ show, 
dancing, and immediately afterward 
Rose and Moon did a dance production 
turn. They carry a girl piano player, 
with their dancing of the usual routine 
and average merit. Both insist ‘upon 
singing, a serious error. 

After Boyce Combe, an English single 
(New Acts), who got over through his 
pianist, Fenton and Fields in blackface 
made them laugh. That was the object 
of the team of bovs. They are under- 
billed as “Passed By the Board of Cen- 
sors,” but what board is not named. 
If a vaudeville board of censors ever 
sits on the turn, much of what is similar 
to other acts could be ordered out. But 
the talking and dancing won them with 
the audience probably giving no par- 
ticular attention to material. They fitted 


well into the spot. Closing the first 
half the Bronson and Baldwin playlet 
held the house to Mr. Bronson’s neatly * 
placed “speech.” Sime. 
ALHAMBRA. 

An epidemic of sprains affected the 
bill with two acts interfered with, one 
of which withdrew. That was James 
Kelly and Anna Pollock, replaced _ by 
Keegan and Edwards It was respon- 
sible for considerable switching of the 
program, but the show ran smoothly 
Monday night and lined up as an excel- 
lent bill 

For those back stage there was a touch 
of the pathetic in the presence of Mollie 
Fuller, who appeared in spite of the 


passing of Fred Hallen and his burial 
Tuesday morning. Miss Fuller bore up 
remarkably well, but there is little doubt 
that she would have played this week if 
if wasn’t just necessary. Joseph Hart, 
Hallen’s old-time partner and co-pro- 
ducer was in the audience, and after 
the playing of the playlet, “Cousin 
Eleanor,” went back stage to see Miss 


Fuller. For those out front there was 
nothing unusual, even down to the pass- 
ing of a bouquet over the footlights. 


The supporting cast is now billed, the 
players being John Emerson, Mabel 
Vanet, Maude Leone and A. Lincoln. Miss 
Fuller’s act went over_nicely, No. 3. 

Several weeks ago Keegan and Ed- 
wards bowed into fast company and 
they have registered so strongly they 
are already doubling. Monday they came 
over from the 81st Street to fill the gap 
left by the Kelly and Pollock withdrawal 
and going on seventh landed with a 
bang. They were the hit of the show 
until William and Gordon Dogley @#New 
Acts) plus the Morin Sisters, followed 
in the next to closing spot. Zena Morin 
was out of the turn and at the matinee 
Bessie danced alone. At night Phoebe 
Whiteside replaced the injured sister, 
who “pulled” a ligament at Union Hill 
Sunday evening. 

From the time Keegan and Edwards 
sat on the stage and warbled their first 
number, there was no question about 
them being “in.” The Chicagoans gre 
the best exponents of the blues styl@ of 
singing that have been developed and 
they make their wares sure fire. Ed- 
wards’ first specialty itself drew a de- 
manded encore and he gave “Sweet 
Mamma, Your Papa’s Mad.” The lights 
went out for the Dooleys, but the house 


wanted more blues and more of Edwards’ ~ 


great clarionet-jazz imitation. So they 
obliged with “Easy Rider.’’ There was 
a bit of dance from Keegan and some 
“sweet” jazz from Edwards. 

Dale and Burch were moved from next 
to closing to No. 4, which looked about 
the right spot for them with “The Riding 
Lesson.” Their’s belongs with the bright- 
est of talking acts. Dale is excellent and 
Miss Burck's good looks and appearance 
form a delightful asset. She sure was 
cute in the white riding outfit with the 
ends of her bobbed blond thatch peeping 
from underneath the cap. 

Anna Held, Jr., with met Gilfoyle 
were switched from fifth to opening in- 
termission. When Miss Held annexed 
her mother’s name and teamed with Gil- 
foyle she leaped from the small time to 
the big. For Miss Held the turn is most- 
ly a costume display, for Gilfoyle sup- 
plies the real “works.” As the “ash-can 
poet of the subway,” whose lines anent 
B. D. “outstrips them all,” he grabs 
many laughs. His lines on “His Majesty 
the Flea” brings the retort from Miss 
Held to “scratch that out.” He calls 
Miss Held “Mme. Gazelle,” and wants 
to look at her at least once a day, even 
if it is through a keyhole. Gilfoyle’s 
song succession for the finish, which 
permits the many costume changes, 
grabs laughs too. One was when he 
announced that “we do not sing Der- 
danella.” The act, finishing with Miss 
Held displaying the silver peacock cos- 
tume effect like that used by her mother, 
drew a hearty hand. 

Florrie Millership and Alfred Gerrard, 
with Charles Harrison at the piano 
moved up one position and closed inter- 
mission with their “musical comedy re- 
view.” Several numbers have been 
changed since the act first opened, but 
the act is the same in total. Miss Miller- 
ship does well with “Buddha” and while 
Gerrard appears best with “Logic.” The 
act pleased but could stand a stronger 
finish. 

Pearson, Newport and Pearson landed 
excellently on setond. It’s a dancing act 
far different from the usual. The routine 
is framed for comedy and acrobatics and 
in the latter feature an original collec- 
tion of stunts has been built. One of 
the man’s plunges from the table consti- 
tutes the nerviest sort of tumbling. 

“Look” (New Acts), the reorganized 
Mme. Rialta’s “Recredis,” made a flash 
for closing. The show was nicely opened 
by Chong and Rosie Moey, whose won- 
derfully embroidered costumes aided in 
making their dancing liked. Ibee. 


COLONIAL. 


Plenty of show at the Colonial this 
week, quantity and quality an unusual 
combination. Nine nicely assorted acts 
which play until after 11 p. m. without 
tiring. 

Bernard Granville in the lights was in 
the next to closing spot witha lot ofnew 
material that he confessed he had to get 
up in with but two day’s warning. Gran- 
ville was plainly nervous and forgot the 
the lyrics of one of his songs, but in- 
sisted that Benny Roberts go back a 
couple of bars, which was accomplished 
in time for Bunny to get another start 
and forget it all over again. He finally 
finished it but the balance of his per- 


formance’ suffered. Granville doesn't 
seem to have made a happy selection in 
the material for his present vaudeville 
tour, several of his gags running too 
long before reaching the, laughs. His 
song selections are all O. K. and a couple 
of new recitations helped. The inebri- 
ated dance at the finish gave him #@& 
chance to pull his extemporaneous 


speech. 

Harry Langdon on third in the vaude- 
ville classic “Johnny’s New Car,” shared 
the laughing honors with Mason and 
Keeler in the eighth hole with the ai- 
ways new “Married” one of the few sur- 
viving sketches ~emaining in vaudeville. 
Both are gems in their respective ways 
and both were howls from start to finish. 
Langdon has some new mechanical 


laughs concealed in his prop bus and a 
couple of new gags which will be heard 
around. They went like the wind. 

Marguerite and Alvarez opened the 
show, moving up from the closing spot. 
It was a happy thought for The Magleys 
-who switched, held them in almost unan- 
iméusly. The latter are one of the best 
dancing teams in vaudeville and Pearl 
Magley should get a world of credit for 
her costume selections. She looks bet- 
ter on each appearance and her last cree 
ution a dead black short skirted affair, 
is the last word in clever color blending 
and style. Both are clever dancers and 
the opening with both seated before the 
phonograph in Chinese attire is novel: 
and from the obvious. 

McCormack end Mellon, the only act 
on the program that didn’t switch posi- 
tion after Monday were deucing it Tues-. 
day night with a coring routine of 
eccentric and acrobatic solo and duo 
stepping. The boys have been making 
strenuous efforts to originate a different 
opening and have succeeded very well. 
One starts a violin solo and is inter- 
rupted by his partner who is selling a 
book which gives them an excuse for 
a song double with the stepping follow- 
ing without a let up. The acrobatic 
finish with one playing the violin got 
them away to nice returns. 

Elizabeth Murray was fourth moving 
up ahead of Loretta McDermott and Ed- 
die Cox, who were originally tabbed for 
the fourth notch. Miss Murray got 
quite a reception upon her entrance and 
built up solid applause with a well se- 
lected routine of dialect stories and 
songs. She also sported about the nif- 
tiest thing seen in special drops this 
season. It was a checkered affair with 
natural French windows tastefully 
draped with curtains. Her best liked 
song was “How Do You Keep Your 
Spirits Up.” sung first by a soused dough 
boy and then by a mulled, chorus girl. 
A couple of her stories were “wows” and 
she went ambitiously. 

Loretta McDermott, Eddie_Cox and 
Jazz Band, Frank Hale’s latest contri- 
bution to the realms of syncopation, is 
noted for a lack of the shim, which 
seems strange when it is remembered 
Miss McDermott’s introduction to vaude- 
ville was as a partner of Frisco, the 
Columbus of the quivering muscles to 
stop time. The new act is lavishly pro- 
duced and Loretta remains one of the 
neatest tricks now appearing. Eddie 
Cox gives her able assistance and coo’s 
‘Oh How I Laughed When I Think How 
I Cried About You” and several others 
in addition to a fast jazz double dance 
with Loretta at the finish. The band 
worked hard, two of the boys stepping 
down to the apron for violin and saxo- 
phone dancing soles along the conven- 
tional jazz idea. The act caught on 
strongly here and the much heralded 
Colonial clap resounded from the upper 
regions. 

Allan Rogers stopped the show in 
seventh position with a 15 minute con- 
cert program running to semi classical 
and operatic selections. Rogers fooled 
the Colonial bunch by taking bows to the 
introduction of “Oh How I Miss You 
Dear Old Pal of Mine” and after three 
bends responding with “Eli Eli,” a Jew- 
ish chant. Canio’s Lament from “Pag- 
liacci” was another operatic contribu- 
tion. Rogers has a sweet tenor voice 
of powerful range and his tone shading 
was masterly. 

The Magley’s chained them to their 
seats with their opening and held them 
until 11.15 p. m. Con. 


KEITH’S PHILADELPHIA. 


Philadelphia, March 8. 

The Pat Rooney revue, “Rings of 
Smoke,” set such a terrific pace for two 
weeks here that this week’s show seemed 
slow and quiet. Yet, when thoroughly 
analyzed, it was far from being a poor 
bill, and with Eva Tanguay as the head- 
liner proved strong enough to, hold up 
the average for big Monday houses. It 
has been some time since the little come- 
dienne has displayed her eccentric man- 
nerisms, her unmusical voice and her 
ravishing costumes here, but she has not 
been forgotten and her appearance on 
the stage in a sort of merry-go-round 
effect for a costume was greeted with 
a great outburst of applause. 

The long lay-off has affected Miss 
Tanguay in more ways than one. It 
has caused her to lose some of her “pep” 
and sureness in delivering her songs. 
She does not appear to have the same 
amount of confidence. This may be be- 
cause her songs have not got the old 
Tanguay punch. She could use some bet- 
ter. ones. It was a bit hard for her 
Monday afternoon, but toward ‘the fin- 
ish she had them going strong and at 


the finish she could easily be credited 
with being almost as big a hit as at 
any time she has appeared here. A week 
or two of work should help her a lot 
and by that time she will probably de- 
cide that her songs are not just right 


and try for some new ones. Whatever 
else may be said of Miss Tanguay, she 
is still as strong at the box office as 
ever, and that’s a lot to say of one who 
has played the line so often. 

There was nothing else in the bill 
that stood out particularly strong, the 
honors of the remainder of the show 
being pretfy well distributed. Alber- 
tina Rasch and. her company of dancers 
and musicians added a classy act. Her 
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Gaang is artistic and her support ade- 
quate, including the musicians, but it is 
a dancing act of the quiet sort. It went 
strongly with those who have an eye 
for beauty and grace and won its share 
of the laurels. Talbot O’Farrell, a new- 
comer here, disclosed a tenor voice of 
decidedly pleasing quality. He is.a sing- 
ing turn away from the usual. Opening 
with a few lines of comedy chatter he 
suggests more of a monolog turn, but 
sticks to his singing and with a variety 
of numbers not familiar here registered 
a nice sized hit. 

“The Heart of Annie Wood,” a new 
playlet in rhyme, by Frances Nordstrom, 
was responsible for slowing up the first 
half of the show. Here is an idea of 
some value completely spoiled through 
weak playing. Whether the principais 
have been coached in the way they are 
playing, or it is just a natural fault is 
a question, 
sketch in its present form seems to 
have little hope of long life. It is en- 
tirely too slow for vaudeville, too quiet 


in its playing and the work of the play-- 


ers is too amateurish to give the piece 
the tone it needs. It was given some 
attention by the crowded house, but is 
not of big time calibre. 

Lloyd and Christie are back with the 
old act of Aveling and Lloyd and it is 
still good for laughs, although. Lloyd’s 
new partner does not inject the same 
personality as the former partner. The 
talk has been changeg a little, but the 
meat of most of it remains. It is a fun- 
ny talking act and did very well. James 
C. Morton and his family kept the laughs 
going heartily with a lot of low comedy 
material, much of which Morton has used 
in former offerings. Mamie Morton is 
his chief support and Morton as usual 
works hard for the laughs he gets all 
through the act. Libonati was very well 
received: for his clever playing of the 
xylophone. He varies his program and 
Plays all selections equally well. For 
a finish he uses a young man to sing 
from one of the upper boxes, which does 
not help the act any and the song he an- 
nounces as being new has been used here 
several times. The finishing number 
should be changed or discarded al- 
together for it is simply a boost for the 
song and does not help the act. 

Charles McGood and Company, a girl 
being a member of the company, aig a 
routine of clever hand-to-hand tricks in 
the closing position and got well de- 
served applause for their efforts. The 
girl is far above the ordinary” worker of 
this kind and the act is capable of hold- 
ing a good spot on any of the big time 
bills. Jolly Johnnie Jones opened with 

some good work on the wire and the 
Kinograms and “Topic of the Day” were 
up to the usual average. 


KEITH’S, BOSTON. 
Boston, March 3. 
In the offering at Keith’s this week 
music lovers are given a treat in that 


more than one-half the bill is devoted. 


to musical numbers, vocal and instru- 
mental, nearly all of a high class order. 


Many of the vaudeville followers who 
saw the opening would have preferred 
something a bit more varied. 

Crowded houses saw the Monday per- 
formances in spite of several new at- 
tractions at other houses. Marguerita 
Sylva, the operatic star appearing here 
in her vaudeville tour, was the head- 
liner, and if her reception was any 
eriterion, her popularity has not waned. 

The show opens with the Wheeler Trio, 
acrobats, who perform amazing feats of 
strength and dexterity. Following them 
is Tony, the wandering violinist, whose 
work made an excellent impression. 

An attractive act came next, “Once 
Upon a Time,’ musical farce, headed by 
Jack Princeton and Léon Leonard, with 
four clever and attractive young women. 
The scene is prettily set in a bachelor’s 
apartment and shows good comedy and 
real music and singing. Dainty Dorothy 
Brenner, one of songland’s artists, made 
added conquests with this week’s ap- 
pearance at this house. She is very 
popular here. Her closing song, “I’m 
Going to Hell,” yesterday was cleverly 
given despite the title. 

Krame and Boyle, the former in black- 
face, kept things moving and had the 
house in an uproar. 

Another good number was Ameila 
Stone and Armand Kaliz in a “Song 
Romance,” an excellent vehicle. Ford 
and Cunningham, with their comedy 
skit, are some mirth provokers. The bill 
closes with the Aerial Lloyds. Libbey. 


FIFTH AVE. 


The Fifth Avenue show the first half 
wobbled along for a while, shading both 
ways at times, until toward the finish, 
when it broke for the better, running 
well then until its close, when the acro- 
batic act ending the performance scored 
the hit of the evening in applause. It was 
Kane, Morey and Moore (New Acts), 
with the best perch balancing turn ever 
shown over here, easily beating the best 
of any of the foreign acts of that class 
which have been seen. 

In laughter Kellam and O’Dare had a 
walkaway¥y. They were next to closing. 
The turn must build up a finish, when it 
ean go into the best of the big time 
houses, There is a lanky comedian and 
a young woman who sings. The come- 


but it remains that the. 


dian has comedy ideas, seemingly of his 
own. Two or three of his remarks are 
wittily bright and he delivers them 
nicely. It's a question whether his 
“danre” burlesque is worth the while. 
He displays an aptitude right along for 
something much better than that. The 
act should be framed for a more legiti- 
mate routine. Then the comedian can 
carry it into the next to closing spot on 
any bill. 

The souse sketch of Macart and Brad- 
ford’s hopped in just right at this time. 
Bill Macart never played it better. The 
house wanted to laugh the moment they 
saw him enter “stewed.” He kept them 
laughing after that with the invaluable 
assistance of Ethelynn Bradford, who 
looks as well and plays the straight t» 
her husband as nicely as ever. The 
longer prohibition endures the stronger 
will become such standard comedy turns 
as this souse playlet. It can go right 
back over any circuit and be depended 
upon as a heavy laughing number. The 
policeman’s dance.is dragged in so badlyg 
it does not look right in these days and 
should be dropped. Merely saying he 
will see that the stew arrives home 
safely will take off the cop. 

Just ‘before were Parish and Peru, 
with their varied allotment of many 
things,-in the middle of the bili. Sur- 
prising the house with their assortment, 
the couple rung up a high score at the 
finish through the acrobatic dancing. 

Mr. and Mrs. Wilde and their daughter 
in shadoweraphs opened. The turn is 
quite pleasing of its kind, but Mr. Wilde 
is erring in attempting to do Washing- 
ton and Wilson. Otherwise the turn 
doesn’t miss, excepting Miss Wilde should 
be able to locate a song better suited 
to her than the one she sang Tuesday 
evening. 

After Frederick Ferdinand and Frank 
Wilcox and Co. (New Acts), Adrain and 
his stage hands “plants” made a comedy 
moment, though what Adrian does be- 
sides being the straight man didn’t come 
out. It works well enough for a rough 
comedy number, however. 

Next was Jean Sothern in a new cycle’ 
of songs, “The Evolutions of a Quaker- 
ess,” with Miss Sothern making her 
changes on the stage. There is a variety 
of numbers, for types, with one song, 
the concluding one, taking Miss Sothern 
from a sob start to a fiy finish. She 
doesn’t shine with fly stuff. While the 
act runs better than her former one did, 
it will get over more on looks than any- 


thing else. Miss Sothern lacks spon- 
taneity. 

The Fifth Avenue was jammed, as 
usual. Sime. 


AMERICAN. 


An especially strong show on the 
American Roof the first half of the week, 
with nine good acts that carried the 
entertainment up to 11 o’clock, when the 


news weekly was flashed. Not an act 
but what scored, and most of them em- 
phatically. There was no single woman 
and but one single turn—Andrew Mack, 
and he had a woman “plugger” in a 
box for a ballad, and a child on his knee 
for a ditty from one of his old plays. 
Mack was accorded a big reception on 
his entrance. He told some splendid 
stories, all of them new and exclusive 
with inimitable Celtic and Semitic dia- 
lects. For the finish he still steps a 
bit. Next to closing he held that spot 
as only a recruit from the big time can 


0. 

Rose and Dell opened. Orben and 
Dixie, male and female blackface come- 
dians, with singing, dancing and cross- 
talk, the woman in grossly exaggerated 
eccentric make-up, have a good routine 
of coon talk, but with no dialect. He 
dances some and she sings—some. John- 
son, Howard and Lizette, three male 
acrobatic comedians, do some very fast 
tumbling and misfit instrumentation, all 
for comedy and get away with it Mm good 
shape. Howard, Kane and Maher (New 
Acts). 

Opening after intermission are Four 
Jacks and a Queen, a male quartet and 
a woman, with a drop, behind which they 
sing at first to visualize through a scrim 
that it is the interior of a cabaret. They 
emerge in evening clothes for a con- 
versational number. The girl inviting 
them to her apartment, the drop is raised 
and they are at the girl’s flat. More 
quartetting and quintetting, bits from 
former comic opera success in which the 
girl dresses for the stellar characters 
and also wriggles while she warbles 
“Buddha.” She sings well and is quite 
comely, but ruins what would otherwise 
be a good stage presence by painting 
her mouth way beyond its natural length 
until it looks like the slit in a clown’s 
make-up. Her mouth is naturally large 
and needs no unnatural exaggeration. 
Otherwise a very classy turn for the 
three-a-day. 

Lynch and Wink, also Hal Johnson and 
Co. (New Acts). The closing turn was 
Rock and Drew, man and woman equilib- 
rists, in hand-to-hand stunts, the woman 
acting as the understander. Very good 
appearance and fitting closer for so 
strong a bill. Jolo. 


81ST STREET. 


The bill was rich with entertainers 
who. availed themselves of the good 
natured hospitality extended to them, 


and Averrene seemed to go like clock 
work. i 

The hit of the evening was Toto, al- 
though Wellington Cross and his com- 
pany were not far from first honors, 
while heading with the former was the 
feature, “Two Weeks.” A close second 
in applnuse honors was Dorothy Shoe- 
maker and Co., and sharing with the act 
for second honors were Keegan and 
Edwards. 

The opening was James and Etta 
Mitchell in “Fun in the Air.” They had 
no trouble in warming the audience, 
Which, queer as it may seem, is usually 
a cold one at this house to opening acts. 
The bit of business of the apparatus some 
distance from floor was received 
with peals of laughter. Jack Lexey and 
Celia O'Connor, in second spot, favorably 
impressed with soft shoe dancing. 

Dorothy Shoemaker in the one-act 
playlet, “Life,” finished strong with the 
explanation’ of the why of camouflaging 
themselves as “dicks,” to redeem a 
straying woman and bring her back to 
her husband. Miss Shoemaker’s camou- 
flage accent varies between French, 
Italian and sometimes Yiddish. But the 
fact that she is supposed to be a de- 
tective relieves her of the responsibility 
of a better-accent, although the lines if 
articulated in a more even manner and 
less variance in characterization might 
sustain the illusion with a greater de- 
gree of efficacy. 

Toto, next to closing the vaudeville 
end of the show, scored every minute 
that he was on the stage. Preceding 
Toto, Keegan and Edwards were recalled 
by an insistent audience. 

Cross and Co., in closing spot preced- 
ing the feature picture, held up their end. 
The act moved rapidly and the individual 
dancers were-applause winners, Step. 


KEENEY’S, BROOKLYN. 


'Frank Keeney has been giving the na- 
tives of the baby carriage and rubber 
plant borough a consistently high grade 
brand of pop vaudeville for the money 
this season, and as a result the denizens 
of Mayor Hylan’s home berg have been 
jamming the house regularly at all per- 
formances. The first half show this 
week held seven acts, four of which 
have played big time around New York 
recently, and the usual picture lay-out, 
news weekly, cartoon, educational and 
five reel feature. Pretty good value for 
half a caser in these old profiteering 
times. 

And while smearing the salve on Mr. 
Keeney’s Brooklyn temple it is only fair 
to mention his orchestra kindly, because 
they’re deserving of a boost. There are 
ten musickers in the outfit and they rap 
out everything from Pagliacci to “Mary” 
with equal ability. Another thing to 
their credit is that when retiring under 
the stage for the time honored pinochle 
game while a sketch is on, the retreat 
is made noiselessly and with an absence 
of confusion that might well be imitated 
by several big time orchestras on the 
right side of the bridge. 

“Shimmy Inn” and Melville and Rule 
divided applause honors, the latter turn 
hiding away over here umier a double 
alias, the program calling them Mell- 
belle and Rul! and the stage card having 
them “Brown and Scott.” Miss Melville 
was formerly of Melville and Higgins 
and it would take more than a program 
and stage card to disguise her familiar 
lisp, whistle and comedy mannerisms. 
The talking routine was a steady stream 
of laughs Tuesday night. Rule’s quiet* 
method makes a perfect contrast for 
Miss Melville's breezy line of gab, and 
the customers simply ate it all up. A 
gzossipy character number, “Far Be It 
From Me,” with a genuinely funny lyric, 
handled with a keen sense of comic 
values by Miss Mellville, landed a whale 


of a hit. The couple have dug up the 
old lobsterscope idea used at Weber and 
Fields Music Hall some time in the last 
century, and it makes a dandy novelty 


finish, the fluttering spot light giving a 
weird kaleidoscopic effect to the closing 
dance number. 

When it comes to modern jazz turns, 
Shimmy Inn” ties the best and tops 
most. The program has Jackson Taylor 
and Co. as presenting the turn, which 
includes a male rag singer, a female 
shimmy dancer and a jazz band of five 
pieces that makes real music, minus the 
usual discordant noises emitted by the 
majority of jazzists. A capital raggy 
medley and “The Cigarette Ball,” a 
jingly novelty number, were slammed 
over for a hefty wallop by the man. 
“When I’m Alone” was a bit too straight 
for the woman's first single, but she 
turned ’em upside down later with “My 
Daddy Walked Out,” one of those plain- 


tive natural negro “blues” songs. 
double rag number “shimmied” neatly 
ant without vulgarity by the woman 
with the man slipping in a little wrig- 
gling concluded the act to a young panic. 
Helen Primrose (New Acts) opened, 
followed by Story and Clark, a man and 
woman singing and piano combination. 
Tn addition to playing the woman’s 
accompaniments, the man has. an xylo- 
phone solo “Profiteering Blues,” “I’m 


Not That Kind of a Girl,” a prohibition 
song and a rube comedy number made a 
nicely diversified repertoire for the 
woman, and each of the songs scored, 
With a marked natural brogue the wom- 
an is overlooking a bet by not including 


an Irish song. 
as it stands. 
Arthur Hart and Co. (New Acts) third 
and Will Crutchfield fifth both held down 
their respective spots creditably. “The 
Awakening of the Toys,” De Witt, Burns 
and Torrence, but with the names un- 
programed, closed with their standard 
pantomomic and ground tumbling oe 
cialty, winding up the show with a big 
time flourish. Belt. 


ORPHEUM, NEW ORLEANS. 


New Orleans, March 38. 

Substantial provender at the Orpheum 
this week that was firmly relished. A 
standard show of standard acts at stand- 
ard prices. 

Melnotte duo ran along quietly the 
first few minutes through opening in 
“one,” but excited a regular reception 
when in full stage. It is a wire act with 
a different trend. William Ebbs kept 
them speculative as to whether his 
dummy was a human, gathering salvos 
as his midget walked off in conclusion, 
He repeated here very well. 

Dave Ferguson is making “The Found- 
er of Old Broadway” entertaining farce 
eliciting the warmest approbation of 
his support. The member doing the 
bum leg was best liked locaily. Cic- 
colini was not approved ai first tnrough 
beginning his endeavor with an aria 
from “Tosca,” that holds little popular 
appeal. He did better in rendering Mas- 
senet’s “Elegie” and later scored tri- 
umphantly ine “Dear Old Pal of Mine” 
and “Mother Machree.” 

Harry Green bagged the hit of the 
performance in “George Washington 
Cohen,” getting a maximum of result 
with the matter in hand. The finish 
could be padded with some arrangement 
to evoke resounding laughter, the quick 
exit now oceurring about a minute too 
soon. 

Venita Gould was handicapped in her 
impersonations by not using artists fa- 
miliar to Orpheumites, but she never re- 
linquished striving, finishing in a rather 
successful manner. Her prize bon mot 
from “The Man Who Came Back” lost 
much through the play not having been 
seen in New Orleans, 

Closing a show and following Cicco- 
lini, Harry Green and Venita Gould suc- 
cessively was some task for Hackett and 
Delmar with naught save dancing, but 
they held them in mainly through the 
fetching costumes and expert stepping 
of Miss Hackett. Samuel, 


PALACE, NEW ORLEANS. 


New Orleans, March 8. 

The bill at the Palace the first half 
had the Dancing Kennedys opening. 
They were very sure of themsélves, and 
s0 an old-style act with somewhat an- 
cient incidental music went to good re- 
turns. 

Merrit and Bridewell walked out as tf 
among old friends and sang their own 
songs, forcing the melodies across and 
juggling the footlights at the end to 
make the reception seem overwhelmingt 
William Lampe and Co. played a «hin 
Playlet to meager response because of 
overplaying by the featured member. 
jae butler was much the best of the 
cast. 

Creamer, Barton and Sparling shot 
across in great shape, earning the ap- 
plause trophy easily. The act is sure fire 
for the proletariat, 

Gypsy Meredith and Co. ran rather 
long for an acrobatic turn closing in one, 
but managed to hold them. Better effect 
would be gained in full stage. 


It’s a very pleasing turn 


Samuel, 


CRESCENT, NEW ORLEANS. 


An imposing small time program was 
given at the Crescent the first half with 


an engaging picture, Viola Dana in “The 
Willow Tree,” to aid the general ime- 
pression. Beth Stone and Co, in a nieceiy 
staged interlude gave the opening spot 
an atmosphere of progressiveness, scor- 
ing decisively. Buhla Pearl went to her 
knitting early and soon had them sewed 
up. She had a couple of wise numbers 
that hit the throngs and bowled over all 
her matter, with the best results 
accruing. 

“Nine o’Clock” had five aged men and 
a teacher in a scholl room moment that 


appealed because of Its ludicrous trend. 
It is implausibe, but the clowning In- 
dulged in pleased the audience. The girl 


playing the teacher possesses latent 
ability. 

Kaufman and Lillian, with Miss Lil- 
lian evoking uproarious laughter 
throughout, were an esasy success and 
ensnared the honors The act could he 
made big time with rearrangement. Fred 
and Lydia Weaver made an excellent 
closer, having elaborated their aerta] 
turn since last around The act Is not 
running so fast but that can be exensed 
in‘'the amount of shows required tn the 
present classification The Weavers 


have played the twice daily. 
Samuel. 


A dinner was tendered by Rosalie 
Stuart Stewart to her parents, Mr. 


and Mrs. Muckenfuss, at the Claridge 
last night (Thursday) on the occasion 
of their thirty-fifth wedding anniver- 
sary. 
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VARIETY 


BILLS NEXT WEEK (MARCH 8) 


IN VAUDEVILLE THEATRES 


All houses open for the week with Monday matinee 
e bills below are grouped in divisions, according 


plied from. 


when not otherwise in¢ :eated.) 
o the booking offices they are sup- 


The manner in which these bills are printed does not denote the relative importance of 


aets nor their program positions. 
*Before name indicates act is now doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. : 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
*Hrixie Friganza 
Blossom Seeley Co 
Glenn & Jenkins 
L Meroff Co 
Johnson Baker & J 
(Others to fill). 


Keith’s Alhambra 
Marguerite & Alv’z 
O’Rourke & Adelphi 
Langford & Fredk’s 
Elizabeth Murray 
“Good Night” 

Alan Rogers 
Clifford Wills Co 
Eva Tanguay 
Magleys 

Keith’s Colonial 
Wheeler Boys 
J & B Morgan 
Anna Held Jr 
Bronson & Baldwin 
“Cave Man Love” 
Harry Fox 
Rialto “Look” 

Keith’s Riverside 
Aerial Lloyds 
Melnotte & Leedum 
May Wirth Co 
*Tom Lewis 
Roscoe Ails Co 
Stone & Kaltisz 
*Trixie Friganza 
Geo Price 
Those French Girls 

Keith’s H. O. H. 

2d half (4-7) 
Schepp’s Circus 
Brand & Lyon & B 
Frank Wilcox Co 
Ward & Raymond 
Lawrence Crane Co 
(Two to fill) 

ist half (8-10) 
Willie Smith 
Helena Fredericks 
Kellam & O’Dare 
Powell Troupe 

(Others to fill) 

2d half (11-14) 
F & E Carmen 
Holland & Aden 
Huckleberry Finn 
(Others to fill) 

Proctor’s 125th St 

2d half (4-7) 
Worden Bros 
Bert Lewis 
“Knockout” 
Luba Meroff Co 
Kellam & O’Dare 
(One to fill) 

ist half (8-10) 
Ro¥al Sydney Co 
Davis & Chadwick 
Ward & Van 
“Heir for Night” 
(Others to fill) 

2d half (11-14) 
La Toy Bros 
Searl & Allen Co 
Josephine & Davis 


Co 
(Others to fill) 
2d half (11-14) 
Lay Toy Bros 
Searl Allen Co 
Josephine Davis Co 
(Others to fill) 
Proctor’s 5Sth 
J & J Gibson 
Henderson & H’day 
Walsh Lynch Co 
*Vayer & Wilson 
Nevassar Girls 
June Mills Co 
Clemeno Belling Co 
2d half 
Max Laube 
Smith Inman 
Dobbs & Welch 
Newhof & Phelps 
(Others to fill) 
Proctor’s 5th Ave 
2a half (4-7) 
La Toy Bros 
O’Rourke & Adelp’a 
Monroe & Willard 
Smith & Souvain 
Frisco Co 
Lew Wilson 
(Others to fill) 
ist half (8-10) 
F & E Carmen 
Allen Shaw 
Howard & Clark R 
Kranz & La Salle 
(Others to fill) 
2d half (11-14) 
Marco Twins 
Roy Brian & Co 
June Millis 
Keegan & Edwards 
(Others to fill) 
Proctor’s 23d St 
2d half (4-7) 
Vogue 3 
Jim Murray 
Daniels & Walters 
& E Stanton 
(Others to fill) 


Ist half (8-10) 
Worden Bros 
Gates & Finlay 
Geo E Murphy Co 
Heim & Lockwood 
Josephine Davis Co 
(Two to fill) 

2d half (11-14) 
Hip Raymond 
Stone & Campbell 
Gertrude Van Dyke 
(Others to fill) 

BROOKLYN 

Keith’s Bushwick 
Margot & Francois 
Griff 

Langdons 

H & A Seymour 
Alice Lloyd 
Marguerite Padula 
Sophie Tucker Co 
Mr. & Mrs. J Barry 
Boyarr Troupe 
Keith’s Orpheum 
Sozart 

Rose & Moon Co 
Kramer & Boyle 
Frank Dobson Co 
Margarita Sylva 
Donovan & Lee 
Belle Baker 
Richards 

Keith’s Greenpoint 

2d half (4-7) 

F & E Carmen 
Stone & Campbell 
“Haunted Violin” 
McCormack & Irv’g 
Ward & Van 

Billy Fern Co 

ist half (8-10) 
La’ Toy Bros 
Harry Hines 
Benny One Co 
(Two to fill) 

2d half (11-14) 
Gates & Finlay 
Franklyn Ardell Co 
Old Time Darkies 
(Two to fill) 

Keith’s Pros 

2d half (4-7) 
Marco Twins 
Scanlon D Bros & S 
Clifford & Mills 
Bevan & Flint 
Ryan & Lealy 

ist half (8-10) 
Enoz Frazer 
Ray Briant Co 
C Powell Co 
(Others to fill) 

2d half 
Stockton’s Terriers 
Mary Servouss Co 
Margaret Young 
Harry Hines 
(Two to fill) 
ALLENTOWN 
Orpheum 
Jimmy Hodges 
2d half 
Randells 
Morey Senna & L 
Harry Holman Co 
Cahill & Romaine 
M Hart & Saxo Rev 
ATLANTA 


Lyric 
(Birmingham Split) 
lst half 

Santry & Norton 
Dunham & O’Malley 
Geo Campbell Co 
Neal Abel 
Collins & Hart 
ALTOONA 
Orpheum 
P Bremen & Bro 
Frazer & Bunce 
Shea & Carroll 
Brown Gardner &B 
2d half 
Cecil Bernice 
Murphy & Lachmar 
Lamberti 
3 & B Wheeler 
Chinese Jazz 3 
AUGUSTA 
Grand 
(Macon Split) 
Ist half 
Al Jerome 
Sheldon & Daily 
Yvette Co 
Leightons 
Hayataka Bros 
BALTIMORE 
Maryland 
Jas Mitchell 
Chas Wilson 
Kimberly & Page 
Du For Boys 
Rose Coglan Co 
Mosconi Family 
Morris & Cempbell 
Gruber’s Animals 
BIRMINGHAM 


Lyric 
(Atlanta split) 
ist half 
Stagpoole & Spire 


We 


Placed 


HARRY 


WATS 


ON, JR. 


With Shaberts’ “Gaieties of 1919” 


Under Our Exclusive Management 


Zardo & Hall 
Walter Fisher Co 
B Montrose Co 
Miniature Revue 
BUFFALO 
Shea’s 
Sylvia Loyal Co 
Newell & Frost 
Moran & Wiser 
R E Ball & Bro 
Smith & Austin 
Hugh Herbert Co 


CHARLESTON 
Victory 
(Columbus Split) 
1st half 

Grays 

Astor & McGurty 
Ed Esmonde Co 
Renn & Cavanagh 


Weber Girls 3 
CHARLOTTE 


Academy 
(Roanoke Split) 
1st half 
Loew Evans & §S 
Nell O’Connell 
Earl & Sunshine 
Fisher & Gilmore 


Kitamura Japs 
CHATTANOOGA 


Rialto 
(Knoxville Split) 

half 
Aubrey & Rich 
Willing & Jordan 
Honey Boy Mins 
Ernie & Ernie 
Porter J White Co 


CINCINNATI 
B. F. Keith’s 


A Modern Mirage - 


Hendricks & Stone 
H_ Shone Co, 


DAYTON 
B. F. Keith’s 
Kartelli 
Follis Girls 
Diana & Rubini 
Wilson Bros 
Ruth Raye 
Only Girl 
Herbert Clifton 
Valecita’s Leopards 
EASTON 
Able H, 
Randells 
Lane & Harper 
Harry Ho'man Co 
Cahill & Komaine 
M Hart & Saxo Rev 
2d half 


Jimmy Hodges 
ERIE, PA. 
Colonial 

Frank Brighton 
Jonia & Hawaiins 
Lillian & Twin Bros 
(Others to fill) 
GRAND RAPIDS 
Empress 
Dancing Dorans 
Harris & Manion 
J R Johnson Co 
Sully & Haughton 
Lew Dockstader 
Donald Sis 
(One to fill) 
HARRISBURG 
Majestic 
Cecil & Bernice 
Murphy & Lachmar 
Lamberti 
B & B Wheeler 
Chinese Jazz 3 
2d half 
P Bremen & Bro 
Frazer & Bunce 
Shea & Carroll 
Brown Gardner & B 


DEN TIST MeVicker’s Theatre Bldg. 
DR. M. J. CARY 


CHICAGO 
Ben Bernie INDIANAPOLIS 


Chas King Co 
Jas Thornton 
Herbert & Dave 
(One to fill) 
Keith’s Palace 
Sully Rogers & S 
Petty Reat & Bro 
Harry Bond Co 
Snow & Velmar 
Catalain & WiIll’ms 
Mantelle 
Sam Yee Troupe 
CLEVELAND 
Hippodrome 
Danoise Sis 3 
Mean Man in World 
Crawford & R 
Ata Gygi Co 
Swor Bros 
Whiting & Burt 
Over Seas Rev 
COLUMBIA 
Columbia 
(Charleston Split) 
ist half 
Young & Whaler 
M Sherman Co 
Betty Elder Co 
McIntosh & Maids 
COLUMBUS 
B. F. Keith’s 
Daly & Berlin 
2 Jesters 
Sabina & Goodwin 
Emily Darrell 
M & M MeFarland 
Victor Moore Co 
Fallon & Brown 
Royal Gascoynes 


B. F. Keith’s 
Elsie White Co 
Columbia & Victor 
Frank Conroy Co 
Espe & Dutton 
Creole Fash Plate 
Buzzell & Parker 
Briants 
(One to fill) 

JACKSONVILLE 
Arcade 
(Savannah Split) 
ist hal 
Young & April 
Nadel & Follette 
Janet of France 
Vardon & Perry 
Paul Levan & M 
JERSEY CImITry 

B. F, Keith’s 

2d half (4-7) 
Major Jack Allen 
Creighton & Fitzz’d 
W H Armstrong Co 
Heim & Lockwood 
Piantadosi & W 
Powell Troupe 

Ist half (8-10) 
Hip Raymond 
Holland & Oden 
Old Time Darkies 
(Others to fill) 

2d half (11-13) 
Warden Bros 
Ahearn & Caprice 
Nolan Leary Co 
Kellam & O’Dare 
Catherine Powell Co 
(One to fill) 


DR. SHECKMAN 
DENTIST 


Service and Equipment to 


meet 

Hours 8 A. M. to 5.30 P. M. 

CAPITOL THEATRE BLDG. 
NEW YORK CITY 


fees. 


JOHNSTOWN 
Majestic 
(Pittsburgh _ split) 
lst half 

Al Raymond 


Fred & Albert 
(Others to fill) 


KNOXVILLE 
Bijou 
(Chattanooga Split) - 
1st half 
Rhoda & Crampton 
Millard & Marlin 
Scotch Lads & L 


Eddie Ross 
The Glockers 


LOUISVILLE 
B. F. Keith’s 
Hibbit & Malle 
Nash & O’Donnell 
Elida Morris 
Dugan & Raymond 
Cora Y Corson 
(Others to fill) 
Anderson 
(Nashville Split) 
1st half 
erial Belmonts 
Marshall & C 
Mr & Mrs Melbo’rne 
Madge Martland . 
Reynolds D Co 
LOWELL 
B. F. Keith’s 
Pierlott & Scofield 
Swor & Westbrook 
Transfield Sis 
Stanley & Burns 
Sullivan & Scott 
Will Oakland 
Chas Ahearn Co 
(One to fill) 


MACON 
Grand 
(Augusta Split) 
ist ha 

Amoras & O’Bay 
Nita Johnson 
Emmett Briscoe Co 
Oscar Lorraine 
Olga’s Leopards 
MOBILE 


Lyric 

(New Orleans Split) 

1st half 
Alex Bros & E 
Chas F Semon 
Rives & Arnold 
Frank Gaby 
Frescott & Eden 


MONTGOMERY 
Grand 
Gypsy Meredith Co 
Merritt & Budwell 
Wm Lampe Co 
Creamer Barton 
Dancing Kennedys 


2d half 
Sherwin Kelly 
Colvin & Wood 
Footlight Revue 
Merlin 
Redford & Winch’r 


MONTREAL 
Princess 
Jean Chase Co 
Brennan & Rule 
Briscoe & Rouh. 
Kiss Me - 
Bailey & Cowan 
Ortons 4 
(Three to fill) 
MT. VERNON 
Proctor’s 
2d half (4-7) 
Stockton’s Terriers 
Old Time Darkies 
Grace Huff Co 
Harry Hines Co 
“Last Night” 
(One to fill) 


ist half (8-10) 
Marco Twins 
Percival Girls 
Wright & Dietrich 
(Others to fill) 

2d half (11-14) 
Powell Troupe 
Haunted Vailin 
(Others to fill) 

NASHVILLE 

Princess 
(Louisville Split) 
ist half 
Bartholdi’s Birds 
Hennings 
Grey & Byron 
Chas Irwin 
Mang & Snyder 


NEWARK 
Proctor’s 
2d half (4-7) 
Mr & Mrs Wilde 
Bartram & Saxton 
Welch Mealy & M 
(Others to fill) 
Ist half (8-10) 
Haunted Voilen 
Margaret Young 
Franklyn Ardell Co 
Haig & Waldron 
(Others to fill) 
2d half (11-14) 
Kranz & La Salle 
Wright & Dietrich 
(Others to fill) 
NEW ORLEANS 
Palace 
(Mobile Split) 
1st half 
Ginger Snaps 4 
Jack La Vier 
Ned Norworth Co 
Yates & Reed 
Bob & Tip Co 


NEWPORT NEWS 
Olympic 
(Petersburg Split) 
ist half 

Jed & E Dooley 
Hawaiian Seren’d’rs 
Larry Comer 


Victoria & G 
(One to fill) 


NORFOLK 
Academy 
(Richmond Split) 
1st half 
Burton & Shea 
Strand Nio 


& Vance 
(Two to fill) 


PETERSBURG 
Century 
(Newport News 

plit) 
ist half 
Helen Jackley 
Silver & Burger 
(Others to fill) 
PHILADELPHIA 
B. F. Keith’s 
Ryan & Ryan 
Sampsell & L 
Camilla’s Birds 
Eddie Foyer 
Wm Gaxton Co 
Emma Stevens 
Leon Errol Co 
V & E Stanton 
Breen Family 
PITTSBURGH 
Davis 
Herbert Brooks 
McLallen & Carson 
Bartram & Saxton 
Ragged Edge 
Patricola 
Rooney Bent Rev 
(Two to fill) 
Sheridan Sq. 
(Johnstown _ split) 
1st half 
Patricks 
Fred Berrents 
Burns & Wilson 
Ara Sisters 
(One to fill) 
PORTLAND, ME. 
B. F. Keith’s 
Great Johnson 
Kerr & Ensign 
Flo Henry Co 
J C Migent 
Maryland Singers 
Swift & Kelly 
(Two to fill) 
READING 


L & B Shannon 
James Grady Co 
Morey Senna & L 
(One to fill) 
2d half 

Golden Gate 3 
Lodge & Robles 
Wilkins & Wilkins 
Chief Little Elk 
(One to fill) 

RICHMOND 


Lyric 
(Norfolk Split) 
ist half 

Rahn & Bush 
Florida 4 
W H Armstrong Co 
Aileen Stanley Co 
Gabby Bros & Clark 
ROANOKE 
Roanoke 
(Charlotte Split) 
1st half 
McCormack & W 
H & K Sutton 
Dolce Sisters Co 
Hank Brown Co 
Jim 
ROCHESTER 
Temple 
Barbette 
Raymond & Schram 
Zardo 
Spanish Rev 
Clara Howard 
Marie Hermann 
(Two to fill) 
SAVANNAH 


Bijou 
(Jacksonville Split) 
ist half 

Lawton 
Cutty & Nelson 
Chabot & Dixon 
Ruby Clun & A 
Dixon Bones & D 

SYRACUSE 

B. F. Keith’s 
Netos 3 
Bert Howard 
Beatrice Morgan Co 
Kane & Herman 
Marie Cahill 
Alien Bronson Co 
Julie & G Girls 

TOLEDO 

B. F. Keith’s 
Tuscano Bros 
Masters & Kraft 
Kirksmith Sis 
Jane Courthope Co 
Lady Sen Mel 
Evelyn Nesbitt Co 
Olsen & Johnson 
Page Hack & M 

TORONTO 

Shea’s Hipp 
Herman & Shirley 
Foley & La Mar 
La Tell & Vokes 
Geo Kelly Co 
Kaufman Bros Co 
Bert Erroll 
Boliot 3 
(One to fill) 


ERNIE 
YOUNG 


Suite 1212, Masonic Temple 


CHICAGO 


MOST RELIABLE AGENCY 
IN THE WEST 
UTICA 2d half 
Colonial Time & Tile 
B & B Valentine Marion Harris 
“Lots & Lots” Nevassar Girls 


Catherine Murray 
Diamond & Bren’an 
Reynolds W’lsh & R 
(Two to au) 
2d half 
Le Doux & Le Doux 
Jack Joycs - 
Meyers & Hanford 
(Others to fill) 
WILMINGTON 
Dockstader 
J IJ Jones - 
Alf Grant 
Lawrence Crane Co 
McFarland & Palcee 
Billy Bouncer’s Cir 
Wilton Sis ; 
Gordon & Da 
YONKERS 
Proctor’s 
Dobbs & Welch 
Aunt Jemima & B 
Keegan & Edwards 
(Two to fill) 


Anger & Packer 
(One to fill) 
YORK, PA. 
Opera House 
Golden Gate 3 
Lodge & Robles 
Wilkins & Wilkins 
Chief Little Elk 
(One to fill) 
2d half 
Esther 3 
L & B Shannon 
Jas Grady Co 
Rome & Gant 
(One to fill) 
YOUNGSTOWN 
Hippodrome 
Nathan Bros 
Reed & Tucker 
Eleanor Cochran Co 
Valeska Suratt Co 
Morgan & Gates 
Grey & Old Rose 
(One to fill) 


Poli Circuit 
BRIDGEPORT J Small Sisters 


Poli’s 
Sultan 
Davis & Walker 
J’celyn Chapman Co 
Gillen & Mulcahy 
Stevers & Lovejoy 
2d half 
Sammy Duncan 
J R Gordon Co 
Van & Vernon 
E Francis & Arabs 
(One to fill) 


Nevins &Mack 
Sextet 


d half 
Sultan 
Lester & Vincent 
B Richardson Co 
Corinne Tilton 
Lou “Frisco” Chiha 
SCRANTON 
Poli’s 
(Wilkes-Barre 
Split) 


Plaza 1st hal 
La Petite Jennie Co Martin & Elliott 


Reservations for 


STEAMSHIP TICKETS 


Companies’ Rates 
FOREIGN MONEY EXCHANGE 
Drafts, Postal and Cable Remittances 
International Travel Bureau, Inc. 


136 East 42nd Street, New York 
(Near Grand Central Station) 


All Steamers at 


Jim Doherty 
Celina’s Circus 
(Two to fill) 
2d haif 
Hurleys 
Scott & Christy 
J Small & Sister 
(Two to fill) 
HARTFORD 
Palace 
Les Valdons 
Lamey & Pearson 
Rose Revue 
Evans & Wilson 
E Francis & Arabs 
2d half 
Frank Bernie 
Stevers & Lovejoy 
Randolph & H’comb 
Broadway Higgins 
NEW HAVEN 
Bijou 
Hurleys 
Scott & Christy 
B Richardson Co 
Sammy Duncan 
(One to fill) 
2d half 
Noel Lester 
Jim Doherty 
Bartlett Smith & 8S 
Celina’s Circus 
(One to fill) 
Palace 
Cortez Sisters 
Van & Vernon 
W O’Clare Girls 
(Two to fill) 
2d half 
Cornell Leona & Z 
Davis & Walker 
J’celyn Chapman Co 
Gillen & Mulcahy 


Parker 3 
“Outcast” 
“Playmates” 


Randolph & H’comb 
Jack Reddy 
Broadway Higgins 
(One all 


half 
Lamey & Pearson 
Rose Revue 


Evans & Wilson 
W O’Clare Girls 


WILKES-BARRE 
Poli’s 
(Scranton Split) 
1st half 
Turner & Grace 
Mills & Manley 

G Grin Co 


Carson & Willard 
Scanlon Dennos & 


WORCESTER 

Poli’s 
Noel Lester 
Cornell Leona & Z 
Lou “Frisco” China 
Corinne Tilton 
“Pedestrianism” 

2d half 
Holman Bros 
Jack Reddy 
Nevins & Mack 
Teiganee Sextet 
(One to fill) 

Plaza 
Frank Bernie 
John R Gordon Co 
Bartlet Smith &S 
Potter & Hartwell 
(One to fill) 


“Pedestrianism” 2d half 
SPRINGFIELD Wright & Wilson 
Palace Pagana 
Holman Bros Creole Revue 
Pagana (Two to fill) 


COVERS FOR 
ORCHESTRATION 


ART BOOK BINDING 


co. 


119 WEST 42ND STREET, NEW YORK CiTY 


Artists Representative 
— 
Fp DAVIDOW ra DE | 
MAI 
RurusR. 
BROADWAY te: BRVANT 84 
i 
(One to fill) 
Esther 3 
| 
i 
| 
\ 


VARIETY 31 
Official Dentist to the N. V. A. Mat Ferguson Co Gordon’s Olympia Will Cressy Travers & Douglas ° __Proaueors ne oo. 


1408 Broadway (Putnam Building), New York 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 

The Puppets 

Gordon & Delmar 

Farrell Taylor Co 
2d half 


Adams & Haggard 
Clayton & Lennie 
Adelaide Beil Co 
BRANTFORD, CAN, 


Temple 
(London split) 
1Ist-half 
Bert & Flo Mayo 
Lee & Lawrence 
Alex Sparks Co 


Rose Miller 
FLINT 


Palace 
Cliord & Marsh 
7 Serenaders 
Val Vox 
Lee & Cranston 
Meredith & Snoozer 
“Corner Store” 
2d half 
The Puppets 
Cleo & omas 
Farrell Taylor Co 
Silber & North 
Merrians Dogs 
FT. WAYNE 
Palace 
Three Lees 
Cedric Lindsay 
“Pinched” 
Caits Bros & B 
Lloyd & Wells . 
Hamilton & Barnes 
Buch Bros 
2d half 
Clinton Sisters 
Billy Broad 
Melody Monarchs 
Collins & Dunbar 
Claudia Coleman 
38 Melvins 
JACKSON 


Orpheum 
Wellington & Sylvia 
Cleo & Thomas 
Moore & Shy 
“Snapshots” 


KALAMAZOO 


Regent 
Clinton Sisters 
Adams & Haggard 
Weston & Young 
Princess’ Kalama Co 
Frank Bush 
Jack Alfred 3 


2d hal 
Wellington & 
Moore & Sh 
Frank & Geses DeMont 
‘On the Mississippi’ 
Sterling Rose Trio 
LAFAYETTE, IND. 

Family 

2d half 
Wayne Beeman 
Lewis & Norton 
Lloyd & Wells 
Buch Bros 


Elrey Sisters 
Gordon & Delmar 
Gaylord & Herron 
Ernest Hiatt 
“Snapshots” 
LONDON, CAN. 
Grand O. H. 
(Brantford split) 
1st half 


Otto & Sheriden 
Frank Jerome 
“Look Pleasant” 
Skipper Kennedy & R 
The Rials 
MUSKEGON, MICH. 
Regent 
The Stanleys 
Sam K Naomi 
Adel Bell Co 
Barry & Layton 
Sterling Rose 3 
2d half 
Mason & Rooney 
Valentine Vox 


Hamilton & Barnes 


Lees 
SAGINAW 
Jeffras Strand 
Lura Bennett Co 
Mason & Rooney 


and KENDLER 


at Law 


Sulte 705 
Phone: 


Established Offices at 
West 


45th St., New York 


Bryant 3599 


Clayton & Lennie 
Elray Sisters 

2d half 
Laura Bennett Co 
Meredith & Snoozer 
Peggy Brooks 
7 Serenaders 
Frank Bush 
Jack Alfred 3 


Silber & North 
Gaylord & Herron 
Peggy Brooks 
Merrians Degs 

2d hal 
Clifford & Marsh 
Cedric Lindsay 
Corner Store 
(Three to fill) 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BANGOR 
Opera House 
& Wagner 
Ton 
Nelson & Bailey 
Karl Karey 
Crating Brunettes 
d half 


Eldora Co 
Nellie Burt 
Grand Opera Duo 
Patsy Doyle 
Ezumo Japs 
BOSTON 
Boston 
Harlequin Trio 
Arthur Geary 
Rolland & Meehan 
Alman & Naile 
Walsh Mealy & M 
Gordon’s Olympia 
(Scollay. Sq.) 
Tom Bullock 
Juliette Bush 
McManus & McN 
Fat Thompson Co 
Bert Earl & Girls 
Gordon’s Olympia 
(Washington St.) 
John §S Blondy Co 
Dunn Sisters 
Dolly Ward 
Musical McLarens 
BROCKTON 
Strand 
Cervo 
Irving & White 
V & C Avery 
Ryan & Healy 
Padrini’s Baboons 
2d half 
Hector 
Kiass & Termini 
Raymond Bond Co 
4 Pals 
Selbini & Grovini 
CAMBRIDGE 
Gordon’s Central Sq 
Burke & Betty 
Hector 
Whitefield & Irel’d 
Stuart & Mercer 


2d half 
Ziska & Kine 
Keene & Foxworth 
Mattie Ferguson 
Frank Franz 
Raun & Healy 


DORCHESTER 
Codman Sq 
Arthur Hill Co 
Root & White 
Geo Stanley & Sis 
Hanson Duo 
2d half 
Bolger Bros 
Claire & Bergman 
Sweeney & Rooney 
(One to fill) 


FITCHBURG 
Colonial 
Arthur Davids 
Austin & Allen 
Conlin & Glass 
Ford & Cunningh’m 
Dalton & Craig 


HALIFAX 
Acker’s 
(20) 
Arthur Hill Co 


Tony 
Nelson & Bailey 
Karl Karey 
Keno & Wagner 
Strand 
(20) 
Juliet Bush 
K & E Kuehn 
Florence Henry Co 
Baldwin & Sheldon 
HAVERHILL 
Colonial 
Selbini & Grovini 
Conway & Fields 
Raymond Bond Co 
4 Pals 
Marlette’s Manikins 
half 
4 Higgie Girls 
Ray Conlin 
V & C Avery 
Whitfield & Ireland 
UcKay’s Scotch Rev 


LEO BEERS 


Fox & Mayo 
M Arlington Co 

2d half 
Stuart & Merecer 
Fox & Ingraham 
Wilson & Wilson 
Marlette’s Mar’ettes 


LEWISTON 
Music Hall 
Murl Prince Girls 
Bert Melrose 
Peck & McIntyre 
Burke Walsh & N 
2d half 
M Arlington Co 
La Mont & Wright 
Primrose 4 
Mme Bercac’s Cire 


LYNN 
Gordon’s Olympia 
Ray Conlin 
Stevens & Bordeau 
Pressler Klaiss & S 
Jason & Hai 
2d hal 
K & E Kuehn 
Leonard & Whitney 
Murl Prince Girls 
“Once Upon a Time” 
Waldorf 
P George 
Claire & Bergman 
Cranberries 
Rena & Florence 
Romaine Pow’s & B 
Kremka Bros 
half 
Hanson Duo 
Root & White 
G Stanley & Sister 
Conlin & Glass 
Vine & Temple 


K & E Kuehn 
Mable Johnston 
Leonard & Whitney 


Fox & Ingraham 


“Once Upon a Time” 


2d half 
Cervo 
Fox & Mayo 
Stevens & Bordeau 
Conway & Fields 
Jason & Haig 


NEWPORT 

Cpera House 
W & K Kalana 
Smith & Bagley 
Jack Trainor Co 
Hawthorne & Cook 

half 

Lew Huff 
Syncopated Misses 
Cranberries 
Pressler Klais & 
Kremka Bros 


PORTSMOUTH 
Colonial 
La Mont & Wright 
Wilson & Wilson 
Primrose 4 
Mme Berzac’s Circ 


2d ha 
Irving & White 
Bert Melrose 
Peck & McIntyre 
Burke Walsh & N 


QUINCY 

Kinkaid 
Frank Franz 
Ketchum & Cheat’m 
“Fixing Furnace” 

2d half 
Mabel Johnstone 
Mason & Dixon 


Lampinis , 4 Dancing Demons 
MANCHESTER WALTHAM 
Palace Waldorf 
Lew Huff Stanley & Dale 


Hal & Francis 

Robt Hodge Co 

4 Higgie Girls 

Tennessee Ten ~ 
2d half 

P George 

Austin & Allen 

Dalton & Craig 


Van & Yorke 
Bolger Bros 


Shee 

2d half 
Arthur Davids 
Smith & Bagley 
Rena & Florence 
Brooks & Co 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


) 

(Same bill plays 

Victoria 11-13) 
Myers Noon Co 
Montgomery & A 
John B Hymer Co 
Maurice Burkhardt 
Coy Ling Hee Tr 
Nitta Jo 
La Mont Trio 


CHICAGO 

Majestic 
Jimmy Hussey Co 
Rockwell & Fox 
Jean Adair Co 
Gallagher & Martin 
Winston’s Sea Lions 
Watts & Hawley 
Mabel Burke Co 
“The Miracle” 
Herbert's Dogs 

Palace 

Ford Sisters Co 
Bert Baker Co 
Jas J Norton 
Emerson & Baldwin 
Phina Co 
Martin Webb 
Frawley & Louise 

State Lake 
Lambert & Ball 
Singer’s Midgets 
Santos & Hayes 
Wood & Wy de 
Mrs Wellington's Ss 
Belleclaire Bros 
Bob Milliken 
Alfred Farrell Co 


DENVER 
Orpheum 
(Sunday Opening) 
“Extra Dry” 
Ivan Bankoff Co 
Francis Renault 
Steele & Winslow 
Una Clayton Co 
Fay Courtney 
DES MOINES 
Orpheum 
(Sunday Opening) 
Sylvester Schaffer 
Bensee & Baird 
Polly Oz & Chick 
Eva Taylor Co 
Willie Solar 
Grace Ayres & Bro 
*“Pedestrianism” 
DULUTH 
Orpheum 
(Sunday Opening) 
Olga Petrova 
Gene Greene 
Samsted & Marion 
Musical Hunters 
AS CITY 
Orpheum 
(Sunday Opening) 
Vie Quinn Co 
Frank De Voe 
The Duttons 
Claire Forbes 
Hudler Stein & P 
Master Gabriel Co 


LINCOLN 
Orpheum 
(11-13) 
4 Mortons 
Lyons & Yosco 
Lew Brice Co 
Bob Hall 
Ruth Budd 
E & J Connolly 
McRae & Clegg 


LOS ANGELES 
Orpheum 

“Little Cottage” 
Bradley & Ardine 
Kenny & Hollis 
Lucille & Cockie 
Duffy & Caldwell 
Pisano & Co 
Bert Fitzgibbon 
Chas Grapewin Co 


MEMPHIS 
Orpheum 
Color Gems 
Wintergarden Girls 
Will J Ward Girls 
B & J Creighton 
“Indoor Sports” 
Lydia Barry 
Black & O'Donnell 
MILWAUKEE 
Majestic 
Stella Mayhew 
Imhof Conn & C 
azzian@g Naval 
Muriel Window 
Athos & Reed 
Eddie Borden 
Bert Hanlon 
Aerial De Groffs 
Palace 
“Putting It Over” 
Keene & Williams 
Rice & Werner 
Billy McDermott 
Roy La Pearl 
Robert & Delmont 
Lady Alice’s Pets 
MINNEAPOLIS 
Orpheum 
Gus Edwards Co 
Stuart Barnes 
Brent Hayes 
Mary Marble Co 
The Rickards 
Jordan Girls 
Al & F Stedman 


NEW ORLEANS 
Orpheum 
Eva Shirley Band 
Johnny Ford Maids 
Sybil Vane Co 
“The Man Hunt” 
Hayden & Ercelle 
Robbie & Gordone 
Walter Weems 
OAKLAND 
Orpheum 
(Sunday Opening) 
Morgan Dancers 
Hughes Duo 
Maria Lo Co 
Kinney & Corinne 
Harry Jolson 
Bruce Buffet Co 
Kennedy & Nelson 


N Nazarro Jr Co 
Bernard & Duffy 
Marmein Sis & S 
Pietro 
4 Readings 
PORTLAND 
Orpheum 
Wm Rock Girls 
Leo Zarrell Co 
Nan Gray 
Mower & Avery 
Baraban & Grohs 
Harry Rose 
Le Maire Hayes Co 
SACRAMENTO 
Orpheum 
8-10) 
(Same bill lays 
Fresno 11-13 
“For Pity’s Sake” 
Elsa Ruegger Co 
Harry Cooper 
Bessie Rempel Co 
Marconi & Fitzgib’n 
Burns & Frabito 
Ryan & Orlob 
ST. LOUIS 


Dainty Maul 
Lachmann Sisters 
Bothwell Br & Girls 
Jas Cullen 

Paul Decker Co 
Cartmell & Harris 
Kharum 


Rialto 
Lillian Shaw 


Guiran & M’guerite 


Joe Laurie 

Chas Mack & Co 
Hammond & Moody 
Resista 


(Sunday Openin 
“Ye Song Shop” 
Rigoletto Bros 
Jack Osterman 


SALT LAKE 
Orpheum 
(Sunday Opening) 
“Rainbow Cocktail” 
Josephine & Henn’g 

Edith Clifford 
Hickey Bros 
Ford & Urma 
Ishikawa Bros 
Sam Hearn 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
Emma Carus Co 
Mile Rhea Co 
Ames & Winthrop 
Ed Morton 
Marino & Maley 
Jack Kennedy Co 
Lightners & Alex 
Henry Santry Co 
Van & Belle 
SEATTLE 
Orpheum 
Biliy Shaw’s Revue 
Phil Baker 
Bostock’s School 
Byrnes & Gehan 
Avey & O'Neil 
Sarah Padden Co 
Libby & Nelson 
VANCOUVER 
Orpheum 
4 Marx Bros Co 
Mahoney & Auburn 
Alexander Kids 
B Lynn & Rowland 
O’Donnell & Blair 
Lucas & Inez 
Ben K Benny 
WINNIPEG 
um 
Rita Marin & Orch 
“And Son” 
Sandy Shaw 
Mirano Bros. 
Shelton Brooks & G 
Wilbur Mack Co 
Chas Howard Co 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON, ILL. 
Hippodrome 
Follette Pearl & W 
Staley & Birbeck 
2d half 
Mabel Blondell 
‘League of Nations’ 
BELLVILLE 
Washington 
Helen Harrington 
Howard & Lewis 
“At Turn. Pike” 
2d half 
Walsh & Bentley 
3 Keena Girls 
Coley & Jaxon 
CEDAR RAPIDS 
Majestic 
Ovondo Duo 
3 Boys & Girl 
Clars Morton 
(Three to fill) 
2d half 
Tojetti & Bennett 
Jimmy Savo Co 


ILL, 


mpress 
Bill Robinson 
Werner Amoros Tr 
C & M Cleveland 
Borsini Troupe 
(One to fill) 

d half 
Dennis Bros 
Howard & Lewis 
Angel & Fuller 
Ben Linn 
6 Venetian Gypsies 

DUBUQUE, IA, 

Majestic 

Tojetti & Bennett 
Grace Wallace & B 
Russell & Van Fossen 
Ferro & Coulter 
Tom Mahoney 
“Current of Fun” 
E. ST. LOUIS, ILL. 

Erbers 
Gus Erdman 
Walsh & Bentley 


LHICAGO 


Loop End Bide. 177 N. State St. 


Grace Wallace & B 
Frank Halls Co 
Ferro & Coulter 
“Curren of Fun” 
CHAMPAIGN 
Orpheum 
Dennis Bros 
Ben Linn 
LaSova & Gilmore 
Angel & Fuller 
Cantors Minstrells 
2d halff 
2d half 
Sosman & Sloan 
“At Turn Pike” 
Fields & Wells 
(Two to fill) 
CHICAGO 
Kedzie 
LaPetite Revue 
Kent Keys & Mel 
The Honey-Moon 
D Stephens Hall 
Venetian Gypsies 
2d half 
Jack Hanley 
Stuart Girls 
La Bernicia 
Equillo Bros 
Lincoln 
Melody Monarchs 
Jeanette Childs 
(Four to fill) 
2d half 
Taylor & Francis 
(Five to fill) 
DAVENPORT, 
Columbia 
Lee & Bennett 
Frank Halis Co 


IA, 


Century Serenaders 
(Two to fill) 
2d half 


3 Misses Weston 
Weisser & Reisser 
“Reg Bus Man” 
Dave Manley 
Howard’s Ponies 


Theatre Bidg., 
NED ‘DANDY, Gen. Mgr. 


New York City 
Phone: Bryant 1440 


2d half 
Jess & Dell 
Lee & Bennett 
Kapt Kidds Kids 
Nixon & Sans 
(One to fill) 
ROCKFORD 
Palace 
Jess & Dell 
Hans Hanke 
Weisser & Reisser 
Brady & Mahoney 
3 Jahns 
2d half 
LaPetite Cabarét 
Althoff Sisters 
Damarel & Vail 
Tom Mahoney 
(One to fill) 
ST. LOUIS 
Columbia 
Hugh Johnston 
“On the Links” 
Mabe! Blondeil 
“Number Please” 
(One to fill) 
2d half 
Grace DeWinters 
6 Serenaders 
(Three to fill) 
Grand 
Howard Nichols 
Frances & Fox 
Mullen & Corelli 
8 Howards 
Holliday & Willette 
Harvey Haney & G 
Lillian Mortimer Co 
Asoria Trio 
SIOUX CITY, IA. 
Orpheum 
Nestor Vincent 
Barber & Jackson 
E Evans & Girls 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 
*The Florinis 
*Robb & Whitman 
Stone & Moyer Sis 
*Dixie Four 
The Decorators 
*Rodero 
*Jimmy Rosen Co 
Jack Rose Co 
(One to fill) 
2d half 
The Bradners 
Jones & Johnson 
The Geralds 
Weber & Elliott 
Golden Troupe 
Dorothy Burton Co 
Dunham & Edwards 
Riva Larsen Co 
(One to fill) 
Victoria 
Retter Bros 
Blair & Crystal 
4 Jacks & Queen 
Al Lester Co 
Golden Bird 


BOOKING 


ediate and 


EAST AND WEST 


- Norwood & Hall 


Putnam Bidg., 
ive booking communicate. 


Willie Solar 


Ambler Bros 
Kennedy & Francis 
Mason & Keeler 
Jno T Ray Co 
Florence Tempest 
(Oue to fill) 


SO. BEND, IND. 
Orpeum 
3 Melvins 
Billy Broad 
(Three to fill) 
2d half 
Gaits Bros & Beatrice 
Stratford Comedy 4 
Jeanne Boydell 
(Two to fill) 


SPRINGFIELD, 
Majestic 
Cliff Bailey Duo 
Argo & Virginia 
“The Owl” 
Murphy & White 
(Two to fill) 
2d half 
Gabberts Duo 
Bill Robinson 
John T Doyle Co 
C & M Cleveland 
Borsini Troupe 
(One to fill) 
TERRE HAUTE 
Hippodrome 
(Evansville split) 
Duke & Duchess 
“Let’s Go” 


Dorsch & Russell 
(Two to fill) 


Jim Reynolds 

Ward Bell & Ward 

(One to fill) 
National 

Harrah & Mulroy 

Rice & Francis 

The Geralds 

Jim Reynolds 

Col Dimond & Gr’nd 
2d half 


5 Avallons 
Allman & Nevins 
Harry Lee 
Six Va Steppers 
Orpheum 
Ward Bell & Ward 
Minnie Harrison 
Jones & Johnson 
Dorothy Burton Co 
Harry Lee 
Six Va Steppers 
2d half 
Hall & Guilda 
Dixie Four 


EF 


NEW YORK 
i483 Broadway 


Sosman & Sloan 
‘League of Nations’ 
2d half 
Helen Harrington 
Rawson & Claire 
Follette Pearl & W 

Alaska Duo 
EVANSVILLE, 
Grand 
(Terre Haute split) 
lst half 
Ermine Sisters 
Harry Hayward Co 
Lehr Edmunds & M 
Finks Mules 
(Two to fill) 
GRANITE CITY 
Washington 
Cooley & Jaxon 
Stuart Girls 
2d half 
Arthur & Leah Bell 
Hugh Johnson 
GREEN BAY, WIS. 
Orpheum 
2d half 
Rexo 


Creedon & Walsh 
Gonne & Albert 
Chalfonte Sisters 
MADISON 
Orpheum 
Rexo 
La Bernicia 
Creedon & Walsh 
4 Hursleys 
(One to fill) 
2d half 
Hans Hanke 
Brady & Mahoney 
3 Jahns 
(Two to fill) 
MOLINE 
Palace 
Bell & Eva 
Damarel & Vail 
Edwards Trio 
Dave Manley 
Howards Ponies 


IND. 


2d half 
Louis Leo 
Bernard & Merritt 
Walter Low Co 
Nelson & Barry B’ys 
World of Variety 


Lincoln Sq 
§ Aval Ins 
Herman & Clifton 
Hunter Randall & § 
Billy K Wells 
Maxine Dancers 


2d half 
Col Dimond & Gr’'nd 
Harry Watkins 
Jimmy Rosen Co 
Ward Bros 


Returned S’lors Rev 


Greeley Sq 
Rose & Dell 
Orben & Dixie 
Bobby Van Horn 
Walter Low Co 


Boulevard 

Louis Leo 
Holden & Herron 
Bernard & 
Returned S’lors Rev 
(One to fill) 

2d half 
Stone & Moyer Sis 
Newport & Stiri 
Blair & Crystal 

Avenue B 

Mildred 
Allman & Nevins 
Soda Fountain Girls} 
Shaw & Bernard 
LaDora & Beckman} 
(One to fill) Fy 

2d half 
Lannigas & Wood 
Rodero 
Townsend W’bur Co i 
4 Volunteers 


Ward Bros DeArno & Douglas i 
Gene Hamilton Co (One to fill) i 
2d half BROOKLYN 
fetter Bros Metropolitan 5 
Abyssinian 3 Monte & Parti 
Rice & Francis Nelson & Barry B’ys§ 
Hughie Clark Ii F Hawiey Co 
Decorators Dunham & Edwards 
,. Delancey St World of Variety 
Cunningham & D 
Tyler & St Clair : 2d half 
Hughie Clark Kitaro Japs 
3 Autumns Herman & Clifton 
Weber & Elliott Al Lester Co 
Golden Troupe Murray Livingston § 
9d half Maxine Dancers 
Driscoll & Westcott DeKalb : 
Loughlin & West The Brissons & 
Lew Welch Co Mack & Salle 
BERT PAULINE 


FORD and PRICE i 


With Jullan Eltinge Co., March 1-5, Tlentsin, Chinal 


Hawley Co 
Howard Kane & M @ 
4 Jacks & Queen 3 


ARTHUR J. HORWITZ-LEE KRAUS, inc. 


| KI | 
“Flashes” 
(One to fill) 
— = 
LANSING Orpheum 
Bijou Ryan & Lee a 
a 
ST. PAUL 
Orpheum 
- 
| 
j 
| 
i 
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VARIETY 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 


“Concentration” 
Mason & Gwynne 
Sabbott & Brooks 
2d half 
Rose & Deil 
Orben & Dixie 
“Concentration” 
Billy K Wells 
Tony & George Co 
Palace 
Cliff Green 
Helen Coline Co 
Howard Kane & M 
4 Volunteers 
(One to fill) 
2d half 
Jewell & Raymond 
Bobby aVn Horn 
Gene Hamilton Co 
Shaw & Bernard 
LaDora & Beckman 
Fulton 
Bard & Bernard 
Loughlin & West 
Murray Livingston 
Odiva & Seals 
2d half 
The Brissons 
Minnie Harrison 
Hunter Randall & 8S 
Tracey & Mohr 
Odiva & Seals 
Warwick 
Gangler’s Dogs 
McDermott & H’ney 
Innocent Eve 
C & T Harvey 
D’Arno & Douglas 
2d half 
Harrah & Mulroy 
Cliff Green 
Golden Bird 
Mason & Gwynne 
ATLANTA 
Grand 


Swain’s Animals 


Neal & Stewart 
Tom Davies Co 
Coscia & Verdi 
Steiner Trio 
2d half 
Dorothy Roye 
Bertram May Co 
LeRoy & Dressner 
6 Tasmanians 
(One to fill) 
BAKERSFIELD 
Opera House 
Bstelle & Roy 
J & P Mattis 
Pope & Uno 
Henry & Ma 
C Hansen & Boys 
Peacock Revue 


DALLAS 
Hippodrome 

Kinzo 
Grace Leonard Co 
Mayo & Nevins 
Conroy & O’Donnell 
Kinkaid Kilties 

2d half 
Bohn & Bohn 
Hallen & Goss 
Will H Fox 
Huyler & Bann 
Some Baby Co 


DAYTON 

Dayton 
Flying Henrys 
Jack Goldie 
“Sweet Sweeties” 
Bernard & Meyers 
Belle & Caron 

DETROIT 

Colonial 
Joe & Sadie DeLier 
Ted Healy 
Carlisle & Roemer 
Jack & T Weir 
Grazer & Lawlor 


FALL RIVER* 
Empire 
Herberta 
Duo 
Eddie Garr Co 
Imperial Four 
Boila Trio 
2d half 
Lieut Thetion Co 
Seymour & Jeanette 
Married Via Wirel 
Pinto & Boyle 
Mack & Fulton 
FRESNO 
Hippodrome 
Dave Vanfield Co 
Green & La Fell 
Yank 
Lamont’s Minstrels 
Gilmore & Castle 
Van & Emerson 
2d half 
J & J Burns 
Drisko & Earl 
McLane & Madge 
Revue Comique 
Edw Lambert 
Taylor Tripletts 


HAMILTON 
Loew 
Clairmont Bros 
Johnson Bros & J 
Dae & Neville 
Tilyou & Rogers 
Jack Levy 


Get Quick Action 


te desirable acts. 


ABE L FEINBERG 


1493 BROADWAY—Sulte 504—Bryant 8664—N. Y. C. 


2d half 
Dave Vanfield Co 
Green & La Fell 
Yank 
Lamont’s Minstrels 
Gilmore & Castle 
Van & Emerson 
BALTIMORE 
Hippodrome 
The Bimbos 
Bonner & Powers 
Thos P Jackson Co 
Nick Hufford 
Adolphus Co 
BIRMINGHAM 
Bijou 
Spencer & Rose 


Ryan & Mvore 
Honeymoon Inn 
Wm Sisto 
Randow Trio 
half 
Swain’s Animals 
Neal & Stewart 
Tom Davis 


Coscia & Verdi 
Steiner Trio 
BOSTON 
Orpheum 
Lieut Thetion Co 
Seymour & Jeanette 
Married Via Wire 
Pinto & Boyle 
Mack & Fulton 
(One to fill) 
2d half 
Herberta 
Saxon Sisters 
Nippon Duo 
Eddie Carr Co 
Imperial Four 
Boila Trio 
CHICAGO 
MeVicker’s 
C & EB Frabel 
H Harrington Co 
y Antrim 
Teddy” 


CLEVELAND 
Liberty 
3 Maxims 


Burns & Garry 
Arthur J Finn Co 
DeVine & Williams 
Weber Beck & F 


HOBOKEN 
Loew 
Ward & Gory 
Abyssinian 3 
Kitaro Japs 
(One to fill) 
2d half 
Helene Coline Co 
Holbrook Co 
Swartz & Clifford 
Gangler’s Dogs 
HOUSTON 
Prince 
Marshall & Welton 
Murray Leslie 
“Oh Auntie” 
Hampton & Blake 
Faber Bros 
2d half 
J &1IMelva 
Fredericks & P 
Kinsbury & Munson 
Jimmy Britt 


9 Krazy Kids 
KANSAS CITY 
Garden 
Cook Mortimer & H 

Billy DeVere 
Morgan & Grey 
Monte & Lyons 
Allen Clifford & B 
2d half 
Gere & Delaney 
Dolly & Calame 
Mercedes Co 
Ferns & Litt 
3 Alex 


KNOXVILLE 
Staub 
Dorothy Roye 
Bertram Mave Co 
LeRoy & Dressner 
6 Tasmanians 
2d half 
Kennedy & Kramer 
Hackett & Francis 
Barnold’s Animals 
(Two to fill) 
LONDON, 
Loew 
Musical Waylands 
McLoughlin & 
Arthur DeVoy Co 
Taylor & Francis 
Wyoming Trio 


ONT. 


EDWARD J. ADER 


LAWYER 


16 South LaSalle Bt. 


CHICAGO 


24 half 
Stanley 
Bennett Twins 
Pearl Abbott Co 
Grey & Klumker 
Girls of Altitude 
LOS ANGELES 
Hippodrome 
Evans Dean 
Fennell & Tyson 
Roeder & Armst’ng 
Harry Thorne Co 
Virginia Deacon & 
Robt Dohn Co 
2d half 
Adams & Birkemo 
Tom & P Almond 
Joe & Agnes Riley 
Clark & rraine 
Smith Lynch & S 
Baldus Trio 
MEMPHIS 
Lyceum 
Wilbur & Lyke 
Phil Davis 
Gilroy Dolan & C 
Wilson & McAvoy 
F & M Hughs 
2d half 
Spencer & Rose 
Ryan & Moore 
Honeymoon Inn 
Wm Sisto 


McLane & Madge 
Revue Comique 
Edw Lambert 
Taylor Triplets 
(12-13) 
Wilbur & Girlie 
T & C Breton 
Charlie Hickey 
Ruth Curtis & Band 
Knight & June 
Mole Jester & Mole 
MONTREAL 
Loew 
8 Gregorys 
Jessie Reed 
Genaro & Gold 
Barnes & Freeman 
Réyal Uyena Japs 
NEW ORLEANS 
Crescent 
J & I Melva 
Fredericks & P 
Kingsbury & M 
Jimmy Britt 
9 Krazy Kids 
2d half 
Wilbur & Lyke 
Phil Davis 
Gilroy Dolan & C 
Wilson & McAvoy 
F & M Hughs 
NEW ROCHELLE 
Loew 
Robert Swan 
Driscoll & Westcott 
T’nsend Wilbur Co 
2d half 
C & T Harvey 
Innocent Eve 
OKLAHOMA CITY 
Liberty 
Gordon & Gordon 
Senna & Weber 
Geo Randall Co 
Mumford & Stanley 
4 Bangards 
2d half 
Stryker 
Sheppard & Dunn 
Homer Lind Co 
Davis & Rich 
Ling & Long 
PITTSBURGH 
Lyceum 
Russell & DeVitt 
Mabel & J Dove 
2 Yaquis 
Lane & Plant 
Nakee Japs 
PROVIDENCE 
Emery 
Paul Brady 
Saxon Sisters 
Manny & Mallory 
Primrose Minstrels 
Mary Haynes Co 
Arco Bros 
2d half 
Canaris & Cleo 
Gertrude Morgan 
“Never Again” 
Danny Simmons 
Jack Moore Trio 
SACRAMENTO 
Hippodrome 
Rialto & Lamont 
Cook & Hamilton 
7 Brownies 
Four Solores 
2d half 
3 De Lyons 
B & E Mathes 
“Let’s Get Married” 


Lawrence Johnson 
Saketa Trio 
ST. LOUIS 
Garrick 


Wilfred DuBois 
Half Past Two Co 
Weston & Eline 
Frank Co 


d ha 
Cook Mortimer & H 
Billy DeVere 
Morgan & Grey 
Monte & Lyons 
Allen Clifford & B 
SALT LAKE 
Casino 
Buster & Eddy 
Saxe & Wood 
Billy Dailey 
Tom Brown's Sextet 
Estelle Sully 
Tybell Sisters 
. 2d half 
Skating Macks 
Thornton Sisters 
Broughton & T’ner 
Haynes M’tga’y & H 
Mudge Morton 8 
Marlin Wilson 8 
SAN ANTONIO, TEX 
Princess 
Beth Stone Co 
Beulah Pearl 
“Nine o’Clock” 
Kaufman & Lillian 
Flying Weavers 


2 al 
Marshall & Welton 
Murray Leslie 
“Oh Auntie” 
Hampton & Blake 
Faber Bros 

SAN DIEGO 
Hippodrome 

2d half 
Evans & Dean 
Fennell & Tyson 
Reeder & Armstr’g 
Harry Thorne Co 
V’ginia Deacon& B 
Robert Dohn Co 

SAN FRANCISCO 

Casino 
(Sunday Opening) 
Chong Foy Duo 
Jones & Georgia 
Daisy Dean Co 
Lutes Bros 
4 Bill Posters 

Hippodrome 
(Sunday Opening) 
The Fostos 
Rice & Graham 
Anna Eva Fay 
Granville & Fields 
Claude Wade 
Tom Lincoln Girls 

SPRINGFIELD 
Broadway 
Canaris & Cleo 
Gertrude Morgan 
“Never Again” 
Danny Simmons 
Jack Moore 3 

2d half 
Paul Brady 
Mann & Maliory 
Primrose Minstrels 
Mary Haynes Co 
Arco Bros 

STOCKTON 

Hippodrome 
Wilbur & Girlie 
Ted & C Breton 
Charlie Hickey 
Ruth Curtis & Band 
Knight & June 
Mole Jester & Mole 

2d half 
(Same as_ Sacra- 
mento Ist half) 
Hippodrome 
(7-8) 
Tom & P Almond 
Clark & Lorraine 
Smith Lynch & S 
Baldus Trio 
(12-13) 
Pope & Uno 
JI & P Mattis 
C Hansen & Boys 
Peacock Revue 

TORONTO 

Younge 
Leonard & Wright 
Eckhoff & Gordon 
Marie Russell Co 
Stuart Black Co 
Julian Rose 
Al Golem Troupe 

WACO, TEX. 

Hippodrome 
Bohn & Bohn 
Hallen & Goss 
Will H Fox 
Huyler & Bann 
Some Baby Co 

2d half 
Beth Stone Co 
Beulah Pearl 
“Nine o’Clock” 
Kaufman & Lillian 
Flying Weavers 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(6—9) 
(Same bill plays 
Anaconda 10; Mis- 

soula 11) 
Haas Bros 
Lucie Bruch 
McGrath & Deeds 
Girls Be Girls 
Fred Allen 
Asahi Troupe 


CALGARY 
Pantages 
4 Laurels 
Henry Frey 
College Quintet 
Foley & O'Neil 
“On High Seas” 
DENVER 
Pantages 
G & M LeFevre 
itay Lawrence 
Archer & Bedford 


Hyman & Myer 
Eddie Foy Co 
5 Partrowas 


EDMONTOX 
Pantages 
Nelson's Katland 
Lonnie Nace 
Walzer & Dryer 
J Mack 
Frank Morrill 
Japanese Revue 


GREAT FALLS 
Pantages 
(9—10) 
(Same bill plays 
Helena 11) 
Harvard Holt & K 

Hope Vernon 
Valand Gamble 
Casson & Kirk 
Empire 4 

Bird Cabaret 


LONG BEACH 
Pantages 
Love & Wilbur 
ida Norrine 
eerless Trio 
Jovedah DeRajah 
LaFrance & Kenn’y 
Yip Yip Yaphank’s 
LOS ANGELES 
Pantages 
Mori Bros 
Goetz & Duffy 
Eldridge B & E 
Bert Stoddard 
Ware & King 
Henrett DeSeris 
Bud Snyder C 
MINNEAPOLIS 
Pantages 
(Sunday Opening) 
Fashions DeVogue 
Miller & Capman 
Little Pipfax 
Weaver Weaver 
“Oh That Melody” 
OAKLAND 


Pantages 
(Sunday Opening) 
Lt Ber & Miss 
Marconi Bros. 

M Hamilton Co 
Baron Lichter 
Gildea & Phillips 
Brazillian Heiress 

OGDEN 

Pantages 

(11—13) 
DePage & Y Sis 
Mary Dorr 
Howard & White 
Dancing Dave 
Hickman Bros 
Corinthians 

PORTLAND 

Pantages 
Winton Bros. 
Gertrude Newman 
Bender & Meehan 
Business is Busin’s 
Texas Comedy 4 
Little Hip & Nap 


REGINA, CAN. 


(8—10) 
(Same bill plays 
Saskatoon 11-13) 

Carletta & Lewis 
Abraham & John 
Willa H Wakefield 
Nevins & Gordon 
Walters & Walters 
Tetter Sextet 
SALT LAKE 
Pantages 
Frank Shields 
Harmony Trio 
Roach & McCurdy 
Hendrix & B Isle 
Gelli Troupe 
SAN DIEGO 
Pantages 
Henry & Adelaide 
Fiske & Fallon 
Glascow Maids 
Chung Hwa 4 
Great Howard 
4 Mellos 
SAN FRANCISCO 
Pantages 
(Sunday Opening) 
Bullawa Girls 
Denny & Donegan 
Samaroff Trio 
Eadie & Ramsden 
Bob Alright 
Hill’s Circus 
SEATTLE 


Pantages 
Phil LaToska 


» Perrone & Oliver 


Patrick & Otto 
Aleko Panthea Co 
Quinn & Caverly 
“Oh Mike” 
SPOKANE 
Pantages 
Gypsy Trio 
Marsden & Manley 


"Gorman Bros 


W Fenner Co 
Chas Althoff 
Derkin’s Dogs 
VANCOUVER, B.C. 
Pantages 
F & A Pelot 
Raynard & Jordon 
Perelira Sextet 
Sherman Van & H 
Florence Rayfield 
Berlo Girls 
VICTORIA, B. C. 
Pantages 
Aerial Patts 
Allen Lindsay Co 
“Four of Us’ 
Neil McKinley Co 
Great Leon Co 
WINNIPEG 
Pantages 
H & H Savage 
Rucker & Winifred 
Santucci 
Father’s Daughter 
Laurie Ordway 
Broadway Echoes 


E. HEMMENDINGER 
Jewelers to the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 
46 JOHN 8T., NEW YORK 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Mason & Cole 
Oklahoma 4 
B Morrell Co 
Maker & Redford 
Casting Campbells 
MUSKOGEE, OKLA, 
Bway 
(7-8) 
M DePage & Yorov § 
Forest & Church 
Happy J Gardner 
stephens & Brunelle 
“Rising Generation” 
SAN ANTONIO 
Royal 
The Gallons 
H & E Conley 


William Dick 
Verona Mersereau Co 
“Making Movies” 


WACO, TEX. 


Orpheum 
2d half 
M DePage & Yorov §S 
Forest & Church 
Happy J Gardner 
Stephens & Brumelle 
“Rising Generation” 


WICHITA FALLS 
Wichita O H 
Raymond Whilbert 

Bernivicj Bros 
Cardo & Noll 
Simpson & Dean 
Harry Girard 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS 
Majestic 
The Pickfords 
Duncan & Caslar 
Anderson & Burt 
Morgan & Kloter 
U 8S Jazz Band 
Comfort & King 
“Begin’g of World’ 
FORT WORTH 
Majestic 
Hugo Reo 
Murray Girls 
Mrs Gene Hughes 
Chris Richards 
Gtrtrude Hoffman 
The Sharrocks 
Ward & Dooley 
GALVESTON 
Majestic 
(8-10) 
(Same bill plays 
Austin 11-13) 
Rosa King Co 
Holmes & Wells 
Burt & Rosedale 
Stone & Hayes 
“Sweeties” 
Julius Tannen 
Dunbar’s Singers 


HOUSTON 
Majestic 
Kanazawa Japs 
Lillian Herlein 
“Tango Shoes” 
Mme. Ellis 
Harriet Rempel Co 
Lydell & Macey 
Ergotti’s Midgets 
LITTLE ROCK 
Majestic 
Prevost & Goelet 
Walton & Brant 
jtephens & Hollist’r 
F & O Walters 


Spissell Bros & M 
Janet Irwin 
Pallen’s Bears 
(Two to fill) 
PINE BLUFF 
Majestic 
Spissell Bros & M 
Janet Irwin 
Pallen’s Bears 
2d 
F & O Walters 
Walton & Brant 
(One to fill) 


Bert Kenne 
Princess Rajah Co 
(One to fill) 

2d half 
Lohse & Sterling 
Brierre & King 
Brendel & Burt. 
Joe Towle 
Dave Ferguson 


WICHITA FALLS 
Majestic 
Melnotte Duo 
William Ebs 
Harry Green Co 
Kitner & Reany 
“Nursery Land’ 


SAN ANTONIO 


Majestic 

The Von Cellos 
Demarest & Doll 
Donald Roberts ~- 
Powers & Wallace 
“Not Yet Marie” 
Ja Da 3 

Karl Emmy’s Pets 


TULSA, OKLA. 


Orpheum 
(Same ist half bill 
Muskegon 
d haif) 
Maleta Bonconi 
Arnaut Brds 


MAIDS OF AMERICA. 
(Continued from page 10) 


scenes. Snyder has a nice appearance 
and knows how to wear clothes. 


Three other male principals are Al 
Ellsworth, Irving Golden and Ed Rogers, 
who handle minor roles acceptably and 
do a singing specialty in the second act. 
Their ensemble vocalizing got over 
strongly, and_ the are a tower of 
strength to the performance. 


Florence Rother is the prima donna 
and is a well proportioned blonde with a 
fair vocal equipment. She leads three 
numbers, her best being an Oriental one, 

Sahara,” backed up by the choristers in 
Oriental attire in “The Slave Market of 
Cairo,” scene in act two. 


May Stanley and Jane May are pep- 
pery soubrets and cop, the appearance 
honors of the female contingent. Miss 
Stanley is a statesque, willowly brunet 
and May Jane is a shapely, fast moving 
red-head. Both can sing the jazzy type 
of song and move an agile limb, looking 
well on all appearanees. Miss Stanley 
looked well in several decoltette bodice 
and short pantalette creations, and May 
Jane costumes ran to the pantalettes 
and tight knickers. 


Billy K. Wells wrote the book and his 
handiwork is evident throughout the acts 
and six scenes. He has given the come- 
dians and principals something to work 
on, and they take advantage in meritori- 
ous fashion. 


Scene one is “The Castle of the King 
of Jazzonia,” a full stage affair with the 
King of Jazz (Snyder) on his throne sur- 
rounded by the Court Fool, The Crier and 
a real musical comedy send off. The fun- 
niest piece of business in this scene is 
one in which Barry impersonates a dog 
and hibernates in a small kennel to fool 
the King. The lines and stuff got out 
this situation kept the crowd rocking. 


Scene two is in “one,” and more com- 
edy registers with scene three, another 
full stage affair, “The First National 
Bank of Laughiand,” with the two comics 
as bank messengers. Barry, Leon and 
Snyder have some funny dialog here 
when Barry is trying to tell what.a 
demon he is as a messenger and is ap- 
parently urged on by Leon, who inter- 
rupts him irrevelantly at the crucial mo- 
ment. It is worked up for a howl. 


Another funny bit Ed Rogers imper- 
sonating a detective sent to the bank 
after Slipper Sam and after disarming 
the messengers revealing himself as the 
dreaded “Pete man.” They start loading 
all the dough into a suit case while he 
stands by armed with an automatic, and 
is in turn stuck up by Snyder as the 
bank proprietor. Laugh follows laugh 
when the comedians take credit for 
Sam’s capture after Snyder has a realis- 
tic looking battle with the invader and 
subdues him single handed. . 


The second act is also in three scenes, 
the first “The Slave Market at Cairo,” 
giving weap and Leon an opportunity 
for some clever comedy along comic 
opera lines. Barry is “Ah Sing Gow” 
and purchases all the good looking slaves 
in the neighborhood, finally buying 
Boozerin’s (Leon) for a dime. Leon does 
a funny dame and pulls some nifty bur- 
lesque and eccentric hoofing to a piccolo 
accompaniment of Barry’s. . The latter 
finally breaks into a dancing rash and 
they exit to a harmonica and piccolo duet 
which forced them to several encores. 


The last scene is “The. Blue Bird Cafe,” 
and the comedy average remained high. 
Specialties were introduced by the Caba- 
ret entertainers and a Fashion Parade 
with the choristers as the Mannikins, 
gave both comedians a chance for ad lib 
remarks about the girls, that never 
failed. 

Seme funny business with macaroni 
was accomplished without the usual dis- 
gusting methods. 

Miss May had a number here, “I Like 
You,” in which she appeared in a pretty 
black and white costume of tights, etc., 
with the chorus looking well behind her, 
and Barry tied up things once again 
with a singing and travesty specialty in 
which his Lauder impersonation stuck 
= as one of the high spots of the even- 

ng. 

The chorus make eight or nine changes 
and are a shapely, well appearing group 
of nineteen, who could move into several 
Broadway musical attractions without 
weakening the show. 

It’s too bad they can’t hold shows over 
at the Columbia, for if the length of a 
run is judged at the Columbia by the way 
the “Maids of America’ was received 
Monday night, it could stay at the 47th 
street corner for several weeks, Con, 
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. brette, and Ethel Costello, ingenue. 
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THE FUTURE WILL TAKE CARE ITSELF 


But don’t expect it to take care of 


YOu! 


That’s a ONE MAN job--and 


YOU’RE THE MAN 


A growing bank account is the best insurance against an uncertain future 


Assets Over $100,000,000 


UNION SQUARE STOCK. 


Last week the show given:-was “We, 
You & Co.” with the second part pro- 
rammed as “Conem & Co.,” the bur- 
esques credited to Jack Perry. 

The cast totals ten persons, there be- 
ing five feminine players, two comics, a 
juvenile, a straight and another man 
(who looked like the carpenter) doing 
several bits. Among the women there 
were two new faces who joined iast 
week, they being Hazel Hargis, a sau 

8s 
ave the cast two soubrettes, Grace 
oward being the older member. Nor- 
ma Bell is the prima donna and is the 
only voice in the cast. Miss Lorraine 
completes the women. Harry Marks 
Stewart, doing Hebrew, also was new 
to the company last week, teaming with 
Joe-Rose for the comedy. Harry Man- 
dell remains as the juvenile while Brad 
Sutton, the straight man, has been with 
the stock longer than any of the others. 
Last week’s show was one of those where 
bales of stage money is the prime requi- 
site, in which particular a number of 
wheel shows are in the same class. At 
one point Rose ran dut of phoney dough 
and peeled off a regular bank note from 
his role. He cautioned Sutton to “kick 
it back.” The bit seemed the funniest 
thing of the evening, whether it was on 
the level or not. Rose bungled a gag 
when he described a “terrible accident” 
—that of a sewing machine running 
down stairs without a stitch on—but Rose 
said it “without a stitch of clothes on.” 

Being away from the wheel regula- 
tions the Union Square can use a special- 
ty dancer. “Florienta” was the doll last 
week. Hernumb.r near the close would 
have been funny had the house not been 


go chilly. The way F!io was introduced 
was a scream. Sol Fields, who stages 
the show, worked things up to a fine 


pitch—the chorus came on in bunches 
of three and four at a time and every 
time a new flock entered the whole bunch 
went through evolutions—and then the 
Oriental dancer failed to supply a tiny 
thrill. The stunt in entirety took about 
ten minutes with “Florienta’ working 
for perhaps two minutes. The grand 
preparations for Flo supplied the bunk 
and it’s evident that even at the Union 
Square they are instructed to put blind- 
ers on the muscle dancers. E 

Among the new members Miss Cos- 
tello showed up best. She drew the first 
encore with “Oh, By Jingo” and later 
made a dandy boy when she sang “Man- 
dy.” Miss Howard, a rather good-look- 
ing gal, did well with most of her num- 
bers. Miss Hargis is a plump miss, of 
neat appearance and the general impres- 
sion was the new people in the show 
added pep and youth. 

The book hasn’t been changed from 
the way the chorus girl bit was done. 
Miss Lorraine talks about being in 
trouble, having an,over-due board bifl, 
limousine on the Bum, etc. and then 
says as a chorister she only draws $20 
per week. In these days of the Chorus 
Equity Association, that is a salary to 
be laughed at. 

The stock chorus itself ran _ fairly 
good. In theory the show should have a 
pretty good looking bunch since the 
attraction does not leave town. There 
was an absence of beef and also of 
“female”? impersonators. Ibee. 


SLIDING BILLY WATSON SHOW. 


The Sliding Billy Watson show pre- 
sented by I. H. Herk at the Olympic this 
week is an old fashioned burlesque frol- 
ic strong on comedy inexpensively pro- 
duced and judged by American Wheel 
standards a “good” show. Watson car- 
ries the burden of the comedy in both 
parts, keeping well within the bounds 
of cleanliness in the first section but 
loosening up toward the finish of the 
Second and pulling a choice _ collection 
of double entendre spice and finally out- 
right “smut,” which, although funny, is 
thoroughly out of place even in a sec- 
ond grade burlesque house. . 

Watson also seems unnecessarily rough 
in his vocabulary throughout the show. 
He rang up a total of 12 “Hells” and 7 
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“Damnhs” up to the middle section. There 
was no keeping track of, the needless 
profanity after that, it came too fast 
to be registered. In addressing his 
principals Watson likewise overstepped 
the bounds of good taste several times, 
referring to Sadie Banks on four occa- 
sions as a “Bronx Kike” and once as a 
“Long Island Goose.” 


Watson, however, can .handle clean 
straight low comedy for riotous returns, 
the poker game in the first part,ta Wat- 
son trade mark, being perfectly clean 
and at the same time one of the fun- 
niest bits in burlesque. Another bit 
between the first and second sections of 
the afterpiece in which Watson does a 
comedy cop was also free from dirt and 
a howl from start to finish. ~ 

The Watson slide is worked less fre- 
quently than in past seasons, and al- 
though wearing the old chin piece and 
misfit clothes identified with his “Dutch” 
character for years, the dialect is out. 
Assisting Watson in the comedy depart- 
ment, and lending real aid are Bawrence 
Brooke in the first part a conventional 
Western bad man, with black mustache, 
guns, etc., and Alfred Dupont who does 
one of those burlesque Frenchmen, miles 
away from the character in dialect and 
mannerisms, but funny. 


There are three principal women, Sadie 
Banks, who does a vamp, and wears 
long tight fitting costumes throughout, 
except once when she appears in tights 
and lingerie; Myrtle Andrews, soubrette, 
who goes in for tights exclusively, and 
Gladys Bijou the prima, with a very 
pleasing contralto voice, and a nice as- 
sortment of ankle length dresses. 

Other principals who do bits are Al. 
Turpie, Charles Brown and William G. 
Rogers. This trio forms a singing com- 
bination in the afterpiece, harmonizing 
effectively and pulling down one of the 
hits of the show with “Oh What a Pal 
Was Mary” and “Bye Lo.” 

The first set is a hotel interior fairly 
attractive. The whole first “act” takes 
place in this set. The second section is 


. divided into three scenes, the first sup- 


posed to be a household interior, but 
which looks more like a hotel set than 
the first scene; the second a house drop, 
and the third a freshly painted and fine 
looking exterior. 

The show opens with the 15 choristers 
in a line down stage, -with the customary 
ensemble singing, The first 25 minutes 
runs to dialog, entertaining and holding 
several good laughs. Sadie Banks as the 
slangy picture vamp has most of the fat 
lines here and handles them for sure 
results. Watson gets into the action 
about the middle of the first section, get- 
ting laughs with his slide and a bath 
tub bit. 

All of the principals play up to Sliding 
Billy after he enters, each contributing 
to making the first part a pleasing en- 
tertainment by good team work. The 
first part of the afterpiece is one of those 
“fun in a fool house affairs” with a good- 
ly supply of well seasoned hokem of the 
rougher sort. 

The third scene is a modified version 
of “Dr. Dippy’s Sanitarium,” Watson and 
his company getting a world of fun out 
of the ancient burlesque classic. The 
objectionable business mentioned occurs 
in this scene, while Watson is supposed 
to make an examination of a female pa- 
tient. 

One of the lines has Watson remark- 
ing the female patient has a leaky ex- 
haust valve. After his Cincinnati ex- 
perience it looks as if Billy hasn’t 
learned that this sort of stuff might 
lead to trouble, not only for himself, but 
has the effect of giving all burlesque a 
bad name with the reformers who are 
always ready to regulate the stage if 
given the slightest opportunity. And 
Watson is sure giwing ‘em an oppor- 
tunity in the afterpiece. Some of the 
other lines are quite as broad. 

The program says Watson wrote the 
Book, Dan Dody wrote the music and 
lyrics and staged the numbers. Credit- 
ing Dody with the music and lyrics is 
nonsense as nine tenths of the numbers 
are published songs. , 

Gladys Bijou, leading “You Don’t Need 


the Wine,” “Dixieland” and “When My 
Baby Smiles at Me,” does the most for 


the numbers. Sadie Banks, leading “Oh 
La La Wee Wee,” landed for several 
legitimate .encores, receiving a boquet 
Monday night. Myrtle Andrews is short 
on voice but long on shapeliness and a 
good dancer. 

“Carolina Sunshine,” as a trio with 
Gladys Bijou, Sadie Banks and Myrtle 
Andrews, was the best liked number, 
coming nearer to a pick out than any- 
thing else in the show. The choristers 
work hard and show the effects of care- 
ful training. 

Monday night the Olympic stood ‘em 
up three deep. The Watson show should 
do business. Aside from the “dirt” it 
is one of the best that has played the 
Olympic this season. Bell. 
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RIVERSIDE, NEW YORK, THIS WEEK (March 1) 
KATHRYN 


LEE 


GRACE DORO at the Piano 


Iverson Fritzie 
Irwin Caas 
Jordon Sisters 
Johnso.1. Mr 


Wilmot Dolly 
Wilson Helen 
Wilson Lillian 
Wood Delphia 


Wyer F ‘Lyle W Cecil 

Loraine Cari 
Yeager Marge Leibler Allen Mr & 
Yoshida Echo Mrs 


Melroy Sisters 
McNamara Teddy 
Plunkett Arthur 
Pantier J C 
Kials Mr & Mrs 
Rochester Nina 
Roberts Don 
Seainan Mabelle 
Sykes Danna 
Tracey Claudta 


Zelle Kenneth 
Zola Sisters 


CHICAGO OFFICE. 


Berms sol 

Bernard Mike 
Berry H Wm 
Cameron De Marie 


Chasen D Vincent Sis 
Elliott Grace Wilson & Van 
Haven De Whirlwind Hagans 


Hendrickson Carl Willams M R 
Hill Murray K 


Howard & Fields 


West Arthur 
Weils & Fisher 


BURLESQUE ROUTES 


(March 8-March 15) 


“All Jazz Revue” 8 Bijou Philadelphia 
15 Mt Morris New York. 

“Aviators” 8-9 Lyceum &t Jose 15 Stand- 
ard St Louis. 

“Bathing Beauties” 8 Cadillac Detroit 
16 Engel wood Chicago. 

“Beauty Revue” 8 Majustic Wilkes-Barre 
16 Majestic Scranton. 

“Beauty Trust” 8 LValace Baltimore 15 
Gayety Washington. 

Behman Show 8 (iayety Rochester 16-17 


Syracuse 18-20 Lumberz 

tica 

“Best Show in Town” 8 Gayety Kansas 
City 15 L O. 


“Blue Birds” 8-12 Broadway Camden 13- 
14 Grand Trenton 15 ‘[rucadero Phila- 
delphia. 

“Bon Toms” 8 Casino Brooklyn 15 Peo- 
ples Philadelphia. 


“Bostonians” 7-9 Berchel Des Moines 15 
Gayety Omuha, 
“Bowerys” 8 Miners Bronx New York 


15 Orpheurn Paterson. 
“Broadway Belics” 8 Gayety St Paul 15 
Gayety Minneapolis. 


“Burlesque Review” 8 Gayety Detroit 
15 Gayety Toronto. 
“Burlesque Wonder Show” 8 Orpheum 


Paterson 15 Jersey City. 

“Cabaret Girls’ 8 Gayety Milwaukee 15 
Gayety St P aul. 

“Cracker Jaeks” 8 Lyceum Columbus 
Victoria Pittsburgh. 

Dixon's “Big 8 Empire Hoboken 
15 Star Brookly 

“Follies of Day® 
Gayety Buffalo. 

“Follies of Pleasure” 8 Gayety Louisvil! 
15 Empress Cincinnati. 

“French Frvolics” 8 Gayety Minneapolis 
14216 Gayety Sioux City 

“Girls a la Carte” *Bastable Syra- 
cuse 11-13 Lumberg Utica 15 Gayety 
Montreal. 

“Girls de Looks” 8 Majestic Jersey City 
15 Perth Amboy 16 Plainfield 17 Stam- 
ford 18-20 Park Bridgeport. 

“Girls from Follies” 8 Howard Boston 
15 Empire P rovidence. 

“Girls from Joyland” 8 Empress Cincin- 
nati 15 Lyceum Columbus. 

“Girls Girls Girls” 8 Trocadero Phila- 
delphia 15 Empire Hoboken, 

“Girls of U 8 A” 8 Gayety Boston 15 
Grand Hartford, 

“Golden Crook” 8 Olymptie Cincinnati 15 
Star & Garter 

“Grown le Lables” mptre Cleveland 
15 Cadillac 

Hastings Hiarry 8 Casino Boston 15 Col- 
umbia New York. 


Gayety Toronto 16 


ROSE MOON 


“A STORY IN SONG AND DANCE” 


Hayes Edmund Gayety Baltimore 15 

olly Washin 

“Hello America’ Park Youngstown 

: 11-13 Grand Akron 15 Star Cleveland. 
‘Hip Hip Hurrah” 8 Gayety Omaha 15 
Gayety City 

Howe Sam 8 Gayety *Buftalo 15 Gayety 
Rochester. 

“Jazz Babies” 8 16 Gil- 
more Springfield M 

Kelly Lew 8 Star & Gakeet Chicago 15 
Gayety Detroit. 

“Kewpie Dolls” 8 Standard St Louis 14- 
15 Grand Terre Haute 16- 20 Park In- 
dianapolis. 

“Liberty Girls” 8 Gayety Montreal 15 
Empire Albany. 

“Lid Lifters’’ 8 Mt Morris New York 15 
Majestic Wilkes- Barre. 

“London Belles” 8 Lyric Dayton 15 Olym- 
pic Cincinnatl. 

“Maids of America” 8 Empire Brooklyn 
15 Empire Newark. 

Marion Dave 8 Empire Albany 15 Gayety 
Boston. 

“eet Maidens” 8 Olympic New York 

§ Gayety Brooklyn. 

“Million Dollar Dolls” 8 Hurtig & Sea- 
mon’s New York 15 Empire Brooklyn. 

“Mischief Makers” 8 Haymarket Chicago 
15 Gayety Milwaukee. 

“Monto Carlo Girls” 8 Englewood Chi- 
cago 15 Haymarket Chicago. 

“Oh 8 Star Toronto 15 Acad- 
em uff 

“Oh Girls” 8 L O 15 Gayety St Louis. 

Makers” 8 Kansas City 

5-16 Lyceum St Jo 

“Parisian Flirts” 8 Victoria Pittsburgh 
15 Penn Circuit. 

“Parisian Whirl’ 8 Columbia Chicago 
14-16 Berchel Des Moines. 

“Peek a Boo” 8 Gayety Pittsburgh 15-17 
Park Youngstown 18-20 Grand Akron. 

“Razzle Dazzle” 8 Gilmore Springfield 
15 Worcester Worcester Mass. 

“Record Breakers” 7-9 Gayety Sioux City 
15 Century Kansas City. 

Reeves Al 8 Gayety Washington 15 
Gayety Pittsburgh. 

Reynolds Abe 8-10 Cohen’s Newburg 11- 
13 Cohen’s Poughkeepsie 15 Casine 
Boston. 

“Roseland Girls” 8 Grand Hartford 15 
Jacques Waterbury. 

“Round the Town” 8 Worcester Wor- 
cester 15 Howard Boston. 

“Sight Seers” 8 Empire Newark 15 Ca- 
sino Philadelphia. 

“Social Follies’ 8 Folly Washington 15 
Bijou Philadelphia. 

“Social Maids” 8 Perth Amboy 9 Plain- 
field 10 Stamford 11-13 Park Bridge- 
port 15-17 Cohen’s Newburg 18-20 
Cohen's Poughkeepsie. 

“Some Show” 8 Empire Providence 15 
Olympic New York. 

‘Sport Girls” 8 Penn Circuit 15 Gayety 
Baltimore. 

“Sporting Widows” 8 Casino Philadelphia 
16 Hurtig & Seamon’s New York. 

“Step Lively Girls” 8 Gayety St Louis 
15 Columbia Chicago. 

Stone & Pillard 8-10 Armcry Bingham- 
ton Auburn 12-13 Inter Niagara Falis 
15 Star Toronto. 

“Sweet Sweeties Girls’ 7-8 Grand Terre 
Haute 9-13 Park Indianapolis 15 Gayety 
Louisville. 

“Tempters” 8 Majestic Scranton 15-17 
Armory Binghamton 18 Auburn i9-20 
Inter Niagara Falls. 

“20th Century Maids’ 8 Empire Toledo 
15 Lyric Dayton. 

“Victory Belles” 8 Jacques Waterbury 
15 Miner’s Bronx New York. 

Watson Billy 8 Gayety Brooklyn 15 
Gayety Newark. 

Welch Ben 8 Star Cleveland 15 Empire 
Toledo. 
White Pat 8 Academy Buffalo 15 Em- 

pire Cleveland. 

Williams Mollie 8 Columbia New York 
15 Casino Brooklyn. 

“World Beaters” 8 Gayety Newark 15-18 
Camden 20 Grand Tren- 
on. 


MAX GORDON, Representative - 
ORPHEUM, BROOKLYN, NEXT WEEK (March 8) 


BALTIMORE. 


By F. D. O'TOOLE. 


FORD’S.—Florence Nash in dual role 
in “Cornered.” Lenten season has not 


hurt. 

ACADEMY.«-Fred Stone in “Jack o’- 
Lantern.” Good crowd opening night. Six 
Brown Brothers with their saxophones, 
big favorites here, easily the hit. 

MARYLAND.—Vaudeville. 

AUDITORIUM.—“Chu Chin Chow,” re- 
turn and while not repeating its former 
big success will do better than the aver- 
age for this house. 

HIPPODROME.—Vaudeville, 

GARDEN.—Vaudeville. 

PALACE.—Reeves “Beauty Show.” 

GAYETY.—“Social Follies.” 


NEW.—Film, “In Old Kentucky,” sec- 
ond week. 

PARKWAY.—“His House in Order,” 
picture. 

WIZARD.—“What’s Your Hushand Do- 
ing?” picture 

OL “The Superior Girls,” poor 

burlesque. 


Lowell Thomas’ icture, “The Last of 
the Crusaders,” is this week’s attraction 
at Albaugh's, portraying the activities 
of the Allied Forces in Europe and Asia. 
Considering the number of similar at- 
tractions that have played this house 
to small crowds this attraction is doing 
exceptionally well. 


Plans are to be announced this week 
of the change to be made in the new 
house to be the home of the Shubert 
plays next season. Frederick C. Schan- 
berger is in New York completing the 

details. 


BOSTON. 


LEN LIBBEY. 


ORPHEUM, LOEW. — Pictures and 
vaudeville. 

and a feature 
pict 
BOW DOIN.—Pictures and vaudeville. 

BIJOU.—Pictures 

ST. JAMES.—Vaudeville and pictures. 

SCOLLAY’S OLYMPIA.—Pictures and 
vaudeville. 

GORDON’S OLYMPIA.—Pictures and 
vaudeville. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville. 

MODERN, BEACON, CODMA 

SQUARE, STRAND, FRANKLIN PARK. 
STREET, COLUMBIA, LAN- 
CASTER, WALDORF, GLOBE, FEN- 
WAY.—Pictures. 

PARK.—Last week of the feature pic- 
ture “Huckleberry Finn.” 

SHUBERT.—Started an engagement of 
four weeks to capacity houses with 

“Greenwich Village Follies.” 

MAJESTIC.—Opening of Theda Bara 
in “The Blue Fiame” for a two weeks’ 
stay to a packed house. 

WILBUR.—‘“39 East” etarts on the 
third week. 

-—Third week of Helen Hayes 

n “Ba 

PLYMOUTH.—"The Girl in the Lim- 
ousine 

TRE ‘MONT.—Opening of Elsie Janis 
and her “Gang” to a typical “Janis” 
house. First time she has showed here 


in many seasons. Will go big. 

PAR SQUARE.—Second week of 
ni Girl,” the new Harris musical 
show. 


BOSTON OPERA HOUSE.—tThe big at- 
traction of the season, the Chicago Opera 
Veeney opened a two weeks’ engage- 
ment 

COPLEY. —Another week of “Hobson’s 
Choice,” the comedy which has proven 
to be a good vehicle for the Jewett 
Players. 


ARLINGTON.—The fifth week of the 
Craig Players in “The Outrageous Mrs. 


Palmer. 
GAYETY. —Mollie Williams’ “Greatest 


CASINO.—Cooper’s “Roseland Girls” 


Company: 
RD. Barney Gerard’s “Some 

EMONT TEMPLE.—Near the finish 
of the_ long run of the feature film 
“Pollyanna.’ 


In line with the new policy of the 
Shuberts to bring into the Boston Opera 
House attractions which had good busi- 
ness here in this and other seasons, 
“Chu Chin Chow” will be brought there 
for a run at the finish of the opera com- 
pany’s engagement. 


Noel Leslie, of the Jewett Players at 
the Copley, received some encouraging 
news during the week when the manager 
of a Southern co oe gee | wired him that 
a play of his been accepted and 
would be 4. BH next summer. 


The next attraction at the Majestic 
will be “The Magic Melody” and for the 
second time this season a successful mus- 
ical show will be shown at this house, 
the “try out” house of Boston as things 
have been going this season. 


BUFFALO. 


SIDNEY BURTON. 
SHUBERT-TECK.— Alice Brady in 
“Forever After.” cing excellent busi- 
ness. Miss Brady a favorite here 
through her connection with “Little 
Women” and the Bonstelle Players. 
MAJESTIC.—Robert Mantel repertoire. 
Drawing strongly from local schools and 
A‘'S.— Vaudeville. 
SHEA’S HIPP.—“Everywoman,” 
wardo Albano. 


CHAS. 


Headlining the Pantages Circuit 


Sole Management JOHN GOLDEN 
Great Falis ‘‘Tribune’’ 


a Good Vaudeville 
Program 
at Grand 


Six-Act Pantages 
Bill Wins Capac- 
ity Houses on 
First Night Here 


If Charlies Althoff were 
of any place, there would 
good order there because te 
people would always be in a 
good humor from laughing ate¢' 
ithe antics of the sheriff. That 
\was the verdict of the capacity 
audiences that witnessed the 
opening performance of the 
weekly Pantages vaudeville at 
the Grand Opera House Tues- 
day night. 

He is the ever-funny sheriff 
of Hicksville and kept the audi- 
ence laughing all the time he 
was before’ the footlights. The 
call for more of Althoff stopped 
the show until he bowed his 
two or three 

es. 
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B. F. KEITH BOYS’ BAND IS PRAISED BY-ONE OF SPONSORS 


E. F. Albee Compliments Youthful Musicians on Their 
Record and Manliness. Notable Guests Join in 
Third Annual Reunion of Unique Organization. 


Facts that are little known by the public were divulged by E. F. Albee 
in a stirring Washington’s Birthday address to the 365 members of the 
B. F. Keith Boys’ Band upon the occasion of that unique organization’s 
third annual banquet and reunion, held in the band’s club rooms atop the 
Alhambra theatre Sunday evening, February 22. 

The band played a most important part in war work and has been 
seen in numerous military parades and other public events. The impres- 
sion had gotten abroad that the boys were employes of the Keith The- 
atres. This idea was dispelled by Mr. Albee in his address. ‘The members 
of the band are not Keith employes, but come from the humblest homes in 
Greater New York, and have no connection with the theatres in any way. 


Mr. Albee’s well known championship of the policy of “equal chances® 
for all” was clearly emphasized in his address, which brought home to - 


the boys the fact that in this great country any young man with ambition 
has as much chance to make good in the world as anybody else, regardless 
of environments, early station in life or ancestry. That his remarks were 
an inspiration to the manly young fellows who make up the band was 
indicated by the enthusiastic manner in which his address was received. 

Among those present at the reunion, in addition to the band and Mr. 
Albee, were Senator Walters of Albany and wife; Mr. and Mrs. William B. 
Sleeper, J. J. Murdock and several guests who are*interested in Boy Wel- 
fare movements. 


Mr. Albee spoke in part as follows: 
Mr. Albee’s Address. _ 


“It is an inspiring sight to see so many boys of tender years, some 
just budding into manhood, congregated together in harmony, with one 
object in view—to make something out of their lives that is useful. Music 
hath charms to soothe the savage breast; its martial sounds and beat of 
drums stimulate courage and enthusiasm when men go into battle; its soft 
and harmonious strains lull the tired mind to rest. Operatic and sym- 
phony music lead men to higher thoughts. - 

“Here are boys of different nationalities and different religious beliefs. 
It is splendid in this glorious land made sacred by the birth of the great 
father of our country, George Washington, to see boys of humble origin 
giving their time and thought to the task of making something of them- 
selves. Washington made all this possible. He made us free to choose 
our own profession and live our lives in our own way. 

“Now, to whom must credit go for making it possible for this organi- 
zation to be brought together? Not me! The thought was born in the 
mind of my associate and beloved friend, Mr. John J. Murdock. In his 
quiet way, without blare of trumpets, he gathered together a few boys 
and had them taught music. These few multiplied as time went on, and 
under the intelligent tutorship of professional masters of music, who, with 
patience and forbearance, have brought this splendid organization, with 
its 300 members, to such a state of perfection that wherever they appear 
they receive nothing but praise for their wonderful work. 


Filled with Pride. 


“As I look back over the past three years, and count the many services 
you have rendered to your country during the war, always willing to 
go here, there or anywhere, rain or shine, always good-natured and en- 
thusiastic, it fills me with pride. Your precision in marching, the spirit of 
your playing, have brought forth praise from all sides. 


Now let me speak of one who has been your comrade and friend 
since the Keith Boys’ Band started; one who has been a father to you, 
looking after your every comfort, who has adopted you as his children, 
and is as much interested in your welfare as though you were his own 
flesh and blood—Mr. William B. Sleeper. In after life you will carry a 
fond memory of the kindly things he has done. He is a human man, with 
human thoughts for those who need his care, and you are most fortunate 
in having him to look after your interests. 

“The men who have instructed you—have you ever given a thought 
to the nerve-racking position that these men hold, teaching 300 boys, most 
of whom came here with little or no idea of music? These men, with 
patience and kindness, moulded into perfection this splendid musical 
organization—the Keith Boys’ Band. What do you owe them? You owe 
— respect, obedience and a lasting gratitude, and I am sure these you 
will give. 

“Now, let me say a little something on my own account. I feel very 
guilty in not being more in evidence, as far as my visits to this hall are 
concerned, but I know you will understand and overlook this, knowing, as 
you do, the large interests I have under my control and which occupy 
practically all my time. 


Serves More Than One Purpose. 


“This organization accomplishes more than one purpose. To acquire 
a musical education is a splendid accomplishment, but I feel that just as 
much impcrtance can be attached to the gathering in this hall of 300 boys 
in such close association, being educated in discipline, making lasting 
friendships, and going out into the world later on equipped with a knowl- 
edge that boys rarely gain unless under similar conditions and training. 
In traveling about seeing the great sights which you did during the war, 
taking part in parades for the raising of money for charitable war funds, 
seeing the great mass of people gathered in front of the Treasury Build- 
ing where the sale of Liberty Bonds was taking place, entertaining the 
multitude with excellent music, the trips out of town for functions of dif- 
ferent kinds, where your services were given in numerous parades of the 
returning soldiers—all these things gave you a glimpse of human activi- 
ties which would not have been possible excepting under these very con- 
ditions. I want to say to you that all this has been stamped on your 
memory, and will reveal itself to you in a practical way later on as you 
go on from year to year, and —_ you to a better understanding of life. 

“Let me give you a word of advice as to your character-building. 
Commence by first having love and respect for your family; love and 
companionship for your brothers and sisters, love and respect for your 
father, and above all love and respect for your mother—and veneration for 
that splendid love which a mother gives to a boy. Follow these precepts, 
and you cannot help being real men. 


What the Future Holds. 


“This organization, with its 300 members, will, as time goes on, no 
doubt number 5,000. The earlier members will go out into the world here, 
there and everywhere. Here you will cement friendships which in later 
years will bring you together again, much like the comrades of war who 
re-unite. You will be helpful to each other in many ways, and the Keith 
Boys’ Band, which started with only a few members, will have grown and 
grown; new members will come in, old ones, going on their way, all 
carrying a fond memory of those who made this organization possible— 
Mr. Murdock, Mr. Sleeper, and the professors who have taught you; and 
the friendships you have made will be lasting. 

“I wish I had had more to do with it. 

“I thank you for your attention, and wish you every blessing.” 


ROOM COMFORTS REACH NEW HIGH STANDARD 


New Keith Houses Show That Builders Are Now Giving 
as Much Attention to Welfare of Artists as Patrons. 
‘ Back Stage Accommodations as Complete as 
Those Out. Front. 


That the comfort of the artist is of as great a relative importance in 
the construction of a modern vaudeville theatre as the comfort of the 
patrons is the firm policy of the B. F. Keith Theatres. Artistes who have 
played the new Keith house in Syracuse and the Albee theatre in Prov- 
idence have seen that the owners, in planning these wonderful buildings, 
have benefited by the lessons of a lifetime in show business. 

The time was, not so far back, when the principal idea in construct- 
ing a theatre was to lavish all the time, effort and money on the front of 
the house, to the almost utter neglect of “back stage” architecture and 
accommodations. One of the principal causes for complaint on the artist’s 
part in the past has been the inadequate dressing rooms in many theatres. 
Gradually, however, conditions have been improved, until the time has 
arrived when men like E. F. Albee, in planning a theatre, insist on as 
much relative attention being paid to the dressing room ané stage as is 
given to the auditorium and lobby, et cetera. % 

That show business cannot be absolutely. “reformed” in a fortnight is 
realized by all artists with brains, but the biggest and most successful ones 


.in the business now see that big organizations like the Keith Circuit are 


just as much interested in making the artist satisfied and happy as the 
artist is himself. There are several thousand more artists in America 
today than there are theatres that can play them. In spite of the abnormal 


cost of construction at the present time theatres are being built as fast as 
consistent and with every new one completed the condition and prospects 
of the artist are bettered. 

As an indication of the fact that the biggest men and women in the 
profession appreciate the efforts of Mr. Albee and his associates to make 
their working conditions as near perfect as humanly possible, at the same 
time realizing these things cannot all be accomplished over night, regard- 
less of intentions, a letter, selected at random from a large number of 
similar communications, is offered. It was written by Emmet Devoy, who 
played Keith’s theatre, Syracuse, recently, and addressed to a friend in 
New York who has no connection whatever with his bookings. Mr. Devoy 
wrote as follows: 

“This house is the last word in theatres. Really, Mr. Albee has out- 
done himself here. Nothing like it was ever dreamed of, and it will be a 
hard matter to duplicate it. Such dressing rooms! I hate to think of 
leaving them; a shower and toilet in every one and all beautifully furnished 
and decorated. Just imagine lace curtains on the windows of dressing 
rooms! Well, I ask you, whoever thought it could be done? 

“I believe Mr. Albee would be very happy if he could have been a fly 
on the wall for a few minutes and overheard some of the delightful things 
his actor folk said about him yesterday. You know, the very decided 
change in the attitude of players today toward him is quite wonderful to 
me. Why, let me tell you that the fellow who has knocked and never 
was known to be satisfied—even he speaks in the most affectionate terms 
of our little boss. Well, he surely has earned it, for no man ever tried so 
hard to convince his stage associates that he is for them as has Mr. Albee. 
Why shouldn’t they love him?” 


The real American is the one who right and recognizes it when he gets 
tries to put something into his gov- it is not an agitator. 
ernment instead of taking some- Ghent 

thing out. The man who says conditions in 

vaiiaialoa vaudeville have not improved has 

An agitator is one who is disap- not been in the business very long. 
pointed when he gets what he we 

wants. The man who fights for the Some people go through life with- 


out finding out that the man whom 
they believe their worst enemy is 
really their best friend, ane 


— - Now that the railroads have gone 

We haven’t noticed any actors’ back to the owners prohibition and 
booking passage on the soviet arks, politics will regain their preminent 
nor has there been an actor’s name ___ spots on the smoking compartment 
on the wood alcohol casualty lists conversational bills. 


as yet. Case of good judgment in 
both instances. 
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PROPER “MAKE-UP” FOR ACTS 
“BLUE 


HERE IS A NEW IDEA IN A SONG BALLAD 

THAT GOES OVER WITH A SMASH! IT 

CONTAINS A LITTLE “TRICK” ABOUT A 

BABY’S _EYES AND “MOTHER LOVE”— 
THAT HITS ALL! 


“NOW 
KNOW” 


FITS THE DELIVERY OF 
ANY MALE OR FEMALE 
VOICE. IT IS A CLASSY 
FOX-TROT BALLAD THAT 
WILL PLEASE YOUR 


WE THINK THIS IS ONE OF 
THE BEST THINGS ANATOL 
FRIEDLAND HAS DONE IN 
YEARS. IT’S THE HIT IN 
HIS ACT, “MUSICLAND.” 


‘““BLUES’’ | “ONLY FOOLING 
(My Naughty ’ROUN D ME 
Sweetie Gives to Me) (Why Don’t You 


Put Me Wise’’) 
A DROLL COMEDY BALLAD 
WITH A “LEAP YEAR” 
KICK. A LAUGH GETTER. 


ONE OF THE BEST—IF NOT 
THE BEST, SINGLE OR 
DOUBLE (AND PATTER) 
FAST TEMPO SONGS IN 
VOGUE. 


“OLD MAN 


IN THIS ONE WE HAND YOU THE SEA- 
SON’S BIGGEST NOVELTY ECCENTRIC 
SONG AND DANCE RIOT! IT IS THE FIRST 
JAZZ “TURKISH PATROL” EVER SET TO 
MUSIC—ENTERTAINING TO YOUNG AND 
OLD. 


Orchestrations and Professional Copies Ready in All Keys—Get Yours! 


JOS. W. STERN & CO. 


Studios Now Located at 226 WEST 46th ST. New N. V. A. 


OUR FRIENDS ARE ALWAYS WELCOME—CALL ANY TIME 


119 North Clark St. HARRY TENNEY. 181 Tremont St. 


CHICAGO BOSTON 


Professional Manager 


TED KOEHLER....Prof. Mor., Chicago TOM LANGLEY..... Prof. Mgr., Philadelphia 
SIG BOGLEY. ...00- Prof. Mgr., Boston STEVE CADY...... Prof. Mgr., St. Louis 
JOHNNY GREEN..Prof. Mogr., Buffalo 


te whom the artistic in furniture presents ev 


homes us, and 


Liberty Loan Write for our 
Bonds 100-Page 
Accepted as Cash | [11417-1423 THIRD AVENUE Catalog 
At Full Face with 
| FURNITURE 
| CashorCredit 


MEN AND WOMEN OF THE STAGE 


example of the hundreds of me why members of the profeasien w 
net only save from 26% to 40% on the price, but avail 
privilege of our convenient deferred payment system, the most liberal 


should follow the 


ever its strongest 
7 have furnished their 


Terrace 
Garden 


Chicago’s Mest Beaatifal 
Restaurant-Theatre 


Booking High Class Refined 
Attractions 


patronage. 
communicate and state part clare 

HURLEY, Stage Direster. 


STAR.—‘“The Hellion,’ Olympia des 
Valls, Weise Troupe, Al Tyler, Omearus, 
Gleaming and Albright. 

OLYMPIC.—“Among Those Present,” 
Wamsley and Leighton, Lee and Law- 
Bases Rooneys, Mabel Whitman’s Dixie 

LYRIC. —“‘Dawn,” Billy Hart, LaFrance 
pees. Gordons, Morin, Harvey-DeVara 

rio 

GAYETY—Behman Show. 

ACADEMY.—"Grown-up Babies.” 

GARDEN.—Second week of “Some Wild 


Bride.” 
FAMILY.—“The House Without Chil- 
ren,” 


Oats.” 
mm STRAND.—Olive Thomas, “The Spite 


Helen Page (Page and Kimberly) at 
Shea’s last week cancelled for the week 
Friday when she received notice of the 
sudden death of her brother in Boston. 
Page, who was playing in a musical 
comedy, dropped dead Wendesday night 
as he walked off the stage after com- 
pleting a dance number. 


“Some Wild Oats,” now in its second 
and last week at the Garden, came in for 
a liberal panning by the dailies. “The 
Express characterized it as’ inane and 
senseless. At 50 cents a head the man- 
agement is finding it necessary to paper 
liberally, even using a mailing list for 
the purpose. The feature is piaying the 
house 50-50. The policy of the theatre 
after this week is still in doubt. 


Edward L. Cullen, playing Bruxton in 
“Three Faces East,” last week attracted 
favorable comments from the local re- 
viewers. Cullen is a former Buffalonian. 


The Tetrazzini concert which was to be 
given Tuesday evening, was cancelled at 
the last minute owing to the singer’s ill- 
ness at Erie, Pa. 


in’Now for over a quarter ef a century. 
A 3-Room Apartment LIBERAL TERMS A 5-Room Apartment 
he $325 VALUE Vee Week $700 VALUE 
Peried Furniture $245 | $158 Perled Furniture., 
08 
A 4-Room Apartment S00 | $5: A 6-Room Apartment 
==, CLEVELAND. 
J. WILSON ROY. 
OPERA HOUSE. — George White's 


“Scandals of 1919,” with Ann Pennington. 
Next week, Robert B. Mantell. 

PROSP ECT. —Joseph W. Payton Stock 
Players in “The Shepherd of the Hills.” 
Next week, “The Song of Songs.” 

KEITH’ $.—Vernon Stiles, House of 
David Jazz Band, Martin and Webb, Lida 
McMillan and Co. 

MILES’.— Four Leons, Four White 
Kuhns, Jean Leighton and Co., Long and 
Ward, Three Bartons and pictures. 

PRISCILLA.—Y ip Yank Girls, Jerge 
and Hamilton, te Baggott and Frear, 
Jimmy Lyons, Five American Girls, Win- 
chel and Green and pictures. 

LOEW’S LIBERTY. — Nakae Japs, 
Mabel and Johnny Dove, Russell and De 
Vitt, Lane and Plant, Two Yaquis, and 
pictures. 

EMPIRE.—‘“The Bathing Beauties.” 

STAR.—‘“Twentieth Century Maids,” 
with Ed Lee Wrothe. 

MILES’ GRAND. — Utopian Troupe 
Avomizan, Campho and Nique, Pramtola, 
Downie Painter and Co., and pictures. 

STILLMAN.—AII week, Alice Lake in 
“Should a Woman Tell?” 

EUCLID.—Second week, Mae Murray 
and David Powell in “On With the 
Dance.” 

MALL.—All week, Mary Pickford in 
“Pollyanna.” 

ALHAMBRA.—Irene Castle in “The 
Amateur Wife.” 

KNICKERBOCKER. —Constanve Tal- 
madge in “Two Weeks.” 

METROPOLITAN.—AIl week, Marjorie 
Daw in “The River’s End.” 

STRAND.—AIl week, Helen Keller in 
“Deliverance.” 


Work has been started on another 
vaudeville and picture house to open 
July 1. It will be called the Spillman, 
with a seating capacity of 1,200, at a 
cost of $100,000. 


So far this season we have been sur- 
feited with “carnivals,” “revues,” 
“hitchy-koos,” and such forms of enter- 
tainment, but this week we have a couple 
more. There will be a clash for public 
support when the “Scandals of 1919” and 
the “Gaieties of 1919” are staged. 


The Play House announces an attract- 
ive schedule, lsting Leonid Andreyev's 
“Life of Man” for March 65 to 8, Synge’s 
“Dierdre” for April 30 to May 3, and 
Moliere’s “Miser” for May 28 to 31. 


Ziegfield ‘“‘Follies” are due March 23. 


By a coincidence the old burlesque 
team of Watson, Bickle and Wrothe meet 
here this week, but in separate attrac- 
tions. Watson is featured with Shu- 
bert’s “Gaieties” at the Colonial, George 
Bickle is one of the principals in “Scan- 
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| | NEW UNPUBLISHED SONG MATERIAL 
oe sss ‘and identify yourself with the introduction of one of the many good song numbers we are in 
ii | ia a position to offer you. Tf you have room in your act for one or more good numbers, visit 
uy 1 | our professional department at once. as we are prepared to supply songs that will fit’ most : 
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stated to several 
show to go into 
The statement is in- 


correct. 
Arthur Hunter’s Revue, “‘Dardanella,’’ is a suc- 
Pekin, and will remain there for several 


ARTHUR HUNTER 


1547 BROADWAY NEW YORK CITY 


dals” at the Opera House, while Ed 
Wrothe is the headliner with the 
“Twentieth Century Maids” at the Star. 


The Payton Stock Players, at the Pros- 
pect, have fairly hit their stride and are 
Playing to capacity. Three times last 
week the orchestra pit was vacated to 
make room for real honest-to-goodness 
paid admissions. 


DES MOINES. 


By DON CLARK. 

“Up in Mabel’s Room” broke the sea- 
son’s record at the Berchel for atten- 
dance, February 26-28. Audiences on the 
whole were more than satisfied. Cast 
was headed by James Donlan, former 
Princess player, Des Moines, and Mildred 
Southwick. 

This week, last three days, Nora Bayes 
in “Ladies First.””’ Next week, return 
engagement, “Scandal,” one day, and 
Sanderson and Cawthorn in “The Can- 
ary,” two days. 


“The Guilty Man” in stock at the 
Next week “Very Good, 


Belfrage’s “Hip Hip Hooray” burlesque 
at Berchel first four days this week. 


“Ye Song Shop” headlining Orpheum 
bill. “Old Soldier Fiddlers” holding top 
at Empress first half. 


Pictures this week. es Moines, 
Charles Ray in “Alarm ock Andy”; 
Rialto, Mabel Normand in “Jinx’’; Gar- 
den, Elaine Hammerstein in “Greater 
Than Fame.” 


DETROIT. 
By JACOB SMITH. 
Louis Mann in “Friendly Enemies” 


scoring heavily at the Garrick. Will 
stay second week. 


“Betty Be Good” at the Shubert-De- 
troit, second time this season. Next, 
“Sinbad” for two weeks. Top prices 


RIVERSIDE, NEW YORK, THIS WEEK 


LIGHT COMEDIAN 
Direction, GORDON BOSTOCK 


$3.50, which is higher than Detroit paid 
for the Follies. Nevertheless. Advance 
inquiries indicate a complete sell-out for 
the entire engagement. 


Eddie Leonard in “Roly-Boly Eyes” at 
the New Detroit. Next, William Gillette 
in “Dear Brutus.” 


At the photoplay houses: “Confession” 
at Washington; “Eyes of Youth” at 
da Woman Tell” at Madi- 
Lone Wolf’s Daughter,” Ma- 
jestic; second week of “On with the 
Dance” at Broadway-Strand. 


When Charles H. Miles takes over 
Miles theatre April 1 the headline act 
the opening week will be Eddie Foy and 
family. m Ealand, Detroit general 
manager "for the Miles theatres, says 
there will be no change in policy at the 
Miles except that first-run pictures will 
be shown in connection with vaudeville. 
Gus Greening will remain as house man- 
ager. 


Fred Zobedie, vaudevillian, has opened 
a Detroit office as a branch of the Car- 
rell Vaudeville Booking Agency. 


INDIANAPOLIS. 
By VOLNEY B: FOWLER. 


ENGLISH’S.—“Howdy, Folks.” 
MURAT.—"“Oh, My Dear.” 
KEITH’S.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
LYRIC.—Vaudeville. 
BROADWAY.—Vaudeville. 
PARK.—Musical Extravangza. 
CIRCLE.—Pictures. 


The Standard Realty Company is to 
build a $1,000,000 legitimate theatre in 
Evansville to begin April 15. 


A downtown lot has been purchased by 
the city of Rochester, Ind., and plans 
have been drawn for a new city hall and 
theatre which will be erected at a cost 
of $100,000. The theatre, it is under- 
stood, will house both legitimate and 
pictures. 


The Hackley Film Corporation, of 
Earle Parke, Ind., has been incorporated 
with $50,000 capital. Directors are Ken- 
neth Hackley, John L. Bond and James 
E. Childress. 


The picture theatre of J. S. Knight 
at Morgantown, Ind., was destroyed by 
fire with a loss of $3,000, partially cov- 
ered by insurance. 


Strong, Forceful Men 
With Plenty of Iron In 


Their Blood— 


These Are the Ones With the 


Power and Energy to Win 
It is estimated that over 3,000,000 


people annually in this 
country alone 


| 


Uf 
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(March 1) 


Sizes: | to 8, 
511 Gth Avenue, near Sist Street 
290 Sth Avenue, at Sist Street 


George Somnes, formerly of the Stuart 
Walker Co., now director of the In- 
dianapolis Little Theatre Society staged 
three one act plays at the Masonic Tem- 
Ple last week ,that have aroused un- 
usual comment.* The pieces were Arthur 
Schnitzler’s “The Festival of Bacchus,” 
Robert W. Sneddon’s “Fear” and Gil- 
bert Cannan’s “Everybody’s Husband.” 


NORFOLK. 
By G. EDMUND HATCHER. 


COLONIAL.—The Dolly Sisters played 
practically to capacity in “Oh Look” 
March 1, 2 and 3, with “Going Up” fol- 
lowing for the balance of the week. 

ACADEMY OF MUSIC.—Keith vaude- 
ville featuring Eddie Hume and Co. in 
the comedy, “Wicked.” 

GRANBY. — Nazimova in “Stronger 
Than Death” and a Mack Sennett com- 


Go Before Your Mirror! 


See the Iraprevement Lifting Makes 


Ge through Hife with an attractive fase. 


edy, “The Speak Easy,” is the double 
bill for all this week. 

ELLS.—Marie Doro in “Twelve Ten” 
and Wallace Reid in “Double Speed.” 

STRAND.—Pictures. 

AMERICAN,.—Pictures. 

ORPHEUM (Portsmouth).—L. Bar- 
low’s Rainbow Review Musical Comedy 
Company all week. 

OLYMPIC (Portsmouth).—Pictures., 

RIALTO (Portsmouth).—Pictures. 

PALACE (Portsmouth).—Pictures, 


Society swarmed to John Agee’s in- 
door circus at the City Asmar? this 
week. The show, under the ausplees of 
the Virginia Auxiliary of the Naval Re- 
lief Association of qahingeen, is for 
the benefit of indigent families of naval 
officers and men who saw service over- 
seas. J. A. Leslie, of the Virginian-Pilot, 


“Tl be your partner for this number” 


hest 


— Chesterfield 


OMPANIONSHIP in a cig- 
aretteP Yes, sir! 
Chesterfields, sure as you live. 
Chesterfields begin where other 
cigarettes leave off. They not only 
please—they ‘‘Satisfy!’’ 


It’s 
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did the press work for the society coterie 
interested, while Jim Donaldson was the 
press representative of Agee’s big top 
attractions. The two boys put over a 
vast amount of stuff. When Donaldson 
smelled the sawdust he pawed up the 
dust like a war horse that smelleth the 
battlefield of amusement from afar, but 
declares that he will stay off the road 
this season, preferring the quietude of 
reportorial duties. Agee's principal per- 
formers are the Raymonds, John Shu- 
bert, Irene Montgomery, the Peldrens, 
Mr. and Mrs. DeMont and the riding 
Stickneys. 


Stranded members of the FEuster 
Brown Musical Comedy Co., which sud- 
denly closed its season after the night 
performance in the Colonial on February 
17, gave a benefit performance in the 
City Armory and managed to take in 
sufficient coin to pay their fares out of 
town. Most of them went to New York 
City to seek other engagements, Mana- 
ger William Lamar had purchased their 
tickets to New York when the comvany 
went broke, but the members declined 
the tickets and brought suit for their 
salaries. It is said the case will be 
dropped. 


Road attractions playing the Colonial, 
which were bound for the Gulf states 
during the last month, and those com- 
ing toward Norfoik frum that direction, 
have had to jump clear over South Caro- 
lina and North Carolina owing to the- 
atres in practically all leading cities in 
those states being closed on account of 
an epidemic of influenza. “The Little 
Shepherd of Kingdom Come” compelled 
to lay off a week in Norfolk because of 
the flu, and “a La Wucille,” which 
closed in Pittsburgh last week, was di- 
verted from large Carolina cities to one 
night stands until the company could 
stand the pressure no longer. 


Mischa Elman, the Russian violinist, 
gave a concert, March 2, in the immense 
tabernacle that had been used for eight 


weeks by Billy Sunday. 
NEW ORLEANS. 
By O. M. SAMUELS. 
TULANE.—“La La Lucille.” 
LY RIC.—Freeman’s Fireflies (Colored). 
LAFAYETTE.—Dark. 
DAUPHINE.—Dark. 
STRAND.—Norma Talmadge in “She 
Loves and Lies.” 
LIBERTY.—Charles Ray in “Red Hot 
Dollars.” 


TRIANON.—“The Miracle of Love.” 


Louis McCaleb of this city 


has drama- 


tized “The Scarlet Letter,” and has or- 
ganized a stock company, capitalized at 
$50,000 to produce his play. McCaleb is 
selling shares at ten dollars each, his 
prospectus stating when the fifty “thou” 
is paid in, a theatre in New York will 
be secured, and America’s forest ac- 
tors engaged to interpret the roles, in 
order that the show can be displayed 
properly. Oh, you 

John V. McStea is here. So is lee 
Riley. 


messages with wishcs for the success 
American Legion and is happy to cn hy it was a tremendous success in every way. 


WILL OAKLAND 


FAVORITE AMERICAN CONTRA TENOR 


AT BUSHWICK THEATRE, BROOKLYN, THIS WEEK 


Singing Successfully the Songs You Love to Hear—The Way You Love to Hear Them 


Mr. Oakland takes this means of Gantiee his loyal professional friends for their telegrams and 
his concert last week at the Academy of nee - =e 
anks to all. 


RIVERSIDE, NEW YORK, THIS WEEK (March 1) 


CECIL SUMMERS 


THE ENGINEER 


Featured with “Reckless Eye” 


Something Big is in Store for Me 
81ST STREET, See YORK, NEXT WEEK (March 8) 


Richard Carle illumines the Tulane 
next week in “Sunshine.” 


Bennie Piazza is going to institute 
Saturday morning matinees for children 
at the Palace as an experimerft, with the 
latest kid theatrical fare served. 


“She Loves and Lies” is current at 
the Strand. It is considered quite puerile 
locally, but a Sennett comedy accompany- 


ing it, “His Last False Step,” seems to 
have shot that director back from nudity 


to comedy. 
PITTSBURG. 


By COLEMAN HARRISON. 


GRAND.—Pictures. 
OLYMPIC.—Pictures. 
LIBERTY.—Pictures. 
ACADEMY.—Burlesque. 


QALLE, 
ELL 


UNITY BLDG., 


INC. 

The MIRROR of FASHION 
CREFLECTINGY 
he SUPERLATIVE 


WITH MANY SMART 


NEW MODES and MODELS 


HATS, GOWNS, 
WRAPS, COSTUMES 


FROM THE NEW YORK FASHION SHOWS 


OPPOSITE 
CORT THEATRE 


CHICAGO 


VICTORIA.—Burlesque. 
GAYETY.—Burlesque. 
HARRIS.—Vaudeville. 
LOEW’S LYCEUM.—Vaudeville. 

. SHERIDAN SQUARE.—Vaudeville. 


The Gayety, burlesque, is undoubtedly 
one of the best patronized houses in the 
country. Under Manager Kurtzmann the 
house has acquired a steady, heavy pat- 


ARTISTS 
EUROPE 


Players in Europe desiring 
to advertise in VARIETY 
may mail advertising copy 
direct to VARIETY, New 
York, and deposit the amount 
in payment fer it to VA- 
RIETY’S credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St. Regent St. 
S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will aceept deposits for 
VARIETY at the prevailing rate. 


Through this manner of transmis- 
sion, all danger of loss to the player 
is averted. VARIETY assumes full risk 
and acknowledges the Pall Mall Co.’s 
receipts as its own receipts f. 
money placed with the Pall Mall “ta 


VARIETY’S credit. 
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VON TILZER 
Canitor _and Van and Schenck’ s New". 
ZIEGFELD FOLLIES IN CHICAGO 


3 All Th 
The song Boys Love Mary Music by song 


| is. sweepi 


Gay Ba~bette. is such a 
Gay Ba-bette__ at golf 


is such dear lit- tle petri While = tle 
can roll her eyes like a vamp—__ While - lit. tle 


Ma- hy Brown “is hom- e i in the 
Ma.- ry Brown is sight in the som- est 


They fol- a- round 
They used be con - 


“a 


Rein - ie an ean. ie, Pa- bette and Ma- rie_. 
Rein - ie ‘an ean- ie, Ba- bette and Ma- rie 


mat. ter with me? Al @ boys love Ma nd when she latghs 
strong-er than tea But All the boys love Ma - They know just where to 


think she’s going to But. they aint got what | Ma-rys got 
go when they feel dry—.. They come in pairs from  ev-’ry - where 


dad - dy with a cel - lar full of you know what 
Ma- ry winks and leads-them down the stairs 


Com- -ing thro’ the Rye. But Rye, 
ay Com-ing thro’the Rye. Byt Rye. 


Copyright MCMXX Harry Von Tilzer Music Pub Co. 222 W. 46th St. N.Y. 


AROLIN 


Submits 
Rein- ie... is quite ath. le~ can ie 
— is -fas-cin- at- sly co. quette 
—__is sym-pa- thet - quite a. champ + 
And. swect Ma - rie 
And swect Ma rie 
‘But 
COW But 
They chase. her all 
A. With half of one per- 3 
roun Are cry - ing “whats the 
cent Are scerv- ing noth - ing 
A 
of version e | and Doubles a 
And all the boys love 
you And all the boys love Great Poems | 
ot Ma Obligato | 1 
GOING BIGGER 
THAN EVER 
i= 
HARRY VON TILZER MUSIC PUB. CO. 
222 West 46th Street, New York | | 3 
: 
BEN BORNSTEIN, General Manager HERMAN Prof, Mgr. MURRAY BLOOM, Supervisor. 
| CHICAGO—STATE LAKE, BLDG. BOSPON—220 TREMONT PHILADELPHIA—KEITH THEATRE BLDG. 
Eddie Lewis, Mgr. Suite 705. Harry Link, Mgr. 
SAN FRANCISCO—PANTAGES THEATRE BLDG. « DETROIT—TUX=DO HOTEL. LONDON 
Suite 299. Carl Lamont. Mer € Ted Emery Herman. Darewski Pub Co 
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VON 


giving this sensational hit newspaper 
‘simple—ite popuiarity was instantaneous—its success on the stage has been the talk of 
We are announcing it in this issue because it is spreading so rapidly that it would . C 


Masie by ALBERT VON TILZER 


DUM LIKE A 


SHIP 


WITHOUT 


Don’t -be surprised to see this song jump out and 
duplicate the success of ‘‘I’m Forever Blowing Bubbies.”’ 
Its by the same writers, KENDIS and BROCKMAN. 


As simple as a DAIS 
as dainty as an ORCHID 


ADWAY MUS! 


145 WEST 45TH STREET, NEW YORK CITY * 


Chicago, iil., State Lake Theatre Bidg. Philadelphia, Pa., 37 South Sth St. 


a} | ) BY GEE | BY GOSH 
Music 
ALBERT 
| 
ts 
| 
4 
| | 
| 
if a 
| 
This song needs no introduction. It has won its way i? 


ty; sg have been criticised for not doing po i ne answer 
entire additional noise would have meant spoiling a “Good Thing.” 


x y be a matter of a few. days more before “the cat will be out of the bag’ anyway. 


‘Words by NEVILLE FLEESON Musie by ALBERT VON TILZER 


YOU NEV 


CAN 


, We modestly announce that this song compares 


as modest as a VIOLET— with any novelty comedy song in years. 


as beautiful as a ROSE. 


Words by LEW BROWN 


Musie® 


CORPORATION 


WILL VON TILZER, PRESIDENT 


Boston, Mass., 240 Tremont St. 


Sah Francisco, Pantages Bldg. 
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HIT OF 1920 ‘ SPENCER | 

np ithe hearts of the profession and public. Don’t overlook it. 4 
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(Formerly of Meyer & Mehlinger) 


GER 


Announces to his many friends in the profession that 


he has accepted the assistant-professional management 
of JEROME H. REMICK & CO’S New York Office, 


wonderful songs at his new address. 


COME IN WHEN and AS OFTEN as you can. 


Don’t forget the address: 


219 West 46th Street, New York 


and is waiting to greet you all and demonstrate some 


JEROME REMICK CO. 


CTEIN’ 


FOR THE STAGE FOR THE BOUDOIRE 


& Cell ‘ 
M. Stefn Cosmetic Co. 
120 West Strest, New York 


ronage, which includes a large portion 
of the fair sex. 


Victor Herbert directed the orchestra 
at the opening of “Angel Face” at the 
Nixon Monday night. The Herbert show 
is playing to capacity. George White's 
“Scandals of 1919” next. ? 


Despite adverse criticism of both play 
and acting, Al Woods’ presentation of 
Theda Bara in The Blue Flame” drew 
packed houses all week. The star has 
unusual endowments in respect of voice 
and delivery, but is somewhat lacking 
in other fine qualities of acting. 


Mystery plays are holding forth at 
the local Shubert houses. At the Alvin, 
“A Voice in the Dark,” with Olive Wynd- 
ham and a fine cast, is playing to fair 
sized audiences. At the Pitt, “The Un- 
known Purple” is the attraction. Alice 
Brady in “Forever After” is the under- 
line at the Alvin, while “Betty, Be Good” 
return will be at the Pitt, after having 
opened here earlier in in the season at 
the Alvin. 


Pittsburg has had more than its usual 


BEHRENS-LIPSHUTZ CO. 
COSTUMES Ws? urn UNDER PERSOMAL SUPERVISION OF 


REMOVAL NOTICE 


205 WEST 49th ST. 


Near Broadway 
PHONE: CIRCLE 3634 
Formesly of 175 West 45th Street, New York City 


NEW YORK 
COSTUMES a 


COSTUME CO. 


MANUPAGZURERS IN WEST 
CHICAGO 


GOWNS 
Central 1801 


DR. W. E. BALSINGER| 


FACIAL SURGERY, DERMATOLOGY 


taped. 
Drew. E. Balsinger Phone: Central 2950 
190 North State St. Chieage 


allotment of play premieres this season, 
and also has seen the curtain fall to 
stay down on several others. Last week 
saw the breaking up of the Tom Wise 
Co. of “Cappy Ricks.” Two weeks ago 
“La La Lucille’ closed here. Before 
that Kitty Gordon’s company all but 
broke up before leaving here, and at the 
close of the present week, it is probable 
that the “Boomerang,” which is at the 
Duquesne, will disband. 


Valeska Surf&tt is drawing unusually 
large attendance at the Davis this week 


in one of the cleverest one-act plays that 
has ever graced that popular two a day 
stage. Jack Lait’s vehicle gives the 
star fine opportunities. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ORPHEUM.—Henry Santry and his 
Syncopated society band. 
ALCAZAR.—“Little Boy Blue.” 
BAKER.—Verna Felton and Emanuel 
Turner, “Get There Brown.” 
PANTAGES.—Viola Denny. 


HIPPODROME.—Nettie Fosto, Versa- 
tile novelty. 
AUDITORIUM.—Ellison-White lLyce- 


um Bureau presents Bertha Farner Co., 
four artists, featuring Josephine Mar- 


tino. 
LIBERTY.—Norma Talmadge in “A 
Daughter of Two Worlds.” 
MAJESTIC.—“Should a Woman Tell?” 
STAR.—Pictures. 
PEOPLES.—Pictures. 
COLUMBIA.—Pictures. 
RIVOLI.—Jack Pickford in “The Little 
Shepherd of Kingdom Come.” 
CIRCLE, GLOBE, BURNSIDE, CASINO, 
REX, SUNSET.—Pictures. 


Thomas Ince has purchased ten acres 
of land in Westover Terrace to construct 
a studio this summer. 


Mark Smollzmann has been added to 
the Portland circles to become pianist 
in the Rivoli symphony orchestra under 
the direction of Mischa Guterson, its 


Russian leader. 


LIPSHUTZ 


EDWIN FLAGG STUDIOS 


7 
| 
ove 
CLEANER DYER - ik 
proved methods. 
PERMANENT Lifting of Sagging Checks. INVIB- 
Corrected Without Sear. Fete. 
| | 
| ale | 
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, 
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THE B. F. KEITH 
CIRCUIT OF THEATRES 


PALACE THEATRE BUILDING 
1564 BROADWAY 
NEW YORK 


EDWARD F. ALBEE, President 
* 


| February 25, 1920 


WARNING TO VAUDEVILLE ARTISTS: 


An occasion arose recently where a va udeville artist, who had been playing the 
Keith Circuit for a number of years and had a play or pay contract for future time, 
was approached by an agent to appear in one of the cabarets for ten weeks. She ex- 
plained to him that she had a contract with the Keith people, and he asked her to cancel 
the same. This she did not do without first coming to this office and explaining that she 
had an offer to play anumber of weeks in New York, and that her mother was here, and this. 
would give her an opportunity to live with her. She asked to be released from her con- 
tract with this office which we consented to. A week from that time, she came to my office, 
and told a pitiful story about taking her paraphernalia and rehearsing in this cabaret for . 
a week. At the end of that time, she was told that they could not play her act. I ran | 
the transaction down, and found that the proprietor of the cabaret had signed no con- 
tract, but that she had signed a contract with an agent who had no theatre, nor had he 
any responsibility, so she was thrown out of work. He informed her that she would 
have to play the smaller houses here, there and everywhere, and most of these houses . 
were the smallest of the small time and located in the very cities where she cancelled her 
contracts with us. She explained to him that she could not accept this, as it would legsen ) 
her value in the big time houses, and his reply was “You must take. this time, as I hold | 
a contract with you, or cancel the contract you have with me.” I had the managers put 
her back on the books, and gave her the Keith time, which she is now playing. 


I advise all artists not to sign contracts with anyone except the principals or owners 
of vaudeville theatres, and then sign a play or pay contract. ‘Agents eannot book your 
act unless managers want it, and if managers want the act, let them sign the contracts, 
| and be responsible.’ Don’t sign blanket contracts with agents for prospective work. If 
they claim to represent any particular circuit, see that they produce contracts issued 
by said circuit, and don’t allow them to peddle you about as in the past, and which is 
being done now to a great extent. 


Albee 


| 
| 
4 
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DIPPY DIERS 


j Following a Successful Season in the Leading Vaudeville Theatres of London and Paris 
| IS NOW A FEATURE ATTRACTION : 


THE CAPITOL THEATRE 


ESPECIALLY ENGAGED BY WM. STEWART 
! a SIX CONSECUTIVE SEASONS AT THE NEW YORK HIPPODROME 


Vaudeville Representative, CHAS. ALLEN, BENTHAM OFFICE 


| A.RATKOWSKY, Inc. 
34 West 34th Street 
ATTENTION! 


Bi Trunks and Leather Goods 


A little jazz is as important in 
“black-face” act today as the jig 
was years ago. 

McK & R Albolene is as necessary 
in removing black-face, or any 


The 1 ate st! The smartest! 
Priced lowest! Wraps, Coatees, 


We are in a Pesitieon te Offer You 


‘ ALL | At Exceptienally; ALL s | other kind of ke- 
Pieces in all the popular furs : Including years ago. 
“HARTMAN,” “MURPH As necessary, i 
at 1/3 less than wholesale “NEVERBREAK.” “HEL BER,” might say, as 
prices. and other | In one- and t ; 
makes tee numereus te men- half-pound 
SPECIAL DISCOUNT TO SAMPLE TUBE FREE | 


ON REQUEST f 
At all druggists and dealers. 


McK:.R 


ALBOLENE 


McKESSON & ROBBINS. inc 


THE PROFESSION 


Lee Furs Repaired and 
Remodeled 


Phillip Pelz, former musical director 
of the Strand, assumed his duties last 


: week as head of the People’s orchestra. x 
tract with William Lee, leading man of OPERA HOUSE. — “Mrs. Jimmie 
Walter B. Armstrong, one of the best ‘the Baker Stock Company to play high Thompson,” Joseph Klaw’s new farce SHED 1833 NEW VORK 

bi gabe E: class comedy leads. comedy. The cast for this play, of 
in known picture men on the Coast, has which Norman S. Rose and Edith Ellis 
be M Patt tie ic- are the authors, is headed by_Frances new Mayflower Stock Company with 
| ss manager of the Edwin A Margaret atton, a Los Angeles pic Common Clay as the offering. 
; : Flagg Scenic Company ture actress, is in Portland this week Sterling Clarke and George L. Paulding, E. F. ALBEE.—Vaudeville 
and will most likely sign up with the while others FAY’S. “Vaudeville 
: Hugh Renny, Northwest manager for Cloverio Film Company, playing light Krech, Peggy Boland, Anita Rothe, Gor- EMERY.—Vaudeville and films 
. Select, was in Portland last week sewing comedy leads. don Johnstone, Minna Phillips, Thomas EMPIRE.—“The Midnigt Maid * 
down tightly an exclusive contract for Rolfe, Daniel Jarrett, John Clements and + at Maidens, 
Select releases with Jense d Sara Enright. The comedy illustrates PUurlesque, continues to go good follow- 
: te — a oe: th re leases wv ensen an PROVIDENCE. the clever method employed by a maid ing its resumption here after a lapse of 
if a GrDers.- KARL K. KLARK. of the present leap year to win a hus- almost an entire season. 

The latest acquisition to the Cloverio SHUBERT MAJESTIC. — “Tea for band. . ; 

Film Company is the signing of a con- Three.” * MAYFLOWER.—Second week of the Mary Garden is to be seen at the E. F. 


IN 


“THE REPORTER” 
Booked Solid Loew Circuit Personal Direction J ACK POTSDAM 
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TER YOU GIVE IT THE “ONCE OVER” 


There’s A Typical Tipperary Over Here 
(You’d Think That Yeu Were In Ireland) Al- thoaghyoireman-y 
ABNER SILVER 
Brightly too fast) 


There's Gen - er al 
iN 
— 


Words by 
ALEX GERBER 


miles from where the Sharurocks grow, 
Ryan and Mich-eel Don - a- 


= 


There are typ- ~i-cal rish 


, Thenther’s wonder-ful John MC-Cor-mack and 


0” Rourke left coun-ty Cork to sail s- cross the foam, = And now it's been a 
O’ Rourke when he left Corksaid“FaithI wont be lost” Tm to 


typ-i-cal ri bit of Biar-ney, too, Fron way 
Mis + ter doo, Andtheyre I-rish thra and youwantan I-rish treat just 


talk just like in Cork 
a- long* De - lan-ceyStreet 


- ver there: 


cal rish Dem- o -crats, 
are I - rish stars, All of 


« fish run the cars, 
rish on Ev ~ en the cn - e here is green, 


= 


— 


the screen, 


Copyright MCMXX by M. Witmark & Sons 
International Copytfignt Secured 


= 
I - ges and «lice, gor-ra, the 
I - rishfight-ers are the thing, for they age the cham-pi - ons o 
ee got ev - y thing you know, But it takes the Heb-rews to 


= 


- in’ the peace. 
the ring. 


& Sons. 16147-2 * Mention local "street 


> 


SINCE SANG 
ALEX. GERBER AND ABNER SILVER’S ROLLICKING IRISH NOVELTY SONG 7 
es (YOU'D THINK THAT YOU WERE HOME IN IRELAND) : | 
| WITH SUCH GREAT SUCCESS AT THE WINTER GARDEN, NEW YORK—EVERYBODY HAS : 
BEEN RAVING ABOUT IT, AND SO WILL YOU, AF :. : 
oh 
. HERE IT IS WITH ITS REFRESHING LYRIC, LILTING MELODY AND fy 
ALSO THE “COMEDY PATTER” THAT HELPS SO MUCH TO PUT IT OVER i 
| 
| 
Youd think that youwerehomein  {re-- land Ire ~ land ; 
“Theresa typ-i-cal Tip-per- at - ry a typ-i-calDob-lia Boy... <A_ typ-i-cal Coun-ty m Pb 
Professional Copies. and Orchestrations—For All— Take Advantage of Our Coast-to-Coast Service 
IT M R K & Ss ONS AL COOK, 1562 Broadway, New York 
AL. BROWNE, San Francisco. Calt., JOS MANN. Denver. Colo., HARRY WACKER. Kansas City Mo., MORT A Angeles, Cal., 
THOMAS’ ED. EDWARDS. Philadetphia, Pa., BARTLETT HOLMES, Detroit, Mich., CHARLES WARREN, London, Eng., 
Garrick Theatre ‘Bldg: a $A Detroit Opera House. 2-3-4 Arthur St., M. Oxford St., W.C.p. 


ALSO INDIVIDUAL QGRDERS 


277-379 Celumbas Ava 
San Franeiseo, Cal. 


Beautify 


347 Fifth Ave., N. Y. Cc 
(Opp. Walderf) 


RUNKS 


ap 
PH. KOTLER 


570 AVE. NEW YORK 
Bet. 40th and 4ist Sts.) 


INERS 
AKE-UP 


Eet. HENRY 6. MINER, ino. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave., Near 5Sist 
CIRCLE 18898 
RUSH WORK OUR SPECIALTY 


Faces Made 
Young 
by 


Dr. ven 


AMERICA’S LEADING FACE SPECIALIST 


no bandages; ne less ef time 
— 


Cost. S876 
DR. VON BOR DRIES 
MADISON, STR On, THEATRE 
right 


THEATRICAL OUTFITTER 
1586 Rroadwev New Yerk City 


DROP CURTAINS 
FOR SALE—FOR RENT 


PAINTED—SATEEN—VELVET—ETC. 
BARGAINS ON HAND ALWAYS 


M. GOLDEN, 248 W. 46th 8t. 
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HAZEL 


- GOWNS - COSTUMES 


ARE YOU GOING TO EUROPE? 


PAUL & GOM, 106 Hast New York. Phone: Stayvemat 6136-418. 


557 Fifth Avenue, at 46th Street 


AVE A LITTLE FRUIT DELIVERED TO YOUR 
GR YOUR FRIENDS—TAKE [T TO YOUR WEEK-END OUTING 


VAUDEVILLE 


JAMES 
MADISON “8.247” 


WARDROBE PROP. 
TRUNKS, $10.00 


Big Bargains. Have been used. Also a 
few Second Hand Innovation and Fibre 
Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also old 
Taylor and Bal Trunks. Parlor Floor, 
28 West 3lst St., New York City. 


ONE 


TIMES SQUARE JEWELER 


BEGS TO ANNOUNCE HIS 


REMOVAL 
From 1532 Broadway 
W JERE HE HAD BEEN LOCATED FOR 20 YEARS, TO 


1556 BROADWAY 


SHORT FLIGHT UP—NEAR PALACE THEATRE 
Diamond Jewelry Bought 


EDWARD GROPPER 


THEATRICAL 
WARDROBE TRUNKS 


208 West 42d Street 
Phone: Bryant 8678 New York 


Albee next Sunday in her only appear- 
ance in Rhode Island this year. 


Fritz Kreisler, violinist, appeared be- 
fore a packed house at the Shubert Ma- 
jgestic last Sunday, the concert being the 
fifth in the 1919-20 Steinert series. 


Among another of this season’s con- 
certs which are exceeding those of all 
past years is to be that at the Strand 
next Sunday when Signor Pasquale 
Amato, baritone of the Metropolitan 
Opera Company, will be heard. 


The present session-of the legislature 
is half over but nothing has yet been 
heard of the Sunday movie bill which 
each year seems to die a natural death 
“in committee.” 


Mile. Carita, ballet instructor who 
stages many local events during each 
season, has returned to this city after a 
brief vacation in Southern climes. 


The Providence Orchestral Association, 
under the leadership of Roswell 
Fairman, and included many of the most 
talented "professional players of the city, 
will give a concert at the Shubert Ma- 
jestic Sunday afternoon. Among the 
artists to assist are Mario Carboni, bari- 
tone; Vivian Place, harpist, and Beatrice 
Wardeb, pianist. 


Manager Charles Lovenberg, of the E. 
F. Albee, has announced that two more 
members to sign for the 1920 season of 
the Albee Stock Company are Berton 
Churchill and Raymond Bond, former 
members of the company, who are to 
share the leading roles. They have both 
been in the local company for the past 
three years. Churchill is at present with 
“Adam and Eva” and Bond is on the 
Keith vaudeville circuit. 


Dorothy Schoemaker, formerly a mem- 
ber of the Albee Stock Company here, 
will greet her Providence friends next 
week when she appears at the E. F. Al- 
ya Theatre in her own company in 
“Li 


ROCHESTER, N. Y. 


lL. B. SKEFFINGTON. 
LYCEUM.—Mr. and Mrs. Coburn in 
“Three Showers,” premiere, first half; 
oa Chin,” return engagement, second 


TEMPLE.—Vaudeville. 

GAYETY.—“Girls a la Carte.” 
aun COLUMBIA.—“The Powder Puff Beau- 

es 

FAY’S. —The Girls from the South, Ada 
Gunther, Castle and Linder, Gary and 
Footer, Mack and Salle, Tom Nawn and 
Co. Geraldine Farrar in “Flame of the 
Desert,” screen feature. 

FAMILY. —Orrin Davenport and Co., aH 
week; Henry Horton and Co., Morris ‘and 
Town,. Pee Tee Toys, Margery Garson, 
first half; Fiddler and Stevens, Myrtle, 


Jess and Art, Dae and Neville, Hardy 
Brothers, second half. 
VICTORIA.—"“Pretty Baby” company, 


first half; 
musical comedy. 

RIALTO.—Henry 
fession,” all week. 


“That’s My Wife,” second half, 
Also pictures. 
B. Walthall in “Con- 


Many performers have been gfeatly in- 
convenienced in getting to their stands 
due to the intermitten blizzards which 
have tied up rail traffic during the past 
few weeks. 


Manager E. B. Cridler, of the Dansville 
Opera House, has arranged to have some 
of the companies gtfve special matinees 
at the United States Public Health Serv- 
ice Hospital for the World war veterans 
who are convalescing there. 


Professionals helped the Elks put 
across a benefit performance in Auburn 
on Sunday. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 
WIETING. — First half, “Nightie 
Night.” Not particularly new as to idea, 
but funny farce of “Twin Beds” type. 
Dorothy Mortimer, Marie Chambers and 
Suzanne Willa capture the chief atten- 
— of the folks down in front. Mon- 
was to good business. Last 
ark 
MPIRGG. —First half, dark. Last half, 
“3 Showers.” Next week, Monday, 
“Hitchy Koo,” No. 2 Company; Tuesday 
and Wednesday, “3 Wise Fools.” 

. KEITH’S.—Vaudeville. Trixie 
Friganza becom3s richer in dialogue as 
she becomes less slender from the point 
of physical endowment.. Headlined this 
week, her monolog, in its subtlety, close- 
ly resembles one of those unusual 
sketches by Beatrice Herford. Valerie 


WIGS 


LARGE STOCK ALWAYS 
ON HAND 


ALEX MARKS 


662 STH AVE... Y. 
AT 4D 


Professional Logic No. 4 


IF MATERIAL MATTERS MATERIALLY, 
MATERIAL, MATERIALLY MATTERS 


NORMAN STADIGER 
MATERIAL 


EUGENE COX 


SCENERY 


12 Navassear Girls 


1734 OGDEN AVE. CHICAGO 


mad 
; Write for booklet; it’s FREE. 


“HAPPY DAYS” 


Meter Suttivan 


CUSTOM TAILORS 
61@ State-Lake Bidg.. Ohieage, UL 


MUSIC ARRANGED 
te your Individual erder means 
made satistaction, 


tallor- and it 
costs more. This stamp 
not on prin or- 


L. L. VesBurgh, Mgr. 


“ELI” The Jeweler 


TO THE PROFESSION 


-— Special Diseount te Perfermers — 
WHEN IN GEHICAGO 


State-Lake Theatre Blig. Greund Fleer 


SHOP 


New York 
BEAUTIFUL 
EYEBROWS 
& LASHES 


SPIRO’S COLOURA DARKENS 
i EYEBROWS AND LASHES 
One application lasts two to four weeks; washing 
or creams do not affect; $1.20 per box. Eyebrows and 
lashes ea 50c. per treatment, at our parlors. 
PERMANENT HAIR WAVE 
Guaranteed 6 months or refund money. 
Front Waved, 16 curls, $10. 


SPIRO’S HAIR SHOPS 


34 West 46th St. 26 West 38th St. 


NEW CATALOG OF 


u & M PROFESSIONAL 


TRUNKS 
NOW READY—I4 Sizes—$45.00 to $80.00 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 
CHICAGO AGENT: 
BARNES TRUNK WORKS 
117 8S. Dearborn St. 


PRICE-MAYER TRUNK CO. 
Denver, Colo, 


WM. LORENZ & SONS 
Minneapolis, Minn. 


Ss 
| 
The world’s largest manufasturers 
| of theatrical footwear 4 
WE FIT ENTIRE COMPANIES q 215 Canal Strect 
(New York City 
any ot of Resta, meas ‘ley 
sultation free. Foss 
WARDROBE 
[| 
Vict 
SMART GHOES 
| | 
| | 
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HERE iS A HIT 


MOONLIGHT 


ON THE 


SWANNEE 


ALWAYS 
LOVE 
WITH THEOTHER 
FELLOWS GIRL 


| OVERNIGHT SENSATION, 


AND 
COMPANY 


HAND 
AGAIN 


WONDERFUL 


DANCING 
SCHOOL 


A JAZZY 
JAZZ 


THE BIG SUCCESS 


BEAUTIFUL NOVELTY SONG 
CONCEDED BY EVERYBODY TO 
BE THE REAL MUSICAL GEM 


OF THE SEASON 


HAVE TOLD 


HIGH CLASS 
BALLAD 


TRE 


THECOW 


ONLY A DREAM 
OF THE PAST 


NEW YORK—219 West 46th Street 
BROOKLYN—566 Fulton Street 
PROVIDENCE—Berkshire Hotel, Eddie Mack 
, BOSTON—228 Trerort Street 
PHILADELPH!IA—31 South 9th Street 
WASHINGTON—9th and D Streets, N. W. 
PITTSBURGH—244 Fifth Averue 
CLEVELAND—Hippodrome Building 


You will find a “REMICK’”’ office in nearly every town you play—no waiting— 
everything ready for you—orchestrations. Prof. copies, special arrangements. 


DETROIT—137 Fort Streot, West 
SEATTLE—321 Pike Street 
ATLANTA—801 Flatiron Building 
BALTIMORE—323 North Howard Street 
SALT LAKE CITY—Linden Hotel 
TORONTO—127 Yonge Street 
CINCINNATI—515 West 6th Street 
MINNEAPOLIS—218 Pantages Building 


ISLE 


GOLDEN 
DREAMS 


WALTZ SONG 


ICAGO—6%4 State-Lake Building 
AND. ORE.—322 Washington Street 
BAN FRANCISCO—908 Market Street 
ST. LO!!IS—The Grard Leader 
LOS ANGELES—427 South Broadway 
BUFFALO—485 Main Street 
OHIO—M. O'Neill Co. 

LBANY. N. Y—Kenmore Hotel 


WHEN ITS 
HAND 

| 
A FAST NUMBER a BALLAD 

IN 

YOUR 

ARMS 

DANDY BALLAD 

FOX TROT 4 
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{WHAT $ 
SAYIN’ JOE? 


~ 


TOES” 


SEASONS 1920-21—1921-22—1922-23 


JEAN 


WILL PRESENT 


IMMIE SHEA) 


CLAIRE 


BEDINI 


‘CARROLL | 


IN A REVIEW ENTITLED 


COLUMBIA CIRCUIT 


‘IT’S THE BERRIES” 


| Thanks To ARTHUR J. HORWITZ and LEE KRAUS 
Exclusive Representatives for JIMMIE SHEA and CLAIRE CARROLL 


yeorg half, “Liberty 

j — ‘ 23s for ate in her com- George MacFarlane pleased with his BASTABLE. First A 

“The Moth.” songs and stories. Hunting and Francis Girls. There are 

Her leading man, Herbert Warren, is hit a popular note with their flower shop for applauding omy 

4 th sole bright spot in the cast, except skit. Ann Gray, with a series of songs; their present ve ic e at ess “e - 

j ype se Miss Bergere. “The Moth” Adonis and Company, and Felix and which Drew and Campbe broug oO 
pe. Sewees up as follows Entertaining Fisher add additional athletic features the Bastable Monday for three days. The 
peg tg < Mma mediocre in its second, to the program. Business at this house trio of excuses for working up a cir- 
4. =. a its third, and excellent in its continues excellent; there is no let up culation in the hands are the Runaway 
fourth. The Bracks, athletic novelty, is in the patronage even on days when the Four, from which, a = of = 
one of the best ever seen in’ Syracuse. weather is stormy. quartette has apparently ran. r maybe 


THE NIFTY COMEDY ENTERTAINERS 


Drawn by Archie Onri. 


Wy 


OWI; SA-BORRD SEANGIE o 


INEBRIATE 


LIKE 


« 


of course we featured him in the cut, with us. 


ARCHIE. 


and 
"NOL! BACHELOR 
in 


SOMETHING 
DIFFERENT 


March 4, 5, 6&—Fifth Avenue 


March 11, 12. 


16, 17—Hariem Opera 
House 


Sailing March 20th 
“Mauretania” 


We were the first to introduce 


CLEAN COMEDY 
ACROBATICS 


in a different way. 
STILL DOING IT. 


GEORGE FOSTER 


London Representative. 


HUGHES & 
MANWARING 


Palace Theatre Annex, 1562 
Broadway, New York City. 
BOOKERS 


| Playing 33rd Consecutive Week and Booked Solid Until August 1, the Bedini Show Rehearsal Date 


he ran from the show itself; if the 
latter is the case, he sure displayed 
headwork. 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 
STRAND.—AIl the week, “Male and 
Female.” One of the best films of the 


season, dramatized from the Barrie 
novel, “The Admirable Chrichton.” Heavy- 
ily advertised by the house, netting 


splendid results. Opened on Sunday to 
capacity houses throughout the day, 
with crowds in line for a full city block. 
Breaking all box office records. 

ECKEL.—All the week, “Heart o’ the 
Hills” and “The Grocery Clerk.” Mak- 
ing good sh@wing as opposition to the 
ae. Mille attraction at the Strand. 

SAVOY.—First part, “Water, Water 

Everywhere.” 

TOP.—First part, “The Amateur Wife.” 


Business in the legitimate houses here 


as umbrellas 
in March 


Because Piso’s wards 
off ill effe cts of cold, 
rathy weather. For 55 
years it pro d dis- 
tressing coughs and eased inflamed, i 
ritated throats, 
tickling. Keep. it in the 
cabinet Tread for 
the very first syr 


wist's. Co 


for an nd 


‘710 


30c atycur uz, 
’ Opiate. Go 
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Lyric by 


JEROME 


VENETIAN MOON 


SONG Music by 


PHIL. GOLDBERG 
& FRANK MAGINE 
A 


day. 


weré the stars in the sky 


—calls my sor - row a + way—————— it! you in fan -. cy I : 
- ing the ip your eye—_______. youwere sigh - ing“Good - 


stray 
- bye”. 


Whil of a sil - ver- ~ 1 dre 
ly Ive tried _ to - get_—We met 


¥ 


\ 
a 
= 
= 
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JEROME H.REMICK & CO., New York & Detroit 
Propiedad para lp Republics Mexicaua de . Depositads conforme 


REMICK 


ARE THE CARES OF THE DAY,” 
WHEN YOU HEAR THE ENCHANTING LAY 


VENETIAN 


SPECIAL NOTE 


— This remarkable 
song was written by 
Kahn, Goldberg & Magine 
and is conceded by or- 
chestra leaders and 
singers alike, to be the 
musical gem of the 
season. 


— Write, or call at 
any of the “REMICK” 
Branches. Complete or- 
chestrations and artists’ 
copies are ready for you. 


7 You will find a “REMICK”, office in nearly every town you play—no waiting— 
everything’ready fer you—orchestrations. Prof. copies, special arrangements. 


NEW YORK—219 West 46th Street SEATFLE—321 Pike Street 
BROOKLYN—566 Fulton Street 


PORTLAND, ORE.—322 Washington Street 


ATLANTA—801 Flatiron Building SAN FRANCISCO—908 Market Street 


PROVIDENCE—Berkshire Hotel, Eddie Mack BALTIMORE—323 North Howard Street ST. LOUIS—The Grand Leader 


BOSTON—228 Tremont Street SALT LAKE CITY—Linden Hotel CHICAGO—634 State-Lake Building 
PHILADELPHIA—=31 South 9th Street DETROIT—137 Fort Street, West LOS ANGELES—427 South Broadway 
WASHINGTON—9th and D Streets, N.W. TORONTO—127 Yonge Street BUFFALO—485 Main Street 
PITTSBURGH—244 Fifth Avenue CINCINNATI—515 West 6th Street AKRON, OHIO—M. O’Neil Co. 
CLEVELAND—Hippodrome Building MINNEAPOLIS—218 Pantages Building ALBANY, N. Y.—Kenmore Hotel 


AND CO. 
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BILLY STONEHAM 


nd Opera House Building 


PHILADELPHIA 
RENNIE CORMACh 
25 South 9th Street 


BERNST 

| a1 Lyric by Ballard Mac Donald | | 

i This is a wonderful come @ 
_ This is any thing you want 
| | This is the tune you are fF 
BERNSTE 
iL JOE GOODWIN, General **° 
NEW, YORK SEATTLE cHICAGO SAN FRANCISCO BosToN 
| Manager 704, Montelius Bldg. Grai Pantages Theatre Building 240 Tremont Street 
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“Sa 


BALTIMORE CINCINNATI. ‘DETROI 
SAM TUMIN ALBERT LINDSA LOU FARRIS- PRANK ‘O'FARRELL 
Madison Avenue = Walnut Street 32 Superba Theatre Buildin 


& C MUSIC PUBLISHERS | 
EIN LOUIS BERNSTEIN, President 
| | 
| Melody by Jimmy Hanley | 

her courtesy | 
, dy song! 
hearing all those orchestras play! | 
and 47th STREET 

“ Professional Manager | | j 
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BEST PLACES TO STOP AT 


Broadway, 
lines, “L” road and subway. 


cleanliness. 
ALL 


HILDONA COURT 


341 to 347 West 46th St. * 
bulidias de iuxe. 


reome, with tii 


We are the largest maintainers of housekeeping furnished apartments specializing to 
theatrical folks. We are on the ground daily. This alone insures prompt service and 


L BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


kitchenettes. These its embody every luxury t. 

YANDIS COURT (THE: DUPLEX 

West 43rd St. Phene: 

beth and telen degree of execis ne this 


Weekly 
Address all commanications to M. 
Principal Office—Yandis Court, 241 West 43rd Street. New Yerk 
Apartments can be seen evenings. Office in each building. 


HENRI COURT 


ot, 314 and 316 West 48th St. : Bryant 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 


Under the direct supervision of the owners. Located in the heart of the city, just off 
close to all booking offices, principal theatres, department stores, traction 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


190 NORTH STATE STREET 


CHICAGO 


‘Randol ph 3393 


Phone: 


Strietly Prefessiensl 


THE ADELAIDE 


754-766 EIGHTH AVENUE 


Phenes: Bryant 6960-1 


Tel. Bryant 554-555-7833 


Catering Exclusively to the Profession 


Private Bath and ‘Phone 
in Each Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Special Summer Rates from June to September 


7176-78-80 EIGHTH AVENUE Between 47th and 48th ne 
NEW YORE Offie 


One Block to Times Square 


778 EIGHTH AVENUE 


Open All Year 


ucros PELHAM HEATH INN 


Pelham Parkway, at Bastwhester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lyabreck, L. Unequeted in Cutsine and Service. 


Under directton of H. & J. Susskind 


Phene: Bryant 1944 


323 West 43rd Street 
Private Bath, 3-4 Rooms. 


THE BERTH 


Complete for Housekeeping. 


Catering to the comfort and convenience of the prefessien. 
Steam Heat and Electric Light - - - - $9.50 Up 


Gee. P. Schneider, Prop. 
FURNISHED 
APARTMENTS 


Clean and Airy. 
NEW YORK CITY 


8. RB. O. 


but ne Fall Dress suits allowed. 
13 chairs. 


&. B. O. 
Playing te Capaci night, have remedeled, adding 13 chairs and 10 tab 
My and chops are the as when I 


“The 13th Chair” “PETE” SOTEROS 


NEXT BOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPH 8T., CHICAGO 


355 TO 359 WEST 61ST STREET 


kitchenettes, tiled bath and ‘phone. 


IRVINGTON HALL 


elevator, fireproof building of the newest type, convenience. 
,~ ts are beautifully arranged, and consist of 2, 3 and 4 reems, with kitchens and 


Address all communications to Charles Tenenbaum, Irvington Hall. 
Ne connection with any other house. 


Phone: CIRCLE 6640 


$17.00 Up Weekly 


POTTS 


Dining-Room ef the Dilettante 


You'll find plenty of Potts but no Pans at 


Grubbery of the a 


located at 173 North Clark one Chicago; opposite 
in and meet POTTS. the 


PLACE 


Chow Joint of the Cheerful 
City Hall and College inn. 


HOME COOKING 


FLORENCE LESTRO, Mer. 


CATER TO THE PROFESSION 


FOOD FOR THE BODY 


242 West 46th St., Opp. N. Bs: A. 


RS. LEVY’S EITCHEN 


Open 12 Neen to 1.36 A. M. 


Tel. Greeley 5373-5374 


MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management. 101 newly renovated rooms—all modern conveniences—kitchen 
privileges. Rates: $6 and up. 


MARTIN A. GRAHAM, Manager 


SAL 


Under New Management 
All Conveniences—Equitable Rates 


HOTELTARISTO 


(FORMERLY HOTEL BRYANT) 
101 WEST 44TH STREET (6TH AVE.), NEW YORK CITY 
Rooms Single or En Suite, With or Without Bath 


TEL. BRYANT 1197-1198 


* Love,” 


continues to show a slump, and the 
present season wiil be far from a suc- 
cessful one, unless there is a sudden 
shift in the situation. Bookings have 
been cancelled in New York, it is said, 
as a result of the poor response. The 
vaudeville houses and the movies are 
doing excellent business, however, while 
the Bastable is also coming in for a 
good percentage of patronage. 


Billy Sunday, ball player and evan- 


gelist, arwives here to-day (Friday) to 
make an experiment. Billy is desirous 
to see whether he can “come back” and 
hence, this return engagement in Syra- 
ecuse. He will be here for 10 days and 
the revival will be staged in the Arena. 


Morris Fitzer, proprietor of the Langan 
theatre here, will add to his theatrical 
holdings on April 1 when he will assume 
control of the Arcadia, a movie house 
in the South End. 


Miss Billie Kendall of “Nothing But 
which played the Wieting here 
last week, is critically ill at her apart- 
ment in the Onondaga here. Miss Ken- 
dall was stricken soon after her arrival 
here, and has failed to improve. 


Charlotte Le Clair, Eckel theatre usher, 
is the center in Detroit of a strange 
web of justice entangling two prisoners, 
Joseph Muscolino and fais wife, Mrs. 
Genevieve Muscolino, both of this city, 
who wove the snare for her. The Mus- 
colinos are held, charged with violations 
of the Mann White Slave Act. Miss Le 
Clair, 18 and pretty, disappeared from 
this city two weeks ago. She told the 
Detroit authorities that she was lured to 
Detroit’ by the pair of Syracusans and 
there held a captive in a hotel. 


The John B. Rogers Producing Com- 
pany of Cleveland, O., will stage “FiFi 
of the Toy Shop” with @ cast of amateurs 


Herbert Meyerteid “MY CELLAR” 
“The’’ Rendezvous of Bohemians. 


THE GRIDDLE 


40 Eddy St., Sam Francisce 
Adjacent to everywhere. 

Open all the time. 
Waffles, Hot Cakes, Ham & Eggs, Ete. 
“SOME COFFEE” 


Accom modator 


and professionals at the Lyceum, El- 
mira, on March 15.’ It’s under the diree- 
tion of the Woman's Civic League. 


| 
Ben Fitzer, formerly of the Regent 
and Happy Hour theatres here, has as- 
sumed the managership of the ‘Top the- 
atre, the city’s newest big down town 
picture house. 


Myron Cornell, connected with the 
Eckel for many years as house attache, 
celebrated his nineteenth birthday on 
Sunday, although he has actually seen 
76 summers and winters. Mr. Cornell is 
still at the Eckel ticket slot every day, 
very much on the job. 


Funeral services for Frank X. Milo, 
former circus man, who died at Oswego. 
N. ¥., Feb 28, were held on Tuesday in 
the Starch City. Milo in the old days 
was a horseman with both Barnum & 
Bailey’s and with Yankee Robinson's 


Shows. After retiring from the sawdust 
game, he served Oswego as a police 
officer. Besides his widow, he leaves 


two sons, two 
brothers. 


daughters and four 


Five week’s friendship culminated in 
the marriage here on Saturday of J. H. 
Taylor, Canastota manager for the Mor- 
ton Widmayer Amusement Corporation, 
and Nellie ,, teacher of music in Can- 
astota High ool, 
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CHICAGO’S FOREMOST 
|| THEATRICAL PHOTO STUDIO 
ie J GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 
ALL KINDS OF SCENERY AND SPOTLIGHT—OPEN SUNDAYS || 
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Cowan 


Writer of Hisses” 


aud —— 


HORUS 


Music by 
LYNN COWAN 


Gilbert Wells 
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In 


time of need they ans - wer to your 


i Dance and Vocal-Orchestrations-Ready. i 
Professional Office~ Pantages Theatre Bidg~Ben Black Mér. 
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MESSRS. MORRIS & FIEL PRESENT 
THE AUSTRALIAN TENOR 


RTHUR GEARY 


Two Years Principal Tenor, New York Hippodrome 
KEITH’S, BOSTON, NEXT WEEK (MARCH $8) 


Spectacular Scenery 
plus Superb Service 


It’s a long way from California to Boul Mich and 
Broadway but it’s a great old trip when your yard of 
ticket reads via the 


Canadian Pacific Railway 


First you see quaint English Victoria and Vancouver— 
then trail river canyons—Fraser, Thompson, Kicking 
Horse and Bow—through 600 miles of spectacular = 
| “locations” —24 hours through the best of “Fifty 
Switzerlands in One.” Make your 


Jump From Coast to Coast 
In 90 Hours 


on aC. P. R. train with Fifth Avenue dinner cuisine— 
beds that sleep like your own—telegraphic news fresh 
all the way—and no passports required. 
For reservations—call, write or telephone one of the 
Canadian Pacific Passenger Offices: 
New York: 1231 Broadway, Madison Square 6640 
Chicago: 140 South Clark St., Majestic 8826 


San Francisco: 657 Market St., Sutter 1585 
Les Angeles: 605 South Spring St., Pico 3499-64328 


P.S. Go west the same way—tt’s a revelation 
in comfort and scenery. 


Robert Townsend, stage hand, is 
complainant against Orian KEolssy; his 
wife, Mrs. Ruby Kelsey, and Charles 


as a sure sign of spring, the advance 
agent hit the city late last week. Ring- 
lings will play here early in April. 
Cashel arrested charged with at- 

tempting to work the old “badger game. G. Charlies Paisley has signed a two 


Townsend claims that Cashel took him years’ contract with the Arthur Shirley 


to a room where he was introduced to 
Productions of Sidney, Australia, and 
Mrs. Kelsey only to have her husband will leave April 7 


come in and hold him up for $100. 


Over a score of special Federal Depart- 
ment of Justice men are in Syracuse in- 
vestigating alleged profiteering. Syra- 
cuse professionals for some time have 


Ringling Brothers’ Circus will be the 
first canvas entertainment to be pre- 
sented in Syracuse this year. Coming 


{The Western Vaudeville 


SAVOY THEATRE 


SAN FRANCISCO 


House, available for Road Attractions 
; “FLO FLO” DID $14,890 
WIRE OR WRITE FOR OPEN TIME 


SAMUEL B. GROSSMAN, Manager. 


Managers’ Association 
LOND 3. RASH, 3. CARMODY, 


IRVING COOPER 


ARTISTS REPRESENTATIVE 
1416 BROADWAY, NEW YORK T 
JOE COOPER, Gen. Mgr. — Phone: Bryant 4318 


Vaudeville Acts Wanted et All Times 


The Webster Vandeville Circuit 


Sutte 868-899 Delaware Bide. 
NWO ACT TOC BIG—NC SALARY TOC 
GEO. H. WEBSTER 36 West Randolph &¢., Chicage 


epartment of Recreation, and for- 
known Utica newspaperman, 
this week joined the managerial staff 
of the Robbins Amusement Co: and will 
be located at the Majestic, Utica, just 
taken over by the Robbins interests. 


embership of 150 Parlor City musi- 
ane was organized last week. The 
chorus will specialize in operatic music. 
Clement Bowers is president. 


General Manager Phene Majestic $218 
icking on the prices charged here = 
as well as in department 
stores. The kicks are receiving a Blake & Amber A en 
thorough airing by the agents. g cy 
MARKET 


STREBT 
SAN FRANCISCO 


The Standard Agency 
THE PACIFIC COAST 


VANCOUVER: B. C. 

By H. P. NEWBERRY. 
EMPRESS. — Empress Players with 
Edythe Elliott, Ray Collins and all the 

favorites. Business very pee. 
AVENUE,—23, Gallo English Opera Co. 


e B. Candee, superintendent in the 


The Binghamton Festival Chorus, with 


Phone 


HOW’S YOUR ACT. 


THE IMPRESSION YOU MAKE ON THE AUDIENCE 
Means Your Livelihood. Our Curtains Will Give Your 
Act Atmosphere. All Colors, Unique Designs. Hand- 
somely Painted New Curtains Our Specialty. For Sale 


BEAUMONT’S 


ALWAYS SOMETHING NEW! 
Our Factory and Artists at Your Service 


230 WEST 46th STREET 


BUMPUS & LEWIS, 245 W. 46th St., N. Y. Brose 2695 and Rent. 
= 
VELVET and 


PAINTED 


SCENERY 


\ 
‘props AND FULL STAGE SETTINGS 
sottings and Grops im the latest and mest 
108 new sete and ideas. Let us submit same for your approval. 
PHONE: BRYANT 8448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


New Under Construction—Gorgeous Sets in Green and Old Gold. Cah Be Inspected During Progress. Watch This Space for Weekly Announcements. 
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F. ALBEE, President 1. MURDOCK, General ‘Manage F . F. PROCTOR, Vice-President | 


Keith’s Vaudeville Exchange 


Thestre Bui Building, New York) 

BF.KETH EDWARD F. ALBEE A. PAUL KEITH KF. PROCTOR 
Founders | 

Artists can book by addressing S. K. HODGDON 


AMALGAMATED 


Putnam Building, Times Square, M.D. SIMMONS, General Boohing Manager 


N ew York General Executive Offices 


BROADWAY THEATRE BUILDING 
1441 BROADWAY, N. Y. CITY 


J. H. LUBIN , Phone vas 9200 


CHICAGO OFFICE 

Masonic Temple Building 1493 Broadway : 

3. C. MATTHEWS in Charge (Putnam Building) , 


New York City 
BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 
A Chonan i San If You Den’t Advertise in VARIETY—Don’t Advertise 
Harry Rickards Tivoli Theatres Avsrraua 
D. Governing Director WILLIAM FOX CIRCUIT 
WILLIAM FOX, President 
VAUDEVILLE THEATRES EDGAR ALLEN P 
ALCAZAR THEATRE BUILDING CAN ere Personal interviews with artists from 13 te 6, or by appointment. 
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“SMILES” 


Direction Ray Hodgdon and Charlie Morrison 


| KEITH’S ROYAL, NEXT WEEK (March 8) 


KEITH'S BUSHWICK, MARCH 15 


Georgie O’Brien-Clicker 


(Max Hart office) 


| 120 Laughs in 20 Minutes 
q How Do I Do It? 


ANSWER 
i And They Asked me how I did it! 
So I quoted the Scripture’s text: 
“Let your lights so shine 
That they are a little ahead of the next.” 
So they followed on and copied 
But they could not copy my mind 
So I left them copying and doing 
Just what I left behind. 


Who Pays? 


H. D..W. 


. 


NABIM BA PHONE: 


. 
. 
. 
. 


Direction, ERNIE YOUNG 


all week, offering a repertoire of three 
operas to good attendance. 4-6 Univer- 
sity Players Club presents “Green Stock- 

: ings,” fifth annual play. 
ROYAL.—*“Checkers,” first showing of 
this film here. Was also shown at the 
} same time at the Maple Leaf Theatre. 
Prices 35-50 cents and boxes 75 cents. 
; “Checkers,” the written for this 


‘ 


‘ 
4 
‘ 
‘ 
‘ 
‘ 


ORPHEUM.—Wm. Rock and Girls 
headline vaudeville bill. 

PANTAGES.—Maurice Samuels and Co. 
top bill of vaudeville. 

COLUMBIA. — Hippodrome 
and pictures. 

ARENA.—Ice skating and hockey. 

DOMINION. — Marguerite Clarke in 
“Luck in Pawn.’ 

REX —William Farnum in “The Lone 


Star Ranger.’ 
GLOBE.—C ‘onstance Talmadge in “Two 
Ww ee Ks. 
MAPLE film 
“Checkers.” 
COLONIAL.—Eugene O’Brien in “The 
Perfect Lover.” 
BROADWAY.—‘Teeth of the 
with David Powell. 


vaudeville 


LEAF.—William Fox 


Tiger” 


A $10,000 
COMPOSER 


Many Thanks to MR. E. F. ALBEE, MR. E. V. DARLING, also MR. DERR for Courtesies Extended While at the Riverside Theatre 


WANTED 


We are publishers of “big hit” popular music and offer 
exceptional opportunities to a A MAN who can measure up to 


our requirements. 


A composer of live, popular music, 


This man does not need to be, an experienced old “War. 


Horse.” 


He doesn’t have to be famous; but he must know 


how to write music that will win and hold everybody who 
hears it. Maybe this man is just a youngster, so-called. Maybe 


he is just a “comer,” 


but whatever he has done in the past or 


what he is doing now won’t amount to a row of beans unless he 


is able to produce real music. 


If you are the man—or know such a man—vwrite us fully. 
We will interview nobody in person. 


MUSIC PUBLIS HERS 
__Chateau Theatre Building) - Chicago 


GRANDWIEW, FAIRVIEW, PRIN- 
CESS, NATIONAL, PROGRESS.—Films. 


Lee Morris, former stock player here 
and also a picture actor, is now teaching 
picture acting with Robert Athon’s new 
dramatic school here. Effie Johnson (Mrs. 
Athon) is also with the school. Pupils 
of Mr. Athon will shortly be seen here in 
a play to be staged by them. 


The last attraction at the Empress’ 


was “The Straight Road” with Edythe 
Elliott featured, and giving an excellent 
portrayal of an emotional part. It is 
said that the play is to be used next 
season as a vehicle for a well known 
dramatic actress. 


WASHINGTON, D. C. 


HARDIE MEAKIN. 
SHUBERT - GARRICK. — William A. 
Brady presenting Mary Nash and Hol- 
brook Blinn in a new play by, Benjamin 
F. Clazer, “Mand and Woman.” 
NATIONAL.—Return of “Ben Hur” 
with a local man, Richard Buhler, in the 
lead. It is doing excellent business. 
POLI’S.—“Fifty-Fifty” with Herbert 
Corthell. 
SHUBERT-BELASCO.—Arthur Ham- 
merstein’s “Tumble In.” The cast re- 
mains ha the same, with Edna 
Hibbard, Carl McCullough and John 
Kelly. However, John Ruggles is miss- 
ing, as well as Peggy O'Neil, Ada Meade 
having succeeded the latter. Doing good 
business. 
COSMOS.—The Dancers Diplomatique u 
la Russe, Helen Coline and Co. in “Win- 
dows,” Ellis and Irwin in “What Next?” 


Keith’s Harlem O. H., March 1-3. 
Proctor’s Mt. Vernon, March 4-7. 
Keith’s Prospect, March 11-14, 


Proctor’s 23rd St., March 15-17. 
Keith’s Jersey City, March 18-20. 


For open time address: 


STOCKTON’S TERRIERS 


“Billboard,” New York 


Drury Hart Co. in “I Beg Your Pardon,” 
Bobby Randall. Feature pictures. 


GAYETY.—Jean Bedini’s “Peek-a- 
Boo.” 


Girls, Girls!” 
’S PALACE.—Dorothy Dalton in 
“Black is White.” 4 
LOEW’S COLUMBTA.—Irene 
“The Amateur Wife.” 
MOORE’ S RIALTO.—Norma Taimadze 
in “A Daughter of Two Worlds.” 
CRANDALL’S METROPOLITAN —Owen 


Castle in 


song 
ie picture is also sung at each performance KITSILANO. — Mabel Normand in Norma Talma, Kennedy and Burt in “En- 
IMPERIAL.—Dark “Jinx.” gaged — Married -— Divorced,” George Moore in “Piccadilly Jim.” 


POWELL 


Next Week (March 8)—Mt. Vernon, and Harlem Opera House, New York 


“Phenomenal Tight- 
Wire Exploits” 
Direction H. B. MARINELLI 


58 
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HERE IS THE CHORUS OF THAT WONDERFUL BALLAD 


Great Orchestra 
Single, Double - Leaders: 
Will Fit Any Act Send for this 

Call, Write or ‘ Great Fox Trot 

Wire 

r 
EZ. KEOUGH 
Prof. Mgr. Arrangemen 
By the Composer of “Carolina Sunshine” 
Words & Music b 
Youll Never Know 
BERT 
(Till You're Lonesome Too) EDWARD J LAMBERT 
CHORUS = 
+ —+ ~ + + — 
Youll nev-er know. how much] miss you Youll nev-er know 
-= f + + i—s 
—  howmuchI care Therellcomea when youll feel lone - ly 
— — = 
= Youll want me on - ly your love to share Youll nev-er know 
—  youmiss the sun - shine. Till clouds will hide the skies of blue 
va i +- 
— Youllnev-er know what a brok-en heart means. Youll nev-ér know 
— till youre lonesome too Youll nev-er too 
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VAN ALSTYNE CURTIS 


“The House of Quality” 


177 N. State Street, 
Chicago, Ill. 
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JEAN BEDINI 


will pay, for 35 consecutive weeks next season on the greatest theatrical circuit in the world, operated by the 
Columbia Amusement Company, 


$1,000 WEEKLY SALARY 


JEAN 


Jean Bedini is the producer of the Columbia Circuit’s sensational attraction— 


JEAN BEDINI’S 


JEAN BEDINI 


Putnam Building, New York City 


OMan Alive! Some Song! 


what 
Said af ter,’ 


The waltz ballad thats taking, 


the country by storm and de- 
clared by everyone to be one of the 
best Pal songs ever wrilfen 
Fellows its out to makea record ! 


Grab It! 


All Materials ready write Or wire 
Dance Orchestrations 
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MOORE’S GARDEN. —May Murray and 
David Powell in “On With the Dance.” 


Charles Sugnah-Turner is back in 
town, his season with “Pollyanna” hav- 
ing terminated recently with the appear- 
ance of the Mary Pickford of the same 
play. Turner has planned to spend the 
balance of the season writing. A recent 
vaudeville sketch of his which has 
proven successful is to be lengthened 
into a play. 


Mme. Fokina was forced to appear 
alone here at the National last week be- 
cause of the continued illness of her hus- 
band and dancing partner, Fokine. Mme. 
Fokina gave the entire performance be- 
fore a capacity house and three of her 
numbers brought the audience to their 
feet with enthusiasm. Local critics 
stated that never before had such 
gorgeous costumes been exhibited as 


those worn by this wonderful artist. 


for any feature attraction, artist (man or woman), or act, agreeable to him, to become the star attraction of his 
new Columbia Circuit show, 


opening next August. The feature, artist or act may come from musical comedy, vaudeville or the dramatic field. 


the wonder of burlesque, which will also continue over the Columbia Circuit next season. 


THE FAYNES 


Direction, Hughes & 


The second costume version of Com- 
stock and Gest’s “Chu Chin Chow” is to 
appear at Poli’s next week. 


Lawrence Beatus introduced something 
new in the way of overtures for his sym- 
phony orchestra at Loew's Palace during 
the past week when the orchestra ac- 
companied the Chickering-Am ico in its 
remarkable rendition of ungarian 
Rapsodie No. 6.” 


The concerts for the forthcoming week 
include de Gogorza and Greta asson, 
Louis Graveure, Marguerite Matzenauer 
Mabel Garrison, Fritz Kreisler, Tetrazzini 
and John McCormack. 


WARNING! 


WARNING! 


Managers and Artists 


To Managers: Do not permit any artists, men. or women play- 
ing your theatres to do my comedy version of Burlesque Mental 
Telepathy or Mind Reading, in which a man or woman is blind- 
folded on the stage, man or woman going among the audience 
asking questions and securing articles, at the same time telling 
the confederate in my original way using a strictly Burlesque 
Code telling what the articles are, party on stage in turn 
describes them. 


To Artists: Any one who has been in show business any length 
of time is familiar with my way of doing my comedy Burlesque 
Mind Reading. This I have fully copyrighted and any one in- 
fringing on my material will be prosecuted. Now, pirates 
keep off, 


BILLY HART 


Direction JAMES E. PLUNKETT 
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Hulu Hulu Dancers 


Hawaiian Singers and 
Hawaiian Musicians: 


Get in touch with any of the follo wing 


First National Exchanges: 


First Nat. Exhibitors’ Circuit, 146 Marietta Street, Atlanta, Georgia 

First Nat. Exhibitors’ Exchange, 35 Piedmont Street, Boston, Massachusetts 

First National Exchange, 215 Franklin Street, Buffalo, N. Y. 

First Nat. Exhibitors’ Exchange, 110 South State Street, Chicago, Illinois 

First Nat. Exhibitors’ Exchange, 402 Sloan Building, Cleveland, Ohio 

First Nat. Exhibitors’ Exchange, Old Mill Theatre Building,, Dallas, Texas 

First Nat. Exhibitors’ Exchange, 1732 Welton Street, Denver, Colorado 

A. H. Blank Enterprises, 326 Iowa Building, Des Moines, Iowa 

First National Film Exchange, 63 East Elizabeth Street, Detroit, Michigan 

The H. Lieber Company, 24 West Washington Street, Indianapolis, Indiana 

A. H. Blank Enterprises, 317 Gloyd Building, Kansas City, Missouri 

Richards & Flynn, 12th Street, Kansas City, Missouri 

First Nat. Exhibitors’ Exchange, 833 South Broadway, Los Angeles, California 
First Nat. Exhibitors’ Exchange, National Theatre Building, Louisville, Kentucky 
First Nat. Exhibitors’ Exchange, 402 Toy Building, Milwaukee, Wisconsin 

First Nat. Exhibitors’ Exchange, 409 Loeb Arcade Building, Minneapolis, Minnesota 
First Nat. Exhibitors’ Exchange, 126 Meadow Street, New Haven, Connecticut 
First Nat. Exchange of N. J., 729 Seventh Avenue, New York, N. Y. 

First Nat. Exhibitors’ Exchange, 1401 Tulane Avenue, New Orleans, Louisiana 
First Nat. Exchange of N. Y., 729 Seventh Avenue, New York, N. Y. 

First Nat. Exhibitors’ Exchange, 127 Hudson Street, Oklahoma City, Oklahoma 

A. H. Blank Enterprises, 314 South 13th Street, Omaha, Nebraska 

Dominion Amusement Company, Imperial Theatre, Ottawa, Canada 

First National Film Exchange, 1339 Vine Street, Philadelphia, Pennsylvania 

First National Exhibitors’ Exchange, 414 Ferry Street, Pittsburgh, Pennsylvania 
First National Exhibitors’ Exchange, 904 East Broad Street, Richmond, Virginia 
-Grand Central Film Company, New Grand Central Theatre, St. Louis, Missouri 
First National Exhibitors’ Circuit, 136 East 2nd South Street, Salt Lake City, Utah 
Turner & Dahnken, 134 Golden Gate Avenue, San Francisco, California 

First National Exhibitors’ Exchange, 2023 Third Avenue, Seattle, Washington 
Regal Films, Ltd., Temple Building, Toronto, Canada 

Allen Brothers, Allen Theatre Building, Toronto, Canada 

First National Exhibitors’ Circuit, Ltd. 1318 Standard Bank Building, Vancouver, B. C. 
First National Exhibitors’ Exchange, 916 G Street, N. W., Washington, D. C. 


have a big South Sea Island picture 


to be road showed and presented in big towns with appropriate 
atmosphere and music and require a number of performers 


The First National Exhibitors’ Circuit, Inc. 
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MOVING 


FAITH. 


This is a Fox production of “The 
Miracle Man” style with Peggy Hyland 
starred. She is at her best, giving a 
retty, flirtatious and when necessary an 
ntense performance. If it is true Fox 
is letting her go it seems a pity. 

Well directed and photographed, this 
feature telis the story of an old Scotch 
village where the school teacher is so 
lovable a character he keeps people well 
and happy by telling them how to cure 
their faults. His shepherd son falls in 
love with the niece of the town’s man 
of wealth who wishes her to marry a 
member of the nobility. Schemers try 
to bring this about for their own benefit. 
The result is the niece’s desperate ill- 
ness. Only the school teacher’s faith 
cures her. He and his son are released 
from jail and all ends happily. Simple, 
sincere stuff. Leed. 


BROADWAY. 


The Broadway did a smashing business 
Sunday night with the crowd hanging 
over the brass rail, over the last row 
of the orchestra and standing at inter- 
vals of three to four deep. Without a 
shadow of a doubt the revue—“Powder 
Puff Follies,” is proving as strong in 
drawing power as when it first began 
showing four weeks ago. - 

It is the management’s intention of 
showing it*four weeks more before the 

resentation of a new feature, and it 
ooks as if the “Follies” will last. The 
only change noted is that the Janes, six 
in number, have covered a former naked 
state which they exposed in the per- 
formance the opening night, by the use 
ef the customary fleshlings. Whether 
the management, the law or the weather 
had anything to do with taking to cover 
is a matter of conjecture. There is one 
girl, however, who has a little the bet- 
ter in weight over her sister-dancers, 
and is causing an unnecessary, but well 
needed laugh for the entire feature. 

Between the revue and the feature 
picture, both flashed in the lights, the 
revue is by far the superior offering of 
the bill. Step. 


THE DANGEROUS TALENT. 


A feature needlessly drawn out yet 
made with a lavish hand, which might 
easily have been connected in two reels. 
It is offered by the American Film Co. 
and distributed through Pathe, but it 
stands in no danger line of active bid- 
ding by exhibitors, 

By “the dangerous talent,” the author 
urposes the idea of a stenographer liv- 
ng in an “indifferent city,” who gets 
the gate for ability to copy the signa- 
tures of others in a manner that is en- 
tirely too dangerous to have her around. 
She ts out of luck and while warming a 
bench alongside an ex-chorus queen in 
the park, listens to the rumbling phil- 
osphy of the latter, as she is informed 
that in each rich man’s home there is a 
skeleton that may rattle if the point is 
pressed enough in that direction. True 
enough! She conceives the idea and be- 
gins to work it out on a man-with a 
philanthropic nature, whose curiosity is 
piqued sufficiently to have her brought 
to his home. In his employ she crosses 
the path of two conspiring individuals— 
butler and nurse, the latter whom she 
met while ying in the squalid section 
of the said “indifferent city.” The wind 
up of the feature ends in the usual 
éhnch, with the pair arrested for trying 
to make a get-away after killing one 
man and tampering with the safe. 

The feature is so devoid of action, good 
drama and other equivalent to line it up 
with the stronger features on the present 
market, that its best recommendation is 
to remove it entirely and make room for 
features that are amusing, and that goes 
for the entire industry. 

Margarita Fisher, featured, is a very 
ersonable woman, whose efforts would 
© more appreciated in an offering better 
qualified to play Loew or other houses. 


Step. 
OVERLAND RED. 

Mveriand Red... Harry Carey 
ilent Saunders....... Charles Le Moyne 
Harold Goodwin 

Louise Alacarme.............. Vola Vale 

Billy Winthrop........... David B. Gally 

ci Joe Harris 


This, a Universal feature with Harry 
Carey as an optimistic tramp, hoboing 
his way through the desert and meeting 
with all sorts of adversities, yet looking 
at life with an almost enviable sense of 
humor, seemed to score with an audi- 
ence at the Circle. 

Its titles, star, locations, picturesque 


WE CAN PAY 


Attractive Prices for Old Moving 
Picture Films in Reels or Scrap 


PETER LEONARDIS & SONS 


133 Nassau New Yerk oF 
65 te 69 River Newark, N, 


background and discounting a rather 
slow pace, seem to qualify the picture as 
a release able to stand on its own merits, 
though its class might be designated be- 
tween what is best and what is medium. 

The story is of the west with plenty of 
gun play, horsemanship that lends a 
thrill, especially two riders cutting 
down-hill at a page that would almost 
make the hair of the inexperienced bris- 
tle, a love story that fits the action and 
a struggle between a lot of western 
rough necks and the hobo for the pos- 
session of a gold mine. 

The kids will eat it up while the 
elders will sit through it pleased but not 
seriously impressed. A feature that has 
all the earmarks of making good in a 
ten-cent house Step. 


THE BLUE PEARL. 


One of the most interesting and 
dynamic pictures produced in some time 
is ‘The Blue Bird,” shown at the Stanley 
Monday. This is one of the feature pro- 
ductions of the Lawrence Weber 
Photo Drams, Ine., from the Shubert 
released by, Republic Pic- 
ures. 

The story of the mystery photoplay re- 
volves around the disappearance of a 
gem of fabulous price worn by Mrs. Pem- 
broke Kent, a woman who has a certain 
social position in New York, although at 
heart is an adventuress. While at dinner 
at the home of Mrs. Kenneth Webb the 
pearl disappears from Mrs. Kent’s neck. 

One of the gugsts is the New York 


Police Commissioner, who begins an in- 
quiry on the spot. Suspicion points to 
every one of the guests, and it ig well 
grounded. Although the Police’ take 
every precaution, for a time chop are 
baffled through their inability to pin the 
crime on any one or locate the pearl. 

A_ visual demonstration is given the 
audience of the latest methods employed 
by the police in pursuing crime. It sits 
in breathless suspense watching the evo- 
lution>of the investigation. 

The cast is a strong one. It includes 
Edith Hallor, Florence Billings, Fair 
Binney, Lumsden Hare, Carlos Giles and 
Richard Halliday. The picture contains 
fine settings, beautiful gowns and thrills 
_— to Please the most rabid picture 

n. 


Jesse L. Lasky presents 


DUST 


_f CParamount Aricraft Picture | 


OUR pulses will pound as 
fast as the engine when 
Wallie races with death—for 
honor, love, and a child’s life! 


Directed by SAM WOOD 
Scenarie by WILL M. RITCHEY 


Adapted from the “Saturday Evening Pest” 
Story, “The Bear by Byren Morgan 


This is the three column press book layout. In mat or electro. 


Trap,” 


© 
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FAMOUS PLAYERS-LASKY CORPORATION 


“NIW YORK. 


Yiclures ADOLPH ZUKOR JESSE L LASKY VicePres, CECIL B DE MILLE FS 
CANADIAN DISTRIBUTORS FAMOUS -LASKY FILM SERVICE LID HEADQUARTERS TORONTO 
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THE RIGHT OF WAY. 


This Metro Screen Classic, on exhibi- 
tion this week at the Capitol, just 
misses being a great picture. f any 
blame for the miss Bert Lytell is ab- 
_ solved. He gives a remarkable perform- 
ance. He has been giving a series of 
them. He is as different in this from 
his interpretation in “Lombardi, Ltd.” 
(orginally designed for his use on the 
stage and then given Leo Carillo be- 
cause of Lytell’s contract with Metro) 
as an actor well can be. In other words, 
he knows his business and practices it. 
More power to him. He’s an actor who 
keeps coming strong and soon will be 
individually a foree to reckon with in 
-pictures. 

So far as this feature itself is con- 
cerned ag much cannot be said, though 
undeniably it is a very fine picture. 
Commercially its success because of its 
ending is a matter for speculation, but 
artistically there has been dirty work at 
the cross roads. The direction ds at- 
tributed to Jack Dillon “under the per- 
sonal supervision of Maxwell Karger.” 
Inasmuch as Mr. Karger insists on per- 
does, it’s a pity the doesn’t do his work 

oroughly. Into this product he has 
let creep three oaerty obvious errors. A 
word is misspelled in an insert and he 
‘has let the dates stand at 1915 when 
everyone who was anyone in Canada was 
at war and in khaki that time. In- 
‘cidentally a newspaper head to fit the 
circumstances is superimposed on a 
story that has nothing to do with the 
play and so the illusion crashes for all 
with eyes to see. 


MOVING PICTURES 


Mr. Karger’s omissions, however, are 
nothing compared to those of June 
Mathis who has succeeded in getting the 
minimum of drama out of Sir Gilbert 
Parker’s story. This yarn was a great 
tear squeezer. It is so handied on the 
screen that the least instead of the most 
. It couldn’t very well 
“killed” altogether, but the 
development of the two love episodes 
are so inadequate, the reasons for 
Charley Steele’s characteristics so much 
a matter of say-so in an insert and the 
last and final climax so mechanical as 
to leave the spectator relatively cold 
when the whole vast audience at the 
Capitol should have felt the impulse 


to tears. 

This is a shame. The length is kept 
down when there was no reason to cur- 
tall it and the whole affair seems a re- 
sult of the mismating of several minds. 
Only Mr. Lytell, of all who had a hand 
in the business, appears to have a clear 
and continuous idea of what was to be 
done. He carries his conception of the 
part straight through to a great death 
scene. This and all of the picture was 
charmingly photographed by Robert B. 
Kurrle and the special art settings bv 
Edward J. Shulter were up to the high 
Metro standard. What was lacking was 
that knit-together feeling so necessary 
to great work. Everybody connected 
with this conception of the Canadian 
baronet should have been interested and 
enthusiastic and working hard to make 
@ live effect. What we have isn’t that, 
but a near-masterpiece technically. 

The story is well known, Charley 
Steel, brilliant man of the world and 


lawyer, is at his best when drunk. He 
makes a cold-blooded marriage, believ- 
ing neither in love nor God. Five years 
afterward he catches his brother-in- 
law embezzling and mortgages his last 
piece of property to clear his connection 
with the name, proceeding up river that 
night. Involved in a drunken brawl, a 
big man springs to his defence. Steele 
looks him in the eye. “Have I ever been 
introduced to you?’ he demands with 
characteristic insolence and the whole 
crowd turn on him. He is pulled from 
the river by a man he saved from the 
gallows, but his memory is gone. 

When it comes back to him months 
later, he learns that his wife has re- 
married. He is supposed to be dead 
and an embezzler. Shall he return? No! 
The insolent aristecrat shoulders his 
burden because he is an aristocrat, but 
the lovely little backwoods girl who 
feels his charm he cannot help. He can 
neither marry her nor unmarry him- 
self and so his death in a fight is the 
best solution, 

Admittedly all this is great drama 
but in the picture it is bare of warmth. 
The bones are there but Mr. Karger 
and Miss Matthis have left them un- 
fleshed. What of the love of Kathleen 
for Fairing? This should have been told 
so it gripped the heart. What of Ro- 
salie? We hardly suspect how deeply 
she is hit. How did Joe Portugais hap- 
pen to be there in the nick of time? e 
are asked to take it for ranted. 
Despite these faults Mr. Lytell’s fine 
acting makes of Steele a living person 
—one worth watching for more than the 
hour or so alloted him by the ne 


MOTION PICTURE NEWS: “$30,000” 
will be a delight to the admirers of 
J. Warren Kerrigan. He is a favorite 
and his pictures are followed with keen 
interest. 


MOVING PICTURE WORLD: “$30,000” 
has plenty of action and the majority will 
be pleased by the mystery incidents. 


EXHIBITORS TRADE REVIEW: If you 
want to enjoy “$30,000” keep your eyes 
glued tight to the screen every moment of 
the time. It’s a mystery-comedy-drama. 


W.W. HODKINSON CORPORATION 


§27 Fifth Avenue. New York City 


PARTNERS OF THE NIGHT. 


“To prevent men from becoming crimi- 
nals” is the way a New York police de- 
tective puts it as his theory of conduct- 
ing his profession. And in so doing he 


has a rather hard struggle with his chief 


who tries to frame him for being honest. 
This is the basic plot of “Partners of 
the Night,” by Leroy Scott, scenario by 
Charles S. Whittaker, directed by Paul! 
Scardon for Goldwyn. 

With a remarkably splendid and evenly 
balanced cast the producer has turned 
out a fine, Interesting and suspensive 
detective story. The hero is a really 
upright chap, who explains further that 
his mission is not only to arrest criminals 
but to give them a chance to run 
straight. In so doing he saves Mary 
Regan from becoming a crook and when 
her better nature asserts itself and she 
turns on the dishonest police chief she 
earns the love of detective Clifford. The 
finish may be more or less obvious to 
the technical student of drama, but the 
tale is certain to hold interest for the 
layman. 

Pinna Nesbit as the heroine, alternate- 
ly good and wicked, indicates both phases 
of her nature with intelligence; illiam 
B. Davidson makes an attractive hero; 
Mario Majeroni adds another to his 
numerous character roles as the girl’s 
uncle and Emmett Corrigan dominates 
as the thieving, grafting police ane: 


THE SPORTING DUCHESS. 


It does seem a trifle queer that with 
the alleged hostilities between American 
manufacturers of the cinema art and the 
British exhibitors, that we here should 
still keep on searching for material, and 
at last pick it up in an English market. 
“The Sporting Duchess,” one of the cele- 
brated Drury Lane melodramas, born in 
England, has been given life in America 
by the Vitagraph Co. and is the:feature 
offering at the Broadway. 

Action! One of three mediums “by 
which the cinema has and can hope to 
sustain the interest of a restless public 
is lacking in this “celebrated Drury Lane 
melodrama.” Its subject, offering the 
eternal triangle, with ene bad egg try- 
ing to separate a gentle son of English 
nobility from his cash and estates and 
making another effort to separate his 
wife from her virtue, is about as played 
out as “Uncle Tom’s Cabin.” 

The story further taxes the credulity 
and patience of a thinking public (if 
picture patrons ever think) when trying 
to make an audience believe that a man 
can practice the villainy of Major Mos- 
tyn’s and get away with it in the manner 
that he does. It makes one go away 
thinking that Englishmen either haven't 
any sense, or that for the purpose of 
the story it has been padded out to con- 
form to a scenario writer’s idea of ful- 
filling his job. It is not convincing and 
what is left of real dramatic worth is 

een in odd moments in the picture caus- 

ing a contrast between what is real and 
what is faked for the objective in con- 
tinuity. 

Its cast is better than its subject, and 
characters help to main an English air 
fitting with a locale in America that is 
highly deceptive. 


The shots taken of the race is reatiy . 


the only palpitating in the entire, feature. 
An average draw for the exhibitor is 
the verdict. Step. 


MOTHERS OF MEN. 


This ts a Film Specials production re- 
leased by the Republic. Edward Jose 
directed the picture which has Claire 
Whitney at the head of a cast of play- 
ers that enact a fairly interesting story 
in a capable manner. The picture, how- 


ever, does not class as a special in any 
way, although the name sponsoring the 
production would intimate as much, It 
is just one of the ordinary run: of fea- 
tures that can be played in a daily 


change program house. 
The story was written by Henry War- 


ner and De Witte Kaplan. It is full of 
improbabilities and about two years be- 
hind the times. To a great extent the 
public is through with war and spy stuff 
and even though there is considerable 
of a love tale woven into the piece the 
war stuff predominates in such a manner 
that theepicture must be listed with pro- 
ductions of that sort. 

A young girl, born of a French mother 
and Austrian father is reared in Vienna. 
She is also seduced there by a young 
officer. She leaves the country and goes 
to France, where she is taken in and 
sheltered by her mother’s kin folk. The 
war comes and she discovers that her 
seducer is in the house of her relative, 
a general in the French Army, a8 a ser- 
vant. He threatens her with exposure 
unless she keep his secret and also se- 
cure advance information of the plans 
of the general staff of the French army. 
Finally she kills him and there is a 
happy ending with her clasped in the 


arms of her husband, who is a son of 
those who have given her shelter. 

Miss Whitney gives a pleasing per- 
formance and she screens very well, al- 
though some of the camera work on the 
close-up shots shows her out of focus, 
The balance of the cast is sees 3 


: 
a 
4 
bas \ 
q 
/ REE OD awd & 
Rob B 4 
obert brunton. y 
cr: 


MOVING 


INSIDE STUFF 


ON PICTURES 


The prodigious waste in white paper, 
caused by “needless” exploitation mat- 
ter which is sent out to the dailies 
and which never receives as much as 
an agate line of type, is emphasized 
in an editorial on the “Great Wastage” 
by “The Citizen,” of Tucson, Ariz., 
February 9. “It is not the paper which 
is used by serapepers to tell the news 
that is causing the trouble,” quoting 
the editorial, “but the unparalleled ex- 
travagance and waste of paper that is 
in line with all other extravagances 
and waste which distinguishes the 
day.” *Enumerating matter as issued 
from various publicity departments 
over the United States, the editorial 
ans the picture industry naming the 
ollowing, while preceding that are 
two paragraphs reading: “Propaganda 
wastes tons, daily. For instance, Sun- 
day afternoon, The Citizen received a 
rather lighter cargo of one-cent mail 
than usual. To the editorial waste 
basket, virtually without being opened 
there Went the following ... sev- 
en-column circular of the Metro Pic- 
tures; another one just like it in a 
separate envelope; four-page six-col- 
umn pamphlet from the Fox Film Cor- 
poration. Five pages and a card sell- 
ing ‘The Social Unrest’; eight pages of 
five columns of the Vitagrap ews. 
There literally was not a line of news 
value in all this stuff, which it took 
ten minutes to list. No newspaper 
ever uses any of it. But it pours 
through the mails because it keeps 
some publicity writer and press agent 
in a job. Congress ought to find some 
remedial method to curb wastage of 
tons of white paper every, week in 
pure propaganda that is fit for the 
waste basket alone and ~never 
get else,” concludes the 
editorial. 


Down at his home on Long Island, 
George Bronson Howard is dying, they 
say, and so there is drawing to a close 
an amazingly colorful and picturesque 
career. Broadway, of which he wrote 
in the Maupassant manner (read 
“Birds of Prey”), will never see an- 
other like him—writer, correspondent, 
adventurer and the only novelist to 
make picture producers in the old days 
pay as they have to pay today. He set 
the pace. He drew the gun, but be- 
fore he chased H. O. Davis off the 
Universal lot, before he earned $300 
a week of Cecil De Mille’s money by 
studying Larry Griffith’s methods—be- 
fore all this he had starred in his own 
life’s melodrama, a picture romance 
if there ever was one. Of the Duke of 
Norfolk’s family, he was cast on his 
own as a lad and promptly studied 
stenography to such good purpose he 
got into the State Department service 
and presently was transferred to the 
Philippines where he became a captain 
in the rurales and got a shot through 
the arm for his pains. Broke, he set 
out with a friend for China. They 
came into Hongkong and he suggested 
to this friend that they impersonate an 
Englishman of wealth and his valet, 
the friend of course to be the valet 
and eat in the servants’ halR—all for 
the purpose of getting extended credit 
at a hotel until they could earn their 
way. This ruse succeeded and in time 
the bills were paid. From here How- 
ard went to the Russian front where 
he covered the Japanese-Russian un- 
pleasantness for an English news- 
paper. Next he toured the world, 
landing in New York with nothing but 
a letter of introduction to John O’Hara 
Cosgrave for whose magazine he wrote 
several stories. Established as a writer 
he began a series of serials for the 
new Popular under several names. 
That magazine a success, he took up 
playwriting. “Snobs” was a popular 
success and “The Only Law” an artis- 


tic one. His best play, “The Red 
Light of Mars,” has been published but 
not produced. In the second men- 
tioned Wilson Mizner was a collabo- 
rator, but all this is by the bye for 
where Howard shone was in the pic- 
ture world. In Los Angeles, that in- 
tellectual desert, he became a figure. 
Than Howard there has never been a 
better conversationalist. Richard Hard- 
ing Davis alone could touch him and 
all the wild escapades, the suits for 
libel, the open defiance of law, the 
heyy of the Socialist cause were 
ut the gestures of a conversationalist 
and producer who needed the stimulus 
of life as some men need wine to in- 


‘spire them. 


Do you remember James Erskine, 
actor of minor roles in the legit? 
Well, he was really the Earl of Ross- 
lyn. His sister is the Countess of 
Warwick—but why recall all that name 
has come to stand for and: against for 
Lady Warwick is now a Socialist. 
What is of immediate interest is the 
clever and amazing campaign bein 
conducted by Lady Angela Forbes o 
the same family to make her daughter, 
Flavia, acceptable as a picture actress. 
This little Flavia is a beauty, take it 
from a young man who used to watch 
her tumbling in the snow of St. Moritz 
when she was a kid and who enjoyed 
her pretty clothes and graceful ways. 
Her elder sister has married well, but 
this Titian haired youngster appar- 
ently does not wish to marry and has 
asked help of her uncle, the Earl and 
actor. He is to get her a career. 
Get a press agent first, he told her 
mother. “Look what it did for you,” 
he might have added, for Lady Angela 
was nothing much in Mayfair until the 
G. H. Q. affair. At any rate, copy is 
already hitting this country telling of 
the youthful Flavia’s charms and her 
suitors. Next we shall hear she wants 
a career. But if some American pic- 
ture magnate has his wits about him 
he’ll make her an offer right away. 
This family has wit, beauty and abil- 
ity. The girls have been duchesses in 
their own right and by marriage. They 
always go far. If the: kid wants a 
career whoever signs her first is likely 
to be in luck—gnd rich on a fair per- 
centage. 

Talking over present theatrical con- 
ditions and the possibilities, a show- 
man the other day said in his opinion 
that if the present general conditions 
ultimately go to a panic or a near- 
panic, and the theatre business suffers 
up to a 25 per cent. decline in that con- 
tingency, that a theatrical panic will 
result. At the present high and costly 
pacé, he added, the theatres cannot 
afford a 25 per cent. drop in average 
business. 

Picture men in the offices are grow- 
ing careless again with women, if they 
have not always been that way. Only 
the other day a film man ranked as a 
big one in the trade-attempted liber- 
ties with a young woman who entered 
his private office on business only. 
Eventually these things will lead to a 
picture scandal if not stopped, and 
once that starts all the other inside 
stuff in connection with that industry, 
from New York to the Coast, and par- 
ticularly the Coast, will commence tc 
unravel in the public prints. So far, 
luckily, it has kept out. Just why cer- 
tain picture men who have come out 
of commercial lines should feel them- 
selves released from acting sane when 
coing business. with theatrical , eople, 
will never be understood. Some ctrong 
arm girl some day will probabl, send 
one of that ilk to a hospital and that 
will teach the rest more than anything 
else could. The girl insulted the other 


NEWS THE FILM WORLD 


ward Martindale will play hea oe 


Ed 
Earle Williams’ next feature, “ 
Swift.” 


Director Jess Robins has finished his 
first comedy with Jimmy Aubrey. 


Lucille Carlisle has returned to the 
Larry Semon beauty chorus. 


Vitagraph has the largest studio 
groun “eo the country. They purchased 


day said to the picture man, as he 
started to get fresh: “Who do you 
think I am, an ‘extra woman’?” which 
may or may not tell what the “extra 
women” have to endure. 


The fact that Doris Casinelli is re- 

orted having completed a picture for 
independent interests—Schohmer-Ross 
—gave added significance to the report 
that she had separated from the Ed- 
win Carewe interests controlled by 
Harry Cahane. 

Tom Ince is here in the interest of 
Associated Exhibitors. While here, 
Mr. Ince will probably take up with 
Adolph Zukor, the reason for the ab- 
sence of his name from all advertising 
on. Ince productions in the various 
European trade papers. A series of 
display ads announcing Douglas Mc- 
Lean and Doris May, Enid Bennett, 
William S. Hart, Charles Ray, were 
run and Ince’s name did not appear 
in any way on any one page. The ads 
looked as though Paramount-Artcraft 
had done the producing, etc., and Ince 
naturally likes full credit for anything 
he does. 

There’s talk going the rounds of a 
large distributor-producer having got- 
ten a nice pes of money out of the 
two national committees. It is a mat- 
ter of fact that he did get some money 
from the Republican National Com- 
mittee and later it was stated he had 
secured no small sum from the Demo- 
cvatic Committee. Just how much, or 
how little, and for what purpose the 
money is to be used, no one knows. 
certain state right salesman who re- 
cently had a case in court against the 
distributor-producer, visited various 
government officials in an effort to dis- 
cover what use was to be made of the 
money, but to date has brought no- 
specific charges, although he is prom- 
ising a lot of action later on—or, as 
he puts it, “after the second or third 
Americanization release.” 

Associated Directors have offered 
their product to First National for 
$2,500,006 for the first six productions. 
First National came back with an offer 
of $900,000 for the third six, or $150,000 
per picture advance against percent- 
age. This is the best that has been 
offered to date. Goldwyn offered to 
distribute for 50. per cent. of the gross, 
furnishing prints. 

Marcus Loew is not going to pay 
$50,000 for any story. According to 
Mr. Loew, he does a better business 
with a strong title than with a great 
stage play. Al Woods is asking $125,- 
000 for “Friendly Enemies.” Goldwyn 
paid $110,000 for “Tailor Made Man.” 
What would Belasco consider for “The 
Music Master?” 


Abe Stern, of L. K. O., sold a girly 
comedy to two smart boys for $25,000. 
The boys hired a cutter, dressed the 
film, retitled it, and sold it to Select 
for $50,000. It required five days to 
make the turn over. The picture 
originally cost about $12,000. 


Jeffrey Bernard, who came to New 
York from London for Oswald Stoll, 
and who boasted how Stoll had gotten 
the better of Goldwyn on theif orig- 
inal contract, is now bemoaning the 
fact that Goldwyn refuses to renew. 


ten acres of land adjoining another ten 
acres at Hollywood. 

The New York State Conference of 
Mayors declared state censorship of pic- 
tures impracticable and the report of the 
conference committee that “it would be 
a sheer calamity to supplant the Na- 
tional Board of Review and the resulta 
of its efforts” was adopted at the mid- 
winter meeting in Albany last week. 


4.24 Rosenbaum, Jr., has opened a 
Plays, players, publicity” office at Los 
Angeles. He recently severed his con- 
nections with Fox as business manager 
* Tom Mix and West Coast publicity 
ureau. 


The U. 8S. Photoplay Corporation is to 
take over 15 acres of land on the Pali- 
sades, N. J., to make four ten reel fea- 
tures a year. 


Anthony Paul Kell has completed the 
picture adaptation of “Way Down East” 
for D. W. Griffith. 


Louis Burston has returned from the 
Coast after nine months’ absence, bring- 
ing with him a new Francis Ford-Bl 
oe serial, which he is offering for sale 

ere.’ 


“Abe” Warner left for the Coast last 
Saturday in connection with his ac- 
tivities in the Al. St. John comedies and 
Helen Holmes § serial. . Lawrence 
Weber also went West that day for a 
vacation. On the same train was J. D. 
Williams of the First National. 


Arthur White, generally accredited 
with Weing associated in business with 
Walter Greene, has purchased the “Ser- 
vant in the House.” 


ready to produce 
When Bunty Pulls 
One of the unusual - 
in 


Goldwyn is getting 
a@ screen version of “ 
the Strings.” 
tures is that the producers are tryin 
secure as many of the originals cas 
the play as they can possibly get. 


“Way Down East” is to be the next 
D. W. Griffith production. The director 
has been in New York for several weeks 
gathering his cast. All the selections 
that have been made thue far are types 
that have been carefully picked after a 
number of rehearsals. he heroine of 
the New England drama is to be played 
by Lillian Gish. 


Jack Noble has been placed under con- 
tract to direct the Vivian Martin pro- 
ductions. Noble has been directing Olive 
Thomas for the Selznick Co., but left 
them recently. His salary is $2,000 
weekly. 


The Seashore at Old Orchard Beach, 
Maine, collapsed Feb. 19 from accumula- 
He gd tons of ice and snow. Loss, 
4, . 


Messrs, Park and Whiteside have con- 
tracted with Dr. Frank Crane, of the 
New York Globe, to supply an original 
scenario to be called “Democracy.” 


Abraham Lehr, vice-president of Gold- 
wyn is in New York. He is the head of 
the Culver City studio in Los Angeles. 


George D. Baker will direct Marion 
Davies in “Buried Treasure.” 


Helen Ingersoll, for seven years secre- 
tary to Winthrop Ames, has resigned to 
be head of the scenario department of 
the Wentworth-Livingstone bureau. 


J. Charles Davis, formerly in charge of 
the accessory department of the F. P.-L., 


has been promoted to the exploitation 
bureau. he billing on “Huck Finn,” 
which comprised 176 sheets, was a 


stunt advocated and put through by 
Davis. 


Christie Comedies will produce “So 
Long Letty” in pictures shortly. 


Joseph L. Kelly, formerly with Frank 
G. Hall, is connected with Gerald F. 
Bacon as publicity agent. 


Bayard Veiller has been signed by 
Richard A. Rowland and Marcus Loew 
to write four scripts a year for Metro. 


Ben Grimm, last with Selznick as pub- 
licity and advertising manager, has 
joined the Associated Exhibitors, Inc. 
Randall White, a trade paper journalist, 
succeeds Grimm. 


Mme. Louise Walker will arrive in 
America March 15 to begin work in pro- 
duction for the Allied Film Players, 
under the direction of Al Gilbert. 


Edward F. Callahan, formerly of the 
Triangle, Detroit, is to open a Boston 
office for Masterpiece Film Co. Master- 
piece is a new concern that will handle 
all the World reissues. 
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BIG PICTURES GETTING MONEY 
_ PROGRAM FEATURES THROUGH 


Statistics Compiled by Insiders Show Amazing Profits 


Gleaned by 
Amazing Clean-Up. 


Special Issues. 


“Broken Blossoms” 


“Mickey” and “Turn of . 
the Road” Upset Guessing. 


Arbuckle Done 


With Two-Reelers. 


A man in the picture industry has 
compiled statistics on the gross book- 
ings for the United States and Canada 
on the following features: 

Thomas H. Ince’s “Civilization,” for 
3% years, $768,000. 

niversal’s “Blind Husbands,” di- 
rected by Eric Stroheim, 5% months, 
$341,000. 

Universal’s “The Right to Happi- 
ness,” eight months, $407,000. 

Mayflower’s “The Miracle Man,” 
made by George Loane Tucker, 13 
weeks, $428,000. 

“Tarzan of the Apes,” a National 
Film production, 2 years, $902,700. 

“The Romance of Tarzan,” same, 1% 
years, $405,000. 

“Enlighten Thy Daughter,” three 
years, $321,000. 

Mary Pickford’s “Daddy Long Legs,” 
United Artists, 7% months, $542,000, dis- 
tributed on a quota basis of $2,000,000. 

Mack Sennett’s “Mickey,” sold to 
“Hy” Winik for “a song,” and state- 
righted by Winik for a relatively small 
sum, did 000 in one year. 

Universal’s “The Heart of Human-, 
ity,” an Allan Holubar production, two 
years, $779,000. 

Warner Bros.’ “My Four Years in 
Germany,” sold to First National for 
something like a quarter of a million, 
grossed in two years 300. 

Paramount’s “Male and Female,” 10 
weeks, $266,100. 

Griffth’s “Broken Blossoms,” $800,- 
000 to date, registering over $225,000 in 
bookings in one week. 

King Vidor’s “The Turn of the Road” 
(Robertson-Cole), one year, $306,000, 

roduction costing something like $15,- 


Clara Kimball Young*in “Eyes of 
Yaar (Equity Pictures), 12 weeks, 


Fairbanks in “When the Clouds Roll 
By,” handicapped by the “flu” epidemic, 
has bookings for over $700,000 and will 
gross $1,000,000. 

Roscoe Arbuckle’s two-reelers, con- 
sidered merely as fillers, gress over 

000 a picture. His “Round-Up,” 
just finished, will do not less than $1,- 
500,000—and is getting the money so 
fast before release that Arbuckle is de- 
termined again to do two-reelers. 

All of which goes to show that the 
big pictures are getting more money 
than ever while the ordinary program 
pictures that used to “get by,” are now 
practically a total loss. Exhibitors do 
not want them at any price. 


STATE CONVENTION MARCH 9-10. 


Rochester, N, Y., March 3. 

When the New York State Motion 
Picture Exhibitors League meets in 
Utica March 9-10 for its annual con- 
vention, it promises to be one of the 
most important gatherings of showmen 
ever held in the state. The present 
league was reorganized at the Syracuse 
convention last year, and how well the 
new order of things has worked out 
remains to be seen in the convention. 
Irving N. Salyerds, of this city, state 
organizer for the league, has spent a 
busy year rounding up new members 
and increasing the strength and 
prestige of the league. 

Another Rochester man, Erwin J. W. 
Huber, showman and publisher, hopes 
to launch a plan for an organization 
composed of distributors, exchange- 


men, exhibitors and publicity men. He 
says there are too many wrangles be- 
tween the distributing and exhibiting 
end of the picture show business, main- 
ly because the two groups do not fully 
understand the aims, conditions and 
business details of the other. 


DEMANDS SCENARIO PAYMENT. 


A decision was handed down this 
week in the suit instituted by Earl 
Carroll to restrain the Republic Dis- 
tributing .Corp. from further distrib- 
uting “12.10.” 

The picture was made in England 
by the British and Colonial Film Co., 
directed by Herbert Brenon, and the 
American rights were purchased by the 
Republic for $40,000. 

arroll alleges authorship. He states 
he has never received one penny in 
payment from Brenon, to whom he 
agreed to sell the scenario for $5,000. 

The court found that both the B. & C. 
and the Republic acted in good faith 
and ordered the Republic to furnish 
a bond for $5,000 pending Carroll’s 
final action. If they are ordered by 
the court to pay Carroll they will be 
indemnified by B. & C., who, in turn, 
will have to look to Brenon for. re- 
imbursement. 


FALSE ARREST $500,000 SUIT. 


Eugene A. Westcott has begun a 
$500,000 suit against Irving I. Brown, 
World Film Corporation and the Na- 
tional Association of the Motion Pic- 
ture Industry, Inc., on the grounds of 
false arrest and imprisonment. 

The defendants, it is charged, caused 
the arrest of the plaintiff in Rochester, 
N. Y., on July 2 last, charging him 
with receiving and buying stolen 
goods to the extent of $10,000. He was 
acquitted. 

The plaintiff conducts the Rochester 
Film Exchange in that city and states 
the arrest materially injured his busi- 
ness, name and fame. Through a Sy- 
racuse attorney he has filed the suit 
as a means of redress. No answers 
have been filed. Nathan Vidaver rep- 
resents the World Film. 


NEW JERSEY SUNDAY SHOWS. 


A new bill will be introduced in the 
New Jersey Legislature by Dr. Charles 
Hespe, March 8, for Sunday opening 
that Jersey exhibitors have been ad- 
vocating through Dr. Hespe for years. 

The National Association of the Mo- 
tion Picture Industry in addition to the 
Jersey exhibitors, are behind the meas- 
ure. 
ENGLISHMAN TO BUILD STUDIO. 

John D. Tippett, an international 
trader in pictures, arrived from Lon- 
don this week and it is announced of- 
ficially that his visit here is to begin 
at once the building of a studio for 
the production of big feature photo- 
plays. 


CAPITOL 
DAILY Noon to 5:15—380c. to $1.00" 


Evs., 5:45 to 11—60c. to $1.50 


DOROTHY DALTON | 
in “BLACK IS WHITE” 


j COMEDY—REVIEW—SOLOISTS 
CAPITOL ORCHESTRA OF 80 


CHICAGO OPERATORS WIN. 


Chicago, March 3. 

The Moving Picture Operators’ 
Union won a complete victory last 
week in its fight over theeemployment 
of extra men with the Allied Amuse- 
ments Association. The association 
agreed to all the union demands, even 
to retracting charges made against 
Tom Maloy, business agent of the lo- 
cal. None of the Chicago picture or 
vaudeville houses closed. 

Decision to end the controversy, 
which for a time bid fair to become 
national, was forced by Aaron Jones 
and Nate Aschar, who rushed to Chi- 
cago from New York and set aside the 
association of officials with whom the 
union refused to treat. 

The Chicago magnates arrived just 
in time to stop Tom Reynolds, presi- 
dent of the union, and Mr. Maloy from 
taking a train to New York, where 
they had an appointment with the in- 
ternational president of the organiza- 
tion. 

Mr. Jones promptly assured the 
union heads that the differences would 
be settled. He next told 300 picture 
theatre owners, in a special meeting 
at the Masonic temple, that the pic- 
ture association and exchanges would 
be Capad of conspiracy if attempt was 
made to withhold pictures from the- 
atres wishing to remain open. He 
asked for full power to treat with the 
union, which was granted. 

Jones got busy and the trouble was 
settled in less than an hour. Power to 
deal with the union in future quarrels 
was wrested from Sam Atkinson, busi- 
ness manager of the employers’ asso- 
ciation. In the future the union will 
take its grievances to the arbitration 
board of the Allied Amusements As- 
sociation. 


SMITH AND VEILLER WITH METRO. 


Metro is branching out on a pre- 
tentious scale for literary talent. 
Winchell Smith is now a member of 
Metro’s scenario forces at Hollywool 
where he will serve not only as a 
writer of original stories for pictures 
but will personally assist in the 
picturization of several of his own suc- 
cesses. 

The acquisition of Smith follows on 
the heels of the announcement that 
Bayard Veiller, another dramatist of 
repute, had signed to write four origina! 
stories for Metro. 

Smith’s first effort will be super- 
vision of a screen adaptation of Bron- 
son Howard’s “The New Henrietta.” 


KAUFMAN SIGNS HOLUBAR. 


From the coast comes word that Al. 
Kaufman has signed Allan Holubar as 
director for big special productions, 
the agreement carrying with it the 
services of the director’s wife, Dorothy 
Phillips, as star. 

Holubar has received a number of 
offers during the past year but his con- 
tract with Universal precluded their ac- 
ceptance. 


Build 6 Neighborhood Houses. 
Harrisburg, Pa., March 3. 

Wilmer & Vincent, which operate 
four theatres, will rebuild one and 
erect a string of six neighborhood pic- 
ture house for $1,000,000. 

The first of the string of community 
picture places will be started within 
two months. 


Rio Opened. 

The Rio, a new 2,800 seat picture the- 
atre, Broadway and 160th street, built 
and operated by David Picker, opened 
March 3, with Goldwyn’s “The Street 
Called Straight.” 


Three Years for Robbing Cinema. 
London, March 3 
The thieves who broke into and 
tebbed the Kingston cinema theatre 
have been given three years penal ser- 
vitude, 


INDIANA “BLUE LAW” OUT. 


Indianapolis, March 3. 

Theatrical men are talking about a 
decision which Judge C. N. Wills, of 
the city court in Kokomo, has rendered 
in which he holds the old-fashioned 
“blue law” of Indiana obsolete and not 
operative as prohibiting Sunday pic- 
ture shows. 

The decision was made in the cases 
of managers and operators of seven 
Kokomo picture houses who were ar- 
rested Sunday, Feb. 22. Subsequent 


trial disclosed two lines of defense. 


The picture men contended first that 
the screen has come to be a “neces- 
sity,” and second, is generally regarded 
as a disseminator of news. Under 
either heading pictures would be ex- 
empted from the “blue laws” just like 
the newspapers, drug stores and res- 
turants. 

Judge Wills said: 

“The picture shows as now operated 
are engaged to a certain extent in the 
distribution of local, state and na- 
tional news and there is reasonable 
doubt as to whether or not the oper- 
ators of picture shows come within the 
exception of the statute exempting 
those persons from prosecution who 
are engaged in the publication and 
distribution of news.” 


TALMADGES WITH LOEW. 


In the trade it is believed that 
Joseph M. Schenck, who directs the 
destinies of Norma ‘and Constance 
Talmadge, will eventually reach an 
agreement with Marcus Loew for each 
of the sisters to appear on the screen 
under the presentation of the picture 
company Mr. Loew is then interested 
in and may select. 

This is not looked for before the 
present contracts of the Talmadge 
girls expire. 


GRIFFITH FINISHES FIRST. 


D. W. Griffith is finishing his first 
picture to be released via the United 
Artists (“Big Four”), which is sched- 
uled for public showing early in April. 

The “Big Four” are to have four 
features coming along for distribution 
practically in one group—Doris Keane 
in “Romance,” Mar 
las Fairbanks, and probably Mack 
Sennett’s five reel comedy, “Down on 
the Farm.” 


MARY PICKFORD DIVORCED. 
Reno, Nevada, Mar. 3. 
Mary Pickford was granted a decree 
of divorce from Owen Moore on the 
rounds of desertion, in the Supreme 


ourt, Minden, Nevada, Tuesday, 
March 2. Minden is a_small town 
situated near Carson City. Owen 


Moore was not in attendance when the 
decision was rendered, but was repre- 
sented by an attorney, 


FOX’S FUNNY FILMS. 

Fox’s Funny Films is the title se- 
lected for a series of two-reel come- 
cies to be made by Harry Fox. 

Interested with Fox in the venture 
is Jack Curtis, the agent, and a money 
man from commercial business. 


Farnum with Robertson-Cole. 
Dustin Farnum, whose pictures were 
announced to be released through the 
United Pictures Corp., is understood 
to have made arrangements for future 
distribution through Robertson-Cole. 


Goldwyn Denies Capitol Purchase. 

Goldwyn denies the published report 
it had purchased the Capitol theatre, 
New York. ; 

Goldwyn claims the story was wholly 
incorrect. 


Leslie Benson with Hepworth. 
London, March 3. 
Leslie Benson has signed to ap- 
peer in Hepworth Picture Corporation 
ms, 


Pickford, Doug-, 
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FEWER PICTURES BEING MADE: 


LONGER RUNS NOW PREDICTED 


Assistant Directors Making Mere Program Features. Big 
Directors Making Specials, These Draw the Real 
Money. F. P. L. Issues Cut. Hearst Lures with 
High Salaries. 


The lack of good pictures is causing 
a complete reversal of policy on the 
part of producers and exhibitors. Ex- 
hibitors will soon be forced to in- 
crease the length of runs. Twice 
weekly runs will be changed to the 
full week and we shall probably see 
houses like the Rivoli, Rialto and 
Strand showing features for two con- 
tinuous weeks. 


On the producing side the situation 
is perilous. In fact, it is the cause of 
the exhibtors’ tactics. Good pictures 
simply cannot be had in abundance. 
The reason is that first-class directors 
are devoting themselves to producing 
*““big pictures” because these are the 
ones that pay. Already on the Fam- 
ous lots assistant directors are being 
promoted to directorships and as- 
signed to the making of program fea- 
tures. 


Famous will only release eight pic- 
tures in March and six in April. Ex- 
hibitors will have to exercise their in- 
genuity as to filling out their even- 
ings and afternoons. United Artists 
are in a strategically advantageous 
position as a result of this scarcity, as 
they will have four probable successes 
for release two weeks apart, commen- 
cing March 15, a Fairbanks, a Pick- 
ford, a Griffith and probably Mack 
Sennett’s new five-reeler “Down on 
the Farm.” 


Metro is also short. First National 
recently had to release a couple of 
Talmadge pictures almost simultane- 
ously, nor is anyone in sight with any- 
thing to help the shortage. It is gen- 
erally recognized as a great chance 
for the little fellow to come through 
with whatever he is able to show. The 
recent shake-up in the Fox organiza- 
tion and the one rumored to be im- 
pending in Metro all point the way the 
wind blows and explains why the 
present situation has come about. 

In the Metro organization Maxwell 
Karger’s determination to keep all the 
strings in his own hand is responsible 
for the shortage, according to reports. 
Such directors as he has complain they 
cannot work under him. They are 
handed parts of a continuity and told 
to shoot certain scenes; but are not 
told the whole story and so work in 
the dark. Mr. Karger and the sce- 
nario writer are the only ones ap- 
parently who know the whole story. 
The former goes into the projection 


room with what the directors have 
brought in, picks and chooses and 
sends his directions to the cutting 
room. The result is a canned product. 

At the base of all the present flurry, 
however, is the demand for excellent 
pictures. These cannot be made in a 
day. Directors who know their busi- 
ness are off taking their time to work 
in and producing pictures that can 
draw for longer than the usual run. 
They are demanding also that their 
pictures be shown to full drawing 
power. This means the bigger thea- 
tres will show them for a long time 
and crowd the smaller fellow out. The 
smaller fellow will have to take what 
he can get, possibly lower his price, 
and so the gulf will widen. We shall 
have then high-priced and low-priced 
houses just as we once had ten, twent,’ 
thirt’ and $2 houses in the legit. 

Hearst’s Cosmopolitan is attempting 
to solve the difficulty by paying direc- 
tors fabulous salaries, but Frank Bor- 
zage’s lengthy preparations for a six 
months effort are bothering the cash- 
ier, as he is afraid it will create a pre- 
cedent. Already the ‘suggestion is 
made that directors be given merely 
a share of the profits. 


WILL MAKE EDUCATIONALS. 


Chicago, March 3. 

That the right use of special educa- 
tional pictures will be the next ad- 
vance in school work is the belief of 
a group of educators who have formed 
an organization here called The So- 
ciety for Visual Education. 

Rollin D. Salisbury is president and 
Forest R. Moulton, secretary. Both 
are on the faculty of the University 
of Chicago. The society intends to 
produce pictures for use in the class- 
room. 


PINKERTON’S IN GOLDWYN’S. 


Chicago, March. 3. 
A heavy investment has been re- 
ported made by William A. Pinkerton, 
head of the famous detective agency, 
in the Goldwyn film corporation. 


Mary Pickford on Way East. 
Los Angeles, March 3. 
Mary Pickford and her mother have 
left for New York. The object of the 
star’s visit is a mystery. It is rumored 
she will build a studio in the East. 
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INSIDE ON. GOLDWYN. 


There is more or less furtive whis- 
pering to the effect that Frank J. God- 
sol will shortly withdraw from active 
participation in the conduct of Gold- 
wyn Pictures Corp. 

It seems to be a case of either Gold- 
wyn or Godsol, as the two men do not 
agree on a number of matters in the 
management of the film concern. 

Last week the indications were that 
Godsol would gain his point, in which 
event there was a reasonable certainty 
that Samuel Goldwyn would resign. 
Godsol spent Sunday in Wilmington, in 
consultation with the Duponts and it 
was believed this would result in the 
Delaware magnates throwing their fi- 
nancial strength with Godsol. A 
stormy meeting of the executives was 
looked for on Tuesday of this week 
but those who kept their ears to the 
keyhole of the directors room failed 
to distinguish any undue noise. 

From what could be gathered after- 
ward, it is understood the Duponts 
favored the Goldwyn policy and that 
it was now only a matter of a short 
time when Godsol, who is a heavy 
stockholder, would resign his executive 
activities. 


LORD BEAVERBROOK BUYS. 
London, March 3. 
The recently enobled Lord Beaver- 
brook, one of England’s richest men, 
has bought a controlling interest in 
the Pathe British films. 


HURDLING AUTO. 
Seattle, March 3. 

The auto coupe of John Hamrick, 
manager of the Rex, slipped on the 
steep grade of Dennyway Hill Mon- 
day morning, jumped a 12-foot em- 
bankment and crashed into the home 
of H. P. Foch on Howell street 

Hamrick’s daughter and the child of 
a neighbor were in the car at the time, 
but escaped with minor bruises. The 
side of the house caved in and one 
of its occupants was thrown across 
the room by the impact. 


PASSAIC HOUSES SOLD. 
Passaic, N. J., March 3. 

The Playhouse and Montauk here 
have been purchased by Fabian, of 
Paterson, N. J., who operates two pic- 
ture theatres in that city. 

The policies of the local houses will 
remain the same. The new owner is 
in possession. 


To Star Paul Gilmore. 
Character Pictures Corp. will star 
Paul Gilmore in a series of big produc- 
tions. Gilmore is not a newcomer to 
the screen, having been seen in pic- 
tures issued by Triangle, Metro and 
Pathe. 


Humphries with B. C. Films. 
=. London, March 3. 
William Humphries, lately with 
Vitagraph, has joined the British 


Colonial Films as a producer. 


D’ANNUNZIO FOR PICTURES. 


H. B. Marinelli is making strenuous 
efforts to induce Gabrielle D’Annunzio 
to come to America and appear as a 
picture star. It is believed that if the 
international agent succeeds in per- 
suading the writer-soldier lover to ap- 
pear before the camera he will have 
secured a star of the biggest magnitude. 

D’Annunzio’s name has been in print 
as often as probably any other individ- 
ual living and the1c should be unlimited 
interest in such a film engagement, 

Marinelli also has under his win 
Ida Rubenstein, the famous pianist an 
actress, who is willing to come to 
America, bringing with her complete, 
eight productions. 


BIG COAST PURCHASE. 


San Francisco, March 3. 

The report here that H. D. Connick, 
representing Famous Players-Lasky in- 
terests, had purchased the California, 
Imperial and Portola, is confirmed. 

Another deal by Connick is for the 
purchase of a half interest in Kahn & 
Gyéenfield’s Modern theatres in the 

ission and Fillmore districts; also 
Sam Levin’s Coliseum, which it is, ex- 
pected will be closed this week. 

The California Theatres Co. has 
abandoned its plan for a proposed new 
theatre at Market and Jones streets, 


MYRTLE HIGBY ARRESTED. 


Seattle, March 3. 
Myrtle Higby, actress, has been ar- 
rested in connection with the robbery 
of Cyril M. Cohn, a picture man, who 
lost $20,000 in cash and jewelry. 
Two men, arrested with her, begged 
the deputies to let her shoulder the 
blame for the robbery. 


RAY IN “45 MINUTES.” 


Los Angeles, March 3. 
Charles Ray will appear first in “45 
Minutes from Broadway,” for which 
he is said to have paid $50,000. Sol 
Russell’s “Peaceful Valley” will be 
filmed next. Ray is just back from his 
first visit to New York. 


WELCOME BUXBAUM TONIGHT. 

An official welcome to Harry H. 
Buxbaum, general manager of the F. 
P.-L., New York Exchange, will be 
given by the sales force tonight at 
Reisenweber’s. 

William De Mille, Thomas Meighan 
and Adolph Zu‘or will attend. The 
committee in charge of arrangements 
includes Charles S. Getz, Joe Lee and 
Henry Randall. 


Ruth Chatterton Negotiations. 

Negotiations have been pending for 
the past fortnight whereby Ruth 
Chatterton would become a film star, 
for at least one picture this summer, 
with an option on the part of Lewis 
J. Selznick to utilize the legitimate 
star's services for several additional 
film features at such times when she 
was not employed on the stage. 
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VARIETY 


JOYCE 
OTEL 


31 WEST 71st STREET 
NEW YORK CITY 


Starring 


New York 


(498 Breadway 


Lenden Regr.: 
Y & DAW 
5 Liste 6t., W.C. 2 
My Amertean 
JAMES 
English Purveyors of 
Comicaiities: 
WESTON & LEE 


DEAR FRIENDS: 

Although I’m in the wholesale shirt- 
waist business in New York, I cannot get 
away from the footlights’ glare yet. 

After next week I have a long route 
on the big time and open on my Seventh 
Orpheum Tour in August. I’m just a 
good man who is still single and saving 
all my money. 


CHARLIE WILSON 


“THE LOOSE NUT” 


Maggie Sez: 


That Marie Clarke 
will soon blossom 
out with some Girl- 
ies. 


“You know how it 
is with me, Tim- 
mie.” 


JIM AND MARIAN 


HARKINS 


NORMAN JEFFERIES 


ARTISTS’ BOREM 
Fleeport, L. I. 
Dear Sir: 

While riding home from the theatre in 
our Ford, the Wife and I were held up. 
The Wife hid the Grouch Bag in her 
mouth, but the thieves got away with our 
Car. What shall I do? 

E. Normus Wages. 


Nothing. Too bad your Agent wasn’t 
there—you might have saved the Ford. 


MBET THE WIFE 


Wait till I slip the lux te the wife and we'li 
go play a game ef peel. 


WOODSIDE MENNELS 


ROXY 
ROCCA 


Direction 
Week ‘Marre Youngstown, FRANK EVANS | | Pantages one LEVY WIZARD OF THE HARP 
THE PEERLESS TRIO|| FRED LEWIS Some Comedy Act! 
HIMSELF Best Broadway Has Seen in Years 


Playing 


PANTAGES 
CIRCUIT 


Says: “Your nose is in the middle of your 
face because it’s the scenter.” 


Weaver Brothers 


The Arkansaw Travelers 
Originaters of Handsaw Harmony 
Still on a Slow Train; 
But NOT in Arkansaw. 


PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel— Appealing 


An Act that contains the three great ele- 
ments that have made Vaudeville the 
Favorite Amusement of the American 
People: BEAUTY, COMEDY and MUSIC. 


Open for next season. Permanent address: 
16 Packard Ave., Lymansville, R. I. 


TOURING THE WORLD 


MARIONNE 


PREMIER DANSEUSE 


JULIAN ELTINGE 


Did You Catch Them? 


700 CONDUCTORS 700 
SHOVELING SNOW 


At the Rate they were Going 
The Lines Should Be 
Running by August 


LES MORCHANTS 
Moss Time Direction, MARK LEVY 


HATS HATS 


JACK JENNINGS 


THE KING OF HATS 


All Star Revue 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL 1921 


Address 
FRIARS’ CLUB, NEW YORK CITY 


Here’s hoping your New Year’s 


TURKEY 


has ceased taking encores— 
and always remember 
that 
“A Bird in the Hand is worth 
Two—during one’s act.” 


COOK and OATMAN 


Loew Circuit Direction, MARK LEVY 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


“A Few Moments of Minstrelsy” 
Inquire of JOE MICHAELS 


DeGODFREY anb SANDIFER 


“FUN IN A STREET CAR” Witheut Power 


Cestumes A-No. 1 
Cepyright reserved. 


A Laugh a Minute 


Original Words and Musie 


DANCING ROOTS 


PROCTOR’S, 58TH ST., NEW YORK, MARCH 4-7 


Direction ALF. T. WILTON and ARTHUR F. WILLI 


GORDON and DELMAR 


SNAPPY SINGERS OF SNAPPY S@NGS 
Booked till June 26th on B. F. Keith Western Time 
EARL & YATES, Representatives 


EVELYN 


Hunter, Randall and Senorita 


“ON THE BORDER LINE” 


Special Scene: Consisting of the United States Pest on the Berder of Mexico 
Direction ARTHUR J. HORWITZ and LBE KRAUS, New Yerk City 


Comedy Singing, Talking and Dancing 


LOEW’S AMERICAN NOW (March 4-7) 


NNIE HARRISON 


“THE RAGTIME DYNAMO” 
Personal Representative, HELEN BEDENI 
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VARIETY 


ASHTON STEVENS’ 


REVIEW 


OF 


“OH, DEAR” 


WHICH TURNED OUT A 
REVIEW OF FASCINATING 


ASHTON STEVENS 


THE THEATRES 


By ASHTON STEVENS 


“Oh, My Dear” began its engagement at the LaSalle 
Theatre last evening. It is one of the real Princess Theatre 
musical comedies—smart, melodious, witty, not too wise, 
and peopled by persons. Most everybody in it is folks; 
even the chorus girls are folks—folks in dresses like Lucile 
makes, rather than ravishers in robes and costumes. It is 
beautifully and ungarishly staged-managed and staged; 
Mr. Comstock has the art in these little intimate produc- 
tions of spending a lot of money with little noise. And 
the cast is likable all the way up to Juliette Day. 


That’s a long way up, too. When finally she does come 
on, Miss Day instantly is one of the most entrancing girls 
from whose hands this avid town ever accepted sustenance. 
She feeds us at 9:30. Up to that hour the fare had been 
plentifu! and nourishing, but not just piquant. 

But Juliette Day made her first entrance at 9:30 as casual 
as the most casual chorister. She coolly disposed herself 
and her dog on a friendly piece ef furniture (did you ever 
observe what solid and friendly furniture they use in these 
humanizing Princess productions of girls and music?) and 
sat and gave a perfect imitation of a nice girl enjoying 
another’s double encore. 

“Class!” remarked, in admiration of this deportment, a 
racing man in the second row. And he said, as Miss Day 
said later on in a part which is sometimes bent but never 
broken to slang, “a forkful.” “Distinction” would also 
be a nice little word for Miss Day’s easy, charming way 


DAY 


of the stage, but the other, straight from the Turf, was, 


I thought, much more distinguished. 


She was presently clinching our love at first sight with 
a song named Phoebe Snoew—a scandal song, a ditty that 
gives the “dirt” about the immaculate Phoebe; who, it 
seems, had her fare paid by a millionaire, did Phoebe 
Snow, to Buffalo. There are the rhymes; write your own 
lyric. Not that Guy Bolton and P. G. Wodehouse haven’t 
written it smoothly, and to nothing short of a gleeman’s 
tune by Louis Hirsch (who is most melodious all the way, 
if sometimes not as Mozartian as the superseded Mr. Kern)! 
But here is an unusual instance when the singer’s enter- 
prise surpasses that of a genuinely enterprising song. 
Guilbert—I say it in all modesty—could not have done bet- 
ter by the ditty than Miss Day did. She gave it to us with 
tact, poise, charm, humorous thrill and never an effort. 

No, she is not, I take it, an indifferent girl. There’s 
nothing inert about her magnetism. On the contrary, it’s 
as vivid as a nerve. But she never lets you catch her 
trying to please you. Apparently she is having the time 
of her life. And it’s all very simple. She is an artist who 
knows her business; she is a brilliant little actress, and 
she has more than good looks—but nobody will get up and 
leave the theatre because she has those, too. 

s 


This column soon will begin to look as though Miss Day 
had made a hit with me. I suppose I might as well own 
that she did. A very personal hit. But I think you’ll find 
that it is a hit just as personal to everybody else in the 
house. 

Yes, there is also a tellable plot and many other mention- 
able people in the cast. But somehow I feel this midnight 
that plots and people are always with us and a Juliette 
Day only once in a green moon. “Herald-Ezeurimer.” 
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